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Victor and World's Greatest Music labels from 1936 through 1942, with one add1t1onal Victor recording from 1945 While the 
recordings he made during this period with such legendary soloists as Rachmaninov, Kreisler, Heifetz, Feuermann, Rubinstein, 
Flagstad, Melchior and others have deservedly remained in the catalog for decades, this series will focus on his purely 
orchestral recordings, which have been rather overlooked in reissues. Several of the works, like the Schumann, Menotti, Barber 
and Roy Harris items in this release, were never re-recorded by the conductor in his long career, and some have not been 
available since the 78 rpm era. 

As a musician born and trained in Budapest, one would expect Ormandy's Liszt to be idiomatic and exciting, and so it is. All the 
more strange, then, that he recorded Les preludes only once more, for Columbia in 1946, and not at all in the LP era. Stranger 
still is his track record with Schumann. The Second Symphony heard here was begun at his f irst Philadelphia session in 
December, 1936 and completed the following month. Prior to that, Ormandy had recorded the composer's Fourth Symphony 
in Minneapolis; but after the Second, he was to make no more Schumann symphony recordings for the rest of his career, a 
particular loss given the strong and committed reading we have here. 

Ravel might seem to be an odd discmate to Liszt and Schumann; but Ormandy's Philadelphia recordings during this period 
included very little French music - just this, and a couple aria accompaniments for soprano Dorothy Maynor. He would go on 
to re-record the Daphnis suite four more times during the LP era (two mono and one stereo version for Columbia, as well as a 
stereo RCA taping); but the present recording has not been available since the 78 era - surprisingly, given its supercharged 
excitement that surpasses even Munch's tempo in the finale. 

During the late 1930s and early '40s, Ormandy became the go-to conductor for Victor's recordings of Richard Strauss tone 
poems. Starting with the first electrical recording of the Symphonia Domestico in 1938, Ormandy and the Philadelphia 
recorded the present Ein Heldenleben the following year, and would go on to record Don Quixote with Emanuel Feuermann in 
1940 (Pristine PASC 168). Ormandy recorded three more versions of Heldenleben during the LP era (Columbia mono, 1954; 
Columbia stereo, 1960; RCA stereo, 1978), but the present one is the swiftest of them all. 

Throughout his conducting career, Ormandy was a committed cha mpion of American music. The works by Menotti and Barber 
were not only disc premieres; they were the first recording of any piece by the former, and the earliest recorded orchestral 
work of the latter. The Roy Harris suite is comprised of the two orchestral interludes from the composer's Fo/ksong Symphony 
framing a newly-added middle section. It remained unissued during the 78 era. 

The two Sousa marches, never reissued until now, were recorded as a display of patriotism at the orchestra's first session after 
America entered the Second World War. It was to be the last under their Victor contract. Shortly afterward, the first Petrillo 
Ban on recording went into effect; and when it was over in 1944, the Philadelphia Orchestra began what was to be a twenty­
four year association with Columbia (except for one make-up session in 1945 - but that's a story for another volume ... ) 
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disc one 

1. LISZT Les pre ludes, S.97 (1551) 

SCHUMANN Symphony No. 2 in C, Op. 61 

2. 1st Mvt. - Sostenuto assai -Allegro, ma non troppo 110:381 

3. 2nd Mvt. - Scherzo: Allegro vivace 11,011 

4. 3rd Mvt. - Adagio espressivo 19:381 

s. 4th Mvt. - Al legro molto vivace 1756) 

RAVEL Daphnis et Chloe - Suite No. 2 

6. Lever du jour (Daybreak) (4:48) 

7. Pantomime (7:26) 

8. Danse generale 13:151 

The Philadelphia Orchestra 

conducted by Eugene Ormandy 

Producer and Audio Restoration Engineer: Mark Obert-Thorn 

disc two 

R STRAUSS Ein Heldenleben 

1. Der Held (The Hero) 14061 

2. Des Heiden Widersacher (The Hero's Adversaries) (3:12) 

3. Des Heiden Gefahrtin (The Hero's Companion) 112,,01 

4. Des Heiden Walstatt (The Hero's Battlefield) 1s,os1 

s. Des Heiden Friedenswerke (The Hero's Works of Peace) (4:23) 

6. Des Heiden Weltflucht und Vollendung (The Hero's Retreat 

from the World and Fulfillment) 110:24) 

Alexander Hilsberg · solo violin 

7. MENOTTI Amelia Goes to the Ba ll - Overture 14151 

8. BARBER First Essay for Orchestra, Op. 12 11,211 

ROY HARRIS Three Pieces for Orchestra 

9. Dance Tunes for Strings and Percussion (2:44) 

10. Evening Piece (347) 

11. Dance Tunes for Full Orchestra (2 :42 ) 

12. SOUSA Wash ington Post March 12 ,241 

13. SOUSA The Stars and Stripes Forever 1, ,241 

Special thanks to Nathan Brown, Richard Kaplan and Charles Niss for providing source material 
All recordings made in the Academy of Music, Ph iladelphia 
Cover artwork based on a photograph of Eugene Orman dy from the Tully Potter Collection 
Full discographic information avai lable online 

Total duration: 2hr 16:00 CDl: 66:34 CD2: 69:26 © 2019 Pristine Audio - www.pristineclassica l.com 
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