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7 BRAHMS Symphony 3 in F, Op. 90
[ 1st mvt - Allegro con brio (13:00)

2nd mvt. - Andante (8:28)
3rd mvt. - Poco allegretto (5:57)
4th mvt. - Allegro (9:12)

7 ROUSSEL Sinfonietta for String Orchestra, Op. 52
(5] 1st mvt. - Allegro molto (3:48)

7 [¢] 2nd mvt. - Andante 2:39)

7 (7] 3rd mvt. - Allegro (3:23)

7 (8] BERLIOZ: Marche Hongroise from The Damnation of Faust (5:11)

Live NBC broadcast from Carnegie Hall, Saturday 15th December, 1951
Transfer tape from the collection of Keith Bennett

7 Transfer and XR remastering by Andrew Rose at Pristine Audio, June 2009
Cover artwork based on a photograph of Guido Cantelli

7 Total duration: 51:33  ©2009 Pristine Audio.
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CANTELLI, NBC SYMPHONY ORCHESTRA

NBC CONCERT 19 - BRAHMS, ROUSSEL, BERLIOZ
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The first opportunity the writer had of attending a concert conducted by Cantelli was on Sunday, 7 October 1951 in the Royal Festival Hall: this was his third appearance with the Philharmonia
Orchestra and the programme (which had already been performed on the previous Wednesday) opened with Brahms's Syphony No.3, followed — after the interval — by Wagner's Sisgfied Idyl/ and
concluded with Hindemith’s Symphonie: Mathis der Maler. The critics were ecstatic. Scott Goddard, critic of the long-defunct News C//mnu/e headed his review “The Perfect Concert” and
continued:

v

1t is not often that a whole concert can be given snadulterated praise. But this was one of those rare instances. Mr Cantelli bronght exquisite and refined musicianship o the i jon of this

Ten years later the writer recorded two performances of the Shostkovich 17o/in Concerfo which had been broadcast and had been performed by Manoug Parikian. He had been leader of the
Philharmonia Orchestra for that Cantelli concert and had come to hear the tapes. After the listening session the question of Cantelli’s conducting was brought up and he immediately asked
(without any prompting) if I had been present at the performances of the Brahms. Readers should be aware that Parikian also led the orchestra when Toscanini conducted this same work with
this orchestra just over twelve months after the Cantelli performance. Nevertheless, Cantellis interpretation — even though the view of a young musician — clearly made a deep impression on
Parikian and it should be remembered that orchestral musicians (sensitive artists though they may be and Parikian certainly was) are seldom overawed by the baton waving fraternity!

Brahms: Symphony in F major, No.3, Op.90
Cantelli gave 18 performances of this symphony with eleven orchestras between 23 August 1946 and 3 November 1955. His first performances in the USA were two concerts with his only
appearances with Philadelphia Orchestra on 25 and 26 Febtuary 1949 (substituting for an indisposed Charles Munch). In 1951 there were two performances with both the Pittsbutgh Symphony
Orchestra and Philharmonia Orchestra_prior to his only performance with the NBC Symphony Orchestra (which is on this CD). The consensus of opinion is that this is the most difficult
symphony for the interpreter of the Brahms canon. Certainly Toscanini found it so and despite having asked to hear his carlier performances to get a concept firmly in his mind before making
his commercial recording: he was singuarly unsuccessful and if ever thete was a Toscanini commercial recording which could be described as an abject failure it may be found here which is
somewhat surprising because, just over a month earlier, he had performed this same work with the Philharmonia Otchestra in the Royal Festival Hall which Walter Legge hailed as the finest
performance of any work that he had ever heard. Even the bare timings from a stopwatch reveal just how slack the commercial recording turned out to be.

Readers may be puzzled to see the entry for Cantelli’s performance on 20 January 1955 devoid of timings [see online for timings table referred to here]: the reason is that although Cantelli
completed the performance he was taken ill at the intermission and took no further part in the concert which was then conducted by the associate conductor, Franco Autori and the author
considered that — in the circumstances — it would unjust to have this even considered. Three facts should be brought to the reader’s attention concerning Cantelli’s commercial recording: (1) the
exposition repeat in the first movement was not taken; (2) the number of sessions required before Cantelli was satisfied was the highest ever (supporting the view that interpreters found this
symphony the most difficult of the four); and (3) this was one of his six commercial recordings (eventually) issued in stereo.

There is a common misconception that Cantelli’s repertoire was very limited although it is casy to understand how this view arose in the UK where, from his debut in 1950, he only gave 36
concerts with three orchestras (Orchestra della Scala 6; Philharmonia Orchestra 28 and Philbarmonic-Symphony Orchestra of New York 2). During that time he performed both the Beethoven
Symphony No.5 and the Musorgsky/Ravel Pictutes at an Exhibition on three oceasions; the Tchaikovsky Symphony No.5 four times and the Beethoven Symphony No.7 five. Such repeitive
programming gives the impression of a small repertoire. The factis that he conducted 198 works of 83 composers (this includes his own Tema con variazion). However, those bare statistics
could be construcd as ling. (1) Fifteen composers were 1 by a single comp which was only performed once; (2) 29 composers were represented by one work in Cantelli’s
tepertoire which usually received seven performances or less; (3) finally, there were another 24 instances where composers were represented by more than one work but he conducted just a
solitary performance of a particular composition. Thus well over 50% of the composers in his repertoite were represented by just one work and practically 20% of the works he conducted
received a single performance.

7

Roussel: Sinfonietta a cordes, Op.52

This Roussel comes into the second category above and Cantelli conducted the Sinfonietta on just two occasions, the first being with a chamber orchestra in 1946. It is easy to understand why
he returned to the picce when he had the superb strings of the NBC Symphony Orchestra at his disposal. This short work in three movements was composed in 1934 and s lively and certainly
Cantelli’s performance is neat and precise.

Berlioz: Le Damnation de Faust - Marche Hongroise
Little need to be said about this ‘end of term” piece. Cantelli only included it twice as part of an actual concert programme (this was one of those) but gave it on 18 occasions as an encore. One
of the most puzzling features of Cantelli’s repertoire was the absence of this composer’s works: one would have thought that the music would have been ideally suited to his temperament. There
was just one overtute — Le carmanal romain — which again comes into category three mentioned above by receiving a solitary performance.

© Keith Bennett 2009 - Keith Bennett is the author of Guido Cantelli — Just Eight Years of Fame (published 2009) which is only available from GC Publishers. For further details cither write
to GC Publishers, 21 Nunn Close, Martlesham, Woodbridge, Suffolk IP12 4UL, UK or e-mail gepublishers@keithbennett.waitrose.com
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