
The present program might be called "The Uncollected Stravinsky", as it brings together several items which have been left out of 
recent reissues of the composer's recordings, mainly because they were done as "one-offs" for labels with which the composer did nol 

usually record. We hear here his only recordings for Polydor, Telefunken and Keynote, as well as a French Columbia recording 
omitted in EM I's "Composers in Person" series set devoted to Stravinsky. 

Stravinsky's recording career began in 1925 with some piano solo recordings for the American Brunswick label which were never 
released. Three years later, he began an association with Columbia in Europe, recording in London and Paris regularly through 1934. 
The recording of L 'histoire du soldat heard here dates from this period, and was made contemporaneously with the composer's Octet, 
using many of the same players. 

In 1935, after making what looked to be his last discs for Columbia, Stravinsky recorded his Violin Concerto for French Polydor in 
Paris. The soloist was the Polish-born, American-raised Samuel Dushkin, for whom the concerto was written. Before those sessions, 
Stravinsky and Dushkin had collaborated on a number of chamber recordings for Columbia, principally the Duo Concertant and 

assorted violin-piano arrangements of earlier Stravinsky works. 

The composer returned to French Columbia one last time, on February 14th and 16th, 1938, for recordings with his son Soulima of his 
Concerto for Two Solo Pianos and its filler side, a Mozart Fugue. These were 1101 first published until 195 1 and are particular rarities in 
their original fonn. While the former was reissued in the EM I Stravinsky set, the latter was omitted. Since the present program is 
nearly at the maximum length for a CD, the Mozart is being made available as a free download on the Pristine webpage devoted to this 
release (https:l/www.pristinecl.1ssictJ/.com/pt1sc462.html). 

Three days after the two-piano sessions in Paris were completed, Stravinsky was in Berlin, recording his ballet score Jeu de cartes with 
the Philhannonic in his only discs for Telefunken. For the first time, the composer could be heard leading a world-class ensemble, 

recorded in state-of-the-art sound for the time, in wannly reverberant hall. 

Stravinsky would not record again until Apri l, 1940, when he began his long association with American Columbia with sessions in 
New York. Between what seemed to be his last session for Columbia in 1946 and his first in a four-year association with RCA Victor 
that started in September, 1947, the composer recorded his Dumbarton Oaks Concerto for the small, short-lived Keynote label with an 

ad-hoe group that included such top-rank players as Alexander Schneider and Bernard Greenhouse. The recording' s first LP 
appearance was on Mercury, but it has not had an "official" CD reissue on that label. 

The sources for the transfers were first edition American Columbia "Royal Blue" shellac discs for L 'histoire du sold,1t, Brunswick­
Polydor discs pressed by American Columbia in their " Full-Range" period for the Violin Concerto; Gennan Telefunken shellacs for Jeu 

de cartes, and the original Keynote 78s for Dumforton 0,1ks. The webpage-only transfer of the Mozart Fugue came from a laminated 

French Columbia 78. Except for Jcu de cartcs, all of the recordings were made in small, acoustically dry studios. I have chosen not to 
add artificial reverberation to these so as to preserve their orig inal impact and detail. 
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STRAVINSKY conducts Stravinsky 

STRAVINSKY L'histoire du soldat- Suite 
OJ I The Soldier's March 11A21 

0 II Airs by a Stream INBI 

[D Ill Pastorale 1"531 

0 IV The Royal March 12Aa1 

0 V The Little Concert 13,101 

[iJ VI Three Dances: Tango 12,071 

D Waltz 11 511 

0 Ragtime 12011 

0 VII The Devil's Dance 11291 

18 VIII Great Chorale 12021 

[ii] IX Triumphal March of the Devil 1"291 

Marcel Darrieux (violin); Emil Godeau (clarinet); Gustave Dherin (bassoon); 

Eugene Foveau (cornet); Raphael Oelbos {trombone); 

Alphonse-Joseph "Boussagol" Delmas (double-bass); Jean-Paul Morel (percussion) 

STRAVINSKY Violin Concerto in D major 
liJ 1 st Mvt. - Toccata 15431 

liJ 2nd Mvt. - Aria I 14,051 

[iJ 3rd Mvt. - Aria II 14 171 

1G 4th Mvt. - Capriccio 15591 

Samuel Dushkin (vio lin ) 

Lamoureux Orchestra 

STRAVINSKY Jeu de cartes 
1G First Deal: Alla breve - Moderate assai - Tranquillo 15,121 

ID Second Deal: Alla breve - Marcia - Variazione 1-5 - Coda - Marcia IBADI 

El Third Deal: Alla breve - Valse - Presto - Tempo del principio 17331 

Berlin Philharmonic Orchestra 

STRAVINSKY Dumbarton Oaks - Concerto for Chamber Orchestra in E flat major 
18 1 st Mvt. - Tempo giusto 14301 

13 2nd Mvt. - Allegretto 13451 

l:D 3rd Mvt: Con moto 15,oa1 

Dumbarton Oaks Festival Orchestra 
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PASC 462 

Producer and Audio Restoration 

Engineer: Mark Obert-Thorn 

Specia l t hanks to Nathan Brown, 

Michael Gart z and Charles Niss for 

provid ing source material 

Cover artwork based on a 

photograph of Stravinsky 

L'histoire du soldat 

Recorded 6/7 May 1932 in the 
Studio Albert, Paris 

Violin Concerto 

Recorded 28/ 29 October 1935 in 
Polydor Stud io No. 2, Paris 

Jeu de cartes 

Recorded 19 & 21 February 1938 in 

the Singakademie, Berlin 

Dumbarton Oaks 

Recorded 28 May 194 / in t he Reeves 

Beaux Arts Stud ios, New York City 

Total durat ion: 79:20 

For a fu ll cata logue vi sit 

www.prist inec lassical .com 

or ca ll (00) 33 979 622713 
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