"The faults noted in the three other recordings of Fauré’s beautiful work, foggy choral tone in soft passages,
dynamics out of perspective, and so forth, are all avoided here and in almost every respect this is an ideal
performance.

This chorus is superior to those used in the previous recordings and the choice of Gérard Souzay gives special
distinction to the baritone solo. He sings most beautifully throughout."

Alec Robertson, The Gramophone, April 1956 (Requiem, original mono-only issue)

| wrote of this recording of Fauré’s Requiem Mass, when it was issued four years ago, as in almost every respect an
ideal performance. The qualification was called for by some minor faults of balance and by the rather too vibrant
singing, as | felt it to be, of that fine artist Suzanne Danco in “Pie Jesu”. Gérard Souzay sings most beautifully
throughout and stereo gives a better perspective to the recording, softening also the somewhat obtrusive bass
figure for the organ in “In Paradisum”, and altogether providing more musical sound, good though the mono disc
was.

Alec Robertson, The Gramophone, July 1960 (Requiem, stereo issue)

"Connoisseurs of record collecting will pounce on the unfamiliar item here—the prelude to Fauré’s opera Pénélope,
never before available on record in this country and scarcely ever heard in the concert-hall, but lauded by all writers
on Fauré for its nobility of thought. It is indeed a moving and intensely emotional piece, suggesting Penelope’s long
agonised waiting, the thoughts which fill her mind, and her steadfast faith in Ulysses’ eventual return. Ansermet and
his orchestra play it eloquently, as they do the Pelléas et Mélisande music (the Fileuses is charmingly done, and the
Sicilienne is neither too fast nor senti-mentalised); and the recording is excellent. The performance of Masques et
Bergamasques (which does not often show up in its complete form) is lively enough but a shade matter-of-fact in
total effect—not that this is very profound music, in any case."

Lionel Salter, The Gramophone, March 1962 (Other works)

These recordings, made six years apart, find Ansermet as a master of the orchestral music of Gabriel Fauré, in
commemoration of whose 100th anniversary this album is released. The Requiem comes relatively early in the
history of Decca’s pioneering foray into the world of stereo music recordings — and yet for their Swiss production
team stereo would have already been business as usual. Decca had made their first stereo recordings with Ansermet
and the Suisse Romande Orchestra at Geneva'’s Victoria Hall some seventeen months earlier, and in the intervening
months, of twenty-six recordings made there, all but one were recorded both in mono and stereo. It would be
several years before Decca dispensed with two teams of engineers and recording equipment for both formats, at
around the time that the second set of recordings presented here: of the four Geneva recording sessions held in
February and March of 1961, only the Fauré (and Debussy) session was a stereo-only affair, though by June
separate mono taping had ceased. This would suggest that the Fauré session may have served to convince the
company that it no longer needed a specially-made mono tape recording as a distinct entity in the recording
process.

Naturally, this being Decca, both recording sessions resulted in excellent recordings for their day. As can been seen
in the two Gramophone reviews, the advent of stereo was heard to improve the already highly lauded production of
the Requiem. The further sonic advances brought to bear on these recordings by Pristine’s XR remastering only
serves to further enhance the listener’s experience and get ever closer to the sound that would have been heard in
Geneva’s Victoria Hall all those years ago.

Andrew Rose
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requiem

pelléas et mélisande
masques et bergamasques
prélude a pénélope

suzanne danco, soprano

gérard souzay, baritone
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FAURE REQUIEM - PELLEAS ET MELISANDE - MASQUES ET BERGAMASQUES

ANSERMET, ORCHESTRE DE LA SUISSE ROMANDE

1. FAURE Pénélope - Prélude (s:07)

FAURE Requiem, Op. 48

2. Introitus Requiem aeternam - Kyrie (7:02)
3. Offertorium Domine Jesu Christe (9:11)
4.Sanctus (3:16)

5. Pie Jesu (3:12)

6. Agnus Dei (5:17)

7.Libera me (s:24)

8. In paradisum (4:20)

Suzanne Danco (soprano)

Gérard Souzay (baritone)
L’Union Chorale de la Tour de Peilz
(chorus master: Robert Mermoud)

FAURE Pelléas et Mélisande, Op. 80: Suite
9. Prélude (s:51)

10. La Fileuse (Andantino quasi Allegretto) (3:09)
11. Mort de Mélisande (Molto Adagio) (4:11)

12. Sicilienne (4:02)

FAURE Masques et Bergamasques, Op. 112: Suite
13. Ouverture (3:30)

14. Menuet (2:42)

15. Gavotte (3:12)

16. Pastorale (4:12)

Orchestre de la Suisse Romande
conducted by Ernest Ansermet
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