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Concertos in Wartime New York

The music of Johannes Brahms and Antonin Dvorédk was central to Adolf Busch’s repertoire from the start of his
career. Studies with Brahms'’s favourite conductor Fritz Steinbach and the Joachim pupils Willy Hess and Bram
Eldering made it inevitable that he would be hailed as Joachim’s successor: he heard and met Joachim and spent
a day with him in Berlin just before the great man’s death. The Brahms Concerto was his early calling-card and
was played with almost every notable conductor of his time, including brother Fritz. His last public performance
was a Brahms Concerto on 18 December 1951 in Basel — he retired two weeks later, with heart trouble.

This performance of the Brahms was given with the sympathetic William Steinberg (1899-1978) — they
presented the work four times when Busch appeared as the Palestine Orchestra’s first soloist in 1937. His first-
movement cadenza was published by Breitkopf und Hartel in 1933, just as he was beginning his courageous
boycott of Hitler's Third Reich. The tempo for the finale may come as a surprise. It was common knowledge
among violinists of the ‘Joachim tendency’ that Brahms wanted a fast speed, but added a qualifying rider when
Joachim found it impossible to play. Busch, along with Bronistaw Huberman, preferred the composer’s first
thoughts. Our encore is a further rendering of the finale, from Lionel Barrymore’s Concert Hall radio programme.
Both versions feature extraordinary gipsy-like fiddling. (Incidentally, a recording of the 1951 Basel performance
finds Busch no longer able to match such slashing virtuosity but still clocking in at 7:28).

Dvorak’s music was important to Busch. He first performed the Violin Concerto in 1906, with Fritz at the piano,
and it launched his debut season as a professional, in Duisburg on 16 October 1910. The Busch brothers’ love of
Dvorak had been sealed that very summer, Fritz’s second as Kapellmeister in Bad Pyrmont with Adolf as his
concertmaster. Forced to grind out second-rate fare, especially pieces by the operetta composer Paul Lincke,
Fritz confided in the chief director of Simrock, who was taking the waters, and a gift of orchestral scores by
Dvordk ensued. When the clientele rebelled, the brothers started putting Lincke’s name on the programme but
playing Dvorak. All went well until Lincke announced himself and complained about the deception. Fritz pacified
him while Adolf made himself scarce, but the episode led to a lifelong enthusiasm for the Czech’s music. During
his years in Vienna, Adolf Busch enjoyed Hausmusik with the General Secretary of the Gesellschaft der
Musikfreunde, Dr Bedfich Dlaba¢, a talented amateur Czech fiddler who taught him much about the authentic
interpretation of Dvorak’s rhythms. The Busch Trio and Busch Quartet programmed many of the chamber works
and Busch recorded two Slavonic Dances, the Humoresque, a Romantic Piece, the Notturno and the E flat
Quartet. This live recording of the Violin Concerto was made with the National Orchestral Association — which
acted as a bridge between music colleges and professional orchestras — under their conductor for three decades,
Léon Barzin (1900-99), a Belgian former violist and pupil of Ysaye.

TULLY POTTER

ilict Adolf Busch PXtR

PASC 661

adolf busch

concertos in wartime new york

brahms violin concerto
dvorak violin concerto

live recordings, 1942-44



COMPACT

DIGITAL AUDIO
PASC 661

7
Zo
Fo
05
<
o

PASC 661

XR Remastered by

BRAHMS Violin Concerto in D major, Op. 77 (cadenza: Adolf Busch) Andrew Rose
1. 1st mvt. - Allegro non troppo (19:01)

2.2nd mvt. - Adagio (8:56)

3. 3rd mvt. - Allegro giocoso, ma non troppo vivace (7:18)
Carnegie Hall, New York City, 18 July 1943 Specia\ thanks to

NBC Studios transcription disc Dr jl‘jrgen Schaarwichter
New York Philharmonic-Symphony Orchestra and Tully Potter

conducted by William Steinberg

Cover artwork based on a
photograph of Adolf Busch

Produced in co-operation

oo y g with the Max-Reger-
DVORAK Violin Concerto in A minor, Op. 53 Institut/BuschBrothersArchive,

4. 1st mvt. - Allegro ma non troppo (10:30) Karlsruhe, Germany
5. 2nd mvt. - Adagio ma non troppo (10:19)

6. 3rd mvt. - Allegro giocoso, ma non troppo (9:51)
National Orchestral Association

conducted by Léon Barzin
Carnegie Hall, New York City, 10 December 1944
National Orchestral Association (NOA) archive, acetate discs
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Total duration: 73:08

7. BRAHMS Violin Concerto: 3rd mvt. - Allegro giocoso, ma non troppo vivace (7:13) S e

NBC Symphony Orchestra www.pristineclassical.com

conducted by Frank Black or call : (00) 33 967 391 857

NBC Studios, New York, 1942 ® o

NBC Studios, Matr. No. H 33-17 'l fl 5

War Department Armed Forces Radio Service transcription disc; acetate copy in private collection ‘ '“‘f;z'h ®
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ADOLF BUSCH: ConcerTos IN WARTIME NEw YORK - BRAHMS, Dvorak
BuscH - NYPSO/STeINBERG - NOA/BARzIN - NBC SO/BLACK
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