
It is in the hjghest degree instructive to compare these two versions of Mozart's last and greatest symphony, built 
with such perfection on themes which, as Tovey has pointed our, arc mere conventional tags. The regal poise of 
the work seems to have made the L.S.0. self-conscious, and there is, to my mind, an inescapable feeli ng of 
laboriousness in Krips 's reading: whereas the R.P. O., besides being smoother in string tone, presents a highly 
polished performance lit with musicianship and imagination-though it is possible to disagree with one or two of 
Beecham's idiosyncracies. The recording, too, must be taken into account; the Columbia is bright and fresh, the 
Decca fuzzier, coarser and less pleasant in its string tone especially. 

In the first movement, the Krips version is certainly vigorous enough, but there is a lack of complete control and 
some untidy playing, particularly in the last theme of the second-subject group (taken from a song which Mozart 
wrote for an Anfassi opera) and in the demi-semiguaver gmpetti, which tend to be skiddly. The fa1te playing, also, is 
too heavy: Beecham avoid this fault, and differentiates between Mozatt'sjand the modern orchestra's], which 
Mozart would have called J1. Beecham keeps the rhythm and phrasing Light and airy, though I don't care for the 
way he inserts a rirardando before the pauses in bars 23 and an, and it is a pity that side 2 starts a li ttle slower than 
the previous side. (\Xlhy can't they have continuity girls to watch this sort of detail, as they do in films?) 

Review of Symphony No. 41 by L.S., The Gramophone, December 1950, 78rpm issue, excerpt 

Producer's Note 

As with previous issues in this series, the symphony recordings here were made for American releases on the US 
Columbia label, which had long since cut its ties with its British namesake. Yet, unlike several of the Mozart 
symphony recordings Beecham made for US Columbia it was issued in the UK on EMI1s Columbia subsidiary, 
which at the time was still a 78rpm-only operation. It is one of the few of this series that Beecham returned to 
EMI1s Abbey Road studios later that decade to remake, the Columbia recordings having taken place in London's 
Kingsway Hall . The 1954 recording of the 40th Symphony, by contrast, found its British issue on the Philips label, 
two years after its recording. Beecham had previously recorded it with the London Philharmonic for EMI in 1937; 
this is his only other studio recording. 

The two other recordings presented here almost serve to bookend the conductor's recorded career. The Bassoon 
Concerto was originally issued as a mono LP but was also recorded in stereo, and this is the version presented here 
from December 1958, and a very good hi-fi recording it is too; where the symphonies needed quite a lot of 
resurrecting, this was generally fine. By contrast, the 1912 recording of the overture to Figaro was his first outing 
with Mozart and from his second stint in the recording studio, having cut seven sides in 1910. This acoustic 
recording has been significantly updated in this XR remastering. Andrew Rose 

F1JLL PROGRAMME NOTES CAN BE FOUND ONLINE AT WWW.PRISTINECLASSICAL.COM 
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