
TOSCANINI CONCERT AGAIN IS TELECAST 
Making His Third Appearance on Medium, Conduct or Leads Fourth Brahms Program 

Arturo Toscanini went before the television cameras for the third time yesterday when his regu lar 
Saturday concert with the NBC Symphony was both telecast and broadcast from studio 8-H in Radio 
City. The program was the fourth of eight he is devoting to the works of Brahms. 

The problems of the cameramen were reduced during part of the program, for the second selection 
was the Liebes/ieder Waltzes, in which they did not have to capture a whole orchestra. The work was 
performed by a chorus of only seventeen singers, with Arthur Balsam and Joseph Kahn at two pianos. 

In this there were interesting double images, the handsome conductor being seen in close-up while 
the chorus was seen on a sma ller scale in a dimmer exposure that gave the illusion of showing behind 
and through his head. And throughout there was a studied attempt to relate the camera work with 
the music. 

But the conviction was deepened in one watcher that concerts should be heard and not seen. The 
images on the screen fought for the mind's attention and generally won out over the ears t hat were 
trying to concentrate on the music's sound. And the images certa inly succeeded in sh ifting the 
emphasis from the music to the performers. 

This stress on performers rather than on music is one of the things bedevi ling music in this cou ntry. If 
television concerts catch on, it is sure to be accelerated. The likelihood of wide popularity, though, is 
still to be determined. 

Because there were only three cameras in stationa ry positions and t hey were obliged to pick up t heir 
shots under concert conditions, yesterday's program on the television screen seemed like an inferior 
motion picture. 

The big work was the concerto in A minor for vio lin and 'cel lo. This al lowed for a good opening. During 
the brief orchestral introduction Mr. Toscanini was seen in close-up. Then Fra nk Mi ller, the 'cel list, 
began alone and the cameras switched to him. When Mischa Mischakoff, t he viol inist, came in, the 
camera turned on him alone with the whole orchestra not being shown ti ll its turn came after the two 
long so los. 

But after this one grew tired of the switching back and forth from a limited number of shots at fixed 
distances. It was good to return to the studio fo r the closing Hungarian Dance No. 1 in G minor, where 
the orchestra cou ld he heard in its full splendor and the eyes were no longer limited to a sma ll 
rectangu lar screen. 

R. P., The New York Times, Sunday November 14, 1948 
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the 1948 brahms cycle, vol. 2 
disc one (60:02) 

1. Introduction to Brahms Cycle Programme 3 JU6J 

2. BRAHMS Academic Festiva l Overtu re, Op. 80 110A4J 

3. BRAHMS Tw o Minuets, Serenade No. 1, Op. 11 1n11 

BRAHMS Sym phony No. 2 in C minor, Op. 73 

4. 1st mvt. - Allegro non troppo 11s:011 

s. 2nd mvt. - Adagio non troppo J8:31J 

6. 3rd mvt. -Allegretto grazioso (quasi andantino) JS:421 

7. 4th mvt. - Allegro con spirito (8A8J 

8. Conclusion to Brahms Cycle Programme 3 (2:32) 

Broadcast of 6 November, 1948 

NBC Symphony Orchestra 

conduct ed by Arturo Toscanini 

Broadcasts from Studio 8H, NBC Radio City, New York 
Introduced by Ben Grauer 

XR remastered by Andrew Rose 
Artwork based on photographs of Brahms and Toscanini 

Total duration: 1hr 59:54 

disc two (59:52) 

1. Introduction to Brahms Cycle Programme 4 11521 

BRAHMS Double Concerto in A minor, Op. 102 
2. 1st mvt. - Allegro (14:46) 

3. 2nd mvt. - Andante (7:14) 

4. 3nd mvt. - Vivace non troppo 110:34) 

Mischa M ischakoff, violin - Frank Miller, cello 

BRAHMS Liebeslieder Walt zes Op. 52 
5. l. Rede, Madchen, allzu liebes (O:SB) 
6. 2. Am Gesteine rauscht die Flut (0:36) 
7. 3. 0 die Frau en (0:5 1) 

8. 4. Wie des Abends sch6ne R6the (0:30) 
9. 5. Die grOne Hopfenranke (1:22) 
10. 6. Ein kleiner, hObscher Vogel nahm (2:12) 
11. 7. Wohl sch6n bewandt (0:58) 
12. 8. Wenn so lind dein Augen mir (0:48) 
13. 9. Am Donaustrande (1:48) 
14. 10. 0 wie sanft die Quelle (0:46) 
15. 11. Nein, est ist nicht auszukommen (1:15) 
16. 13. V6gelein durchrauscht die Luft (0:30) 
17. 14. Sieh, wie ist die Welle klar (1:40) 
18. 16. Ein dunkeler Schacht ist Liebe (1:06) 
19.17. Nicht wand le, mein Licht (1:55) 
20. 18. Es bebet das Gestrauche (1:06) 
Chorus of Voices - Arthur Balsam & Joseph Kahn, piano 

21. Introduction to Hungarian Dance 11:•21 

22. BRAHMS Hunga rian Dance No. 1 in G minor 12:431 

23. Conclusion to Brahms Cycle Programme 4 12:•21 

Broadcast of 13 November, 1948 
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