
Then there's the Strauss. Rarely can a first performance have served any music and its composer so well. Flagstad is 
totally immersed in the words and the notes (though she does opt for a G instead of the top Bb at 11 wie ein IJ711nder 
vor mir' in the first song). Even through the murky sound, the rhythmic and textural clarity secured by Furtwingler 
in the Philharmonia's playing is undeniable; note, for example, the harmorUc progression at the words 11alle meim 
Sinne 111111" in "Beim Schlafengehen." The entire performance glows from beginning to end, as it should. To my 
mind, no one who knows the Four Last Songs should be without this world premiere rendition, but I'm also grateful 
to have received a review copy at no cost. You'll have to decide for yourself. 

Review by Marc Mandel, Fanfare, Sept/Oct 1993, excerpt 

Producer's Note 

The decision to tackle Flagstad and Furtwingler's legendary premiere recording of Richard Strauss's Four Last Songs 
in the year of the composer's 1 SOth birthday was taken fo llowing the suggestion of a correspondent who e-mailed 
me last summer with the idea. That it's taken more than nine months to bring to fruition has much to say for the 
difficulties involved in trying to do anything to improve the frankly abysmal quali ty of the original recording, 
originally captured on acetate discs that have seen far too many heavy needles over the years. 

The flaws inherent in the original recordings are myriad: Surface noise is a constant intrusion; Thumps, bumps, 
clicks and scratches abound; The frequency range is limited, the frequency response deeply unrepresentative; Swish 
is endless to the point of being almost overwhelming; Distortion rears its head too often. Restoration and 
remastering technology can help enormously - XR remastering brings out much of the orchestral richness and 
texture and lifts a veil from Kirsten Flagstad's voice, whilst pitch correction helps with wayward wow and flu tter. 
Much of the swish has been smoothed out, and noise reduction has done just that. The recording remains pretty 
compromised, as I suspect it always will , but once the ears have adjusted to the shortcomings of the medium 
there's much to be enjoyed and cherished. 

The other three recordings were made in the Musikvereinssaal in Vienna for commercial releases. The first, Tod 1111d 

Verkliinmg, was originally destined for 78rpm issue in 1950, and although it would have been taped, is of noticeably 
lower quality than the later, 1954 recordings. Hiss levels were higher and the upper frequencies less well defined -
though of course all three recordings are much , much better from a technical point of view than the Fo11r Last 
Sm~s. As with the Sm~s, the recordings all responded very well to XR remastering, which has once more brought 
new life and light to the orchestral sound . Andrew Rose 

F1JLL PROGRAMME NOTES CAN BE FOUND ONLINE AT WWW.PRISTINECLASSICAL.COM 
SARL Pristine Audio, 144 Rue de l'Eglise, 24610 St. Meard de Gur~on, France 
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