
N icole Henr.iot-Schweitzer in the d'Indy has the handicap o f a tap-room piano, but the poise, delicacy and spi_rit of 
her playing shine through (her s11bito and sustained pp from 4'3611 in the first movement, is, like much else here, 
utterly enchanting) . Munch takes a fres her view of the score than many latter-day interpreters, and judges to 
perfection the di fficult tempo relationships in the central Assez moden!. Had not Dutoit (with Jean-Yves Thibaudet) 
come up trumps with a recent account of the d'indy that must be one of the finest things he has done in Montreal 
(full-price coupled with the Franck Symphony), this Boston account would be a clear fi rst choice. 

JS, Gramophone, May 1995- review of d'Indy, RC4 Victor reiss11e 

Transfer notes 

The restoration and remastering of this release has been particularly fascinating for me. First o f all we have what 
would appear to be the only extant recording of Vaughan \'\filliams' Jjmpho'!J N o. 8 in D minor which features 
neither a British orchestra nor a British conductor. Indeed we can only trace one other recording of the work, 
made in the later 1950s with Barbirolli conducting the New York Philharmonic, which was not made with a British 
orchestra. Previously unreleased, Munch and the Boston Symphony make a superb job in this broadcast recording 
from the Berkshire Festival at Tanglewood - some may even find this the fine st recording this symphony has ever 
had; it's certainly how it was introduced to me. 

We opted to couple the Vaughan Williams with the commercial Ravel and d'Indy recording partly because of the 
links between the two French composers and the Vaughan \X'illiams. Seeking advice over orchestration, he was 
advised early in his career to study with both Frenchmen, and indeed did spend time working under Ravel in 1908, 
who described Vaughan \X'illiams as the only one of his pupils who didn't write music like his own. 

The di scs used for these transfers are contemporary audiophile press ings on the Classic Records label, remastered 
from the original RCA Victor mas ter tapes and pressed onto 200g single-sided vinyl at 45rpm for maximum 
fidelity. Despite some unexpected technical difficulties experienced with the discs themselves (all eas ily resolved in 
the restoration process), the sound quality is indeed superb here. Further impressions o f these discs can be found 
in our newsletters of 16 and 23 N ovember 201 2, archived at the Pristine Classical website. AR 
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ITl 1st mvt -Fantasia (Variazioni senza tern a) (1 5,52) 

0 2nd mvt -Scherzo alia Marcia (3,52) 

llJ 3rd mvt -Cava tina cs,50) 

0 4th mvt -Toccata (5,35) 

ITl 1st mvt. -Allegramente cs,19) 

0 2nd mvt. -Adagio assai cs,5B) 

[2] 3rd mvt. -Presto cus) 

D'INDY Symphony on a French MoUIItain Air, Op. 25 
[!] 1st mvt. -Assez lent -Moden' ment anime (10,59) 

[II 2nd mvt. -Assez modere, mais sans lenteur cs,ss) 
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