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"THE outstanding issue this month is the recording of Elgar's Second Symphony in E flat by His Master's Voice. The 
performance given by the B.B.C. Symphony Orchestra, under its conductor, Sir Adrian Boult, is too good to let the 
modesty of the B.B.C. prevent my saying so in the B.B.c.'s own Music Magazine. Anyway, the recording itself would 
make th is issue memorable. After writing about the gramophone, month in, month out, for over twenty years, I 
have learnt to be cautious about proclaiming any recording to be the best ever, but I can certainly affirm that I do 
not know a better piece of orchestral recording than this. 

Elgar's Second Symphony was originally planned as a loyal tribute to King Edward VII, but it became his elegy, for the 
greater part of it was composed after the King's death. Yet this symphony is something much larger than an elegy 
for an individual. Indeed, I would go as far as to call it the work of art which most completely expresses the whole 
Edwardian age, and in that age I incl ude the last decade of Queen Victoria's reign. Of course, the trouble of making 
that sort of claim for music is that nobody knows what a piece of music says to anybody else. However, we can be 
sure th at Elgar did intend the second movement of the symphony to evoke the funeral of the dead monarch, and 
that he recal led in the music at least a couple of his own emotional reactions to incidents that occurred while the 
procession was solemnly passing through the streets of London. 
On the Whitsunday before the war I went to see th e late Kaiser at Doorn, and he said to me, "This will be Chestnut 
Sunday in Bushey Park. I remember how wonderfu l the chestnut blossom was when I was last in England, at the 
time of King Edward's funera l." Al l but th irty years had passed since those vivid blue eyes had seen the chestnuts of 
Bushey, but their glory had remained in the Kaiser's memory, and in the music of Elgar's Second Symphony for me 
those chestnuts are still in bloom. There is an example of how music affects the individual in a way which is 
incommunicable to others. Yet although those of us who love music and are old enough to remember King Edward's 
funeral wi ll probably all find different memories evoked by Elgar's Second Symphony, we sha ll all be able to partake 
to some degree in the composer's intention. What one craves to know is the emotional effect of this music on those 
to whom the contemporary setting means nothing. Elgar himself, round about 1920, was inclined to feel that he had 
outlived his date, and he was unduly sensitive about the tendency among the younger critics to decry his 
achievement. Th is sensit iveness was expressed by asserting that he no longer took the slightest interest in music. 
Ethel Smyth adopted the same line. I th ink this magnificent new recording of the Second Symphony must be 
accepted as evidence that Elgar need not have worried about his ability to speak to posterity." 

Compton Mackenzie, Editorial, The Gramophone, February 1945 

This release brings together that 1944 recording of the Second Symphony with Boult's later, post-BBC recordings 
with the London Phi lharmonic of the Symphony No. 1 (recorded in 1949), together with the Enigma Variations and 
Nursery Suite (recorded in 1953 and 1955 respectively). Of these the First Symphony has appeared in an earlier, pre­
XR transfer I made for the open ing of Pristine Classical back in February 2005. Here the source has changed and the 
enti re remastering process has been revolutionised; the restoration of the Second Symphony seemed as good a 
reason as any to return to the First. Although the Second Symphony belongs to an earlier age of recording, it stands 
up remarkably well to t he other recordi ngs here. Though it lacks the extreme high frequencies found in the later 
recordings, it more than stands the test of t ime, and in this Ambient Stereo XR remaster as surely never sounded as 
good - something wh ich I believe can also be sa id for the other three recordings on this album. 

An drew Rose 
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disc one (79:54) 

ELGAR Symphony No. 1 in A-flat major, Op. 55 

1. 1st mvt. - Andante. Nobilmente e sempl ice 111:Ssl 

2. 2nd mvt. - Allegro molto 11,0,1 

3. 3rd mvt. - Adagio 11u21 

4. 4th mvt. - Lento - Allegro (11'451 

ELGAR Variations on an Original Theme 'Enigma ', Op.36 

s. Theme (Andante) 1uo1 

6. Variation I. L'istesso tempo 'C.A.E.' 12 '°41 

7. Variation II. Allegro 'H.D.5-P.' 1o•s1 

8. Variation Ill. Allegretto 'R.B.T.' IU61 

9. Variation IV. Allegro di molto 'W.M.B.' 10,2s1 

10. Variation V. Moderato 'R.P.A.' 12,001 

11. Variation VI. Andantino 'Ysobel ' 11201 

12. Variation VII. Presto 'Troyte' 10551 

13. Variation VIII. Allegretto 'W.N.' 11s21 

14. Variation IX. Adagio 'Nimrod' 1,,sa1 

15. Variation X. Intermezzo: Allegretto 'Dorabella' 12:491 

16. Variation XI. Allegro di molto 'G.R.S.' I0:571 

17. Variation XII. Andante 'B.G.N.' 12,221 
18. Variation XIII. Romanza: Moderato '* • •• (2 :341 

19. Variation XIV. Finale: Allegro Presto 'E.D.U.' (S:341 

XR Remastered by Andrew Rose 

Cover artwork based on a photog raph of Sir Adrian Bou It 

disc two (74:26) 

ELGAR Symphony No. 2 in Hlat major, Op. 63* 

1. 1st mvt. - Allegro vivace e nobilmente (16:421 

2. 2nd mvt. - Larghetto 114:271 

3. 3rd mvt. - Rondo 1s,101 

4. 4th mvt. - Moderato e maestoso (13:561 

ELGAR Nursery Suite 
s. I. Aubade (Awake) (4:361 

6. II. The Serious Doll 1,,101 

7. Ill. Busy-ness 12,211 

8. IV. The Sad Doll (1321 

9. V. The Waggon (Passes) 11:291 

10. VI. The Merry Doll 11,2s1 

11. VI I. Dreaming - Envoy (Coda) (6:34) 

London Philharmonic Orchestra 

*BBC Symphony Orchestra 

conducted by Sir Adrian Bou It 
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Symphony No. 1 recorded 26-27 Sept. 1949 - Symphony No. 2 recorded 3, 4, 25 Aug. & 10 Oct. 1944 
Enigma Variations recorded 28 Sept. 1953 - Nursery Suite recorded 21-23 June 1955 

For a full catalogue visit 
www.pristineclassical .com 

or call (00) 33 967 391857 ll!!!lliiiiiiiilll'I 

© 2022 Pristine Audio lllftl! Further recording details can be found online. 

Total duration: 2hr 34 :20 
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