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Jascha Horenstein 

conducts Prokofiev -Contemporary Review 
Horenstein persuades th e Concerts Colonne orchestra into an outstand ing performance [of Prokofiev's Fifth 
Symphony]. Particularly the strings sh ine, who play with intensity and attack; and the trumpets, happily, are free 
from the vibrato which disfigured the Dan ish orchestra's playing of the work. Vox, too, have contributed one of 
their best recordings: there is brilliance, depth, and clarity throughout. This in spite of a compression which allows 
the Classica l Symphony to be included by way of fill -up. Here, too, the performance is startlingly good, with point 
and style out of the ordinary; and in particular a care for balance that allows some rarely heard points of 
importance for once to pul l their weight. This version of the Classical I would class with Malko's on H.M.V. as top of 
the list for that particular work of enchantment. And the present disc as a whole I would certainly suggest for the 
top of any Prokofiev enthusiast's list under any circumstances it is a fine achievement musical ly, technically, and 
economically. 
M.M., The Gramophone, October 1955 

Notes 
Although the music of Prokofiev first entered Jasch a Horenstein's repertoi re in the mid-1930s during his tours of the 
Soviet Union, it was not until the 1950s that he devoted serious attention to the Russian composer's work. The 
stimulus occurred when he was invited for two concerts with the Orchestre des Concerts Colonne in Paris that 
featured two "memorably nasty" performances of Prokofiev's Fifth Symphony, which he conducted for the first 
time on 22 October 1954 to clamorous critical and public acclaim. 

Thereafter Prokofiev's Fifth Symphony, together with the First and the Su ite from Lieutenant Kije, albeit to a lesser 
extent, featured prominently in his programs, incl ud ing at his UK debut in 1957. Other works by Prokofiev in his 
repertoire incl uded the two viol in concertos, the Third Piano Concerto and the Sixth Symphony, but of these only 
the piano concerto, with soloist Gabriel Tacchino, was recorded. 

Shortly after the two concerts in Paris, Horenstein embarked on what he called "a vast recording program" with the 
Colonne Orchestra for Vox Records that included all the works featured in th is release as wel l as his celebrated 
recordings of Ravel's two piano concertos with Vlado Perlemuter. The result were performances notable for the 
spi rited playing, energy and great flexib ility of the orchestral execution, and, unusually for Vox, for the vividly 
recorded, well-ba lanced sound. 

With the exception of the su ite from The Buffoon ("Chout"), its first recording and a piece he learned for this 
occasion and never repeated, all the works on this disc occupied an honored place in Horenstein's regu lar 
repertoire although the Fifth Symphony, which he conducted many t imes and in many countries to highly favorable 
reviews, was his absolute favorite by far. 

Misha Horenstei n, 2018 
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symphony no. 1 'classical' 
sympho ny no. 5 , 

suite lieutenant kije ' 
suite the buffoon 

concerts colonne orchestra paris 
studio recordings, 1954 
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PROKOFIEV Symphony No. 1 in D minor, Op. 25 'Classical' 

[iJ 1 st mvt. - Allegro IN7J 

[TI 2nd mvt. - Larghetto 13361 

18 6. Dance of the Buffoons' Daughters 12 ,1a1 

[ii] 7. Entry of the Merchant and His Welcome 1s,111 

19 8. In the Merchant's Bedroom 12m1 

1G 9. The Young Woman Becomes a Goat 1u21 

[ii] 10. Fifth Entr'acte and the Goat's Burial 12ss1 

1G 11 . The Buffoon and the Merchant Quarrel 12 161 

El 12. Final Dance 1•0,1 

XR :en1aster1ng bv Andrew Rose 
CO\'Pr" arLvork based on a photograph of Jascha Horenstein 
~otal dur·at1c-n: 1hr 49:24 

PROKOFIEV Symphony No. 5, Op. 100 

[iJ 1 st mvt. - Andante 11 us1 

• 2nd mvt. - Allegro marcato 17401 

Concerts Calonne Orchestra Paris 

condi1cted 6!f Jasclia Horenstein 
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