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PACM 106 The Léner Quartet - • 
Beethoven Quartets, Volume 1: Early Quartets 

The Léner Quartet were among severa l groups to arise from the Budapest Opera Orchestra alter the Great War. Ali 
barn in 1894-95, the four players had a particula rly uniform style: three were pupils of Jeno Hubay and the cellist 
was a Carl Popper disciple. Leader Jeno Léner, the prodigy of Hubay's class, had played in the first violins of the 
Budapest Philharmon ie at 11 (one of two Hungarian quartet players with the same name, he used the Magyar 
version while Eugen Lehner, viol ist of the Kolisch Quarte\, opted for the German) . Second fiddle Josef Smilovits had 
won the Reményi Prize. Viol ist Sândor Roth had appeared as a soloist and had already begun to teach at the 
Academy; he was one of the best quarte\ violists of his time, with a tone fuller and stronger than that of his 
Budapest Quartet counterpart. Cel list Imre Hartman, who had won the Popper Prize, anchored the group with firm 
rhythm and a tone of depth and penetration. Their ensemble was the first success of Le6 Weiner as a chamber 
music coach. ln their heyday, their wide vibrato and lavish portamenti did not ra ise eyebrows; and at a time when 
the Busch Quartet had not emerged from Germany, their Beethoven, played with immense flair, was greatly 
admired: they were the first to record the complete cycle. 

The revolut ion of 1918 was their eue to leave the orchestra and reti re to the country with a trunkful of scores, to 
work on repertoire. ln 1919 they made their Budapest début and in 1920 gave a Vienna recital attended by 
prominent musicians including Ravel. He coached them and urged them to play in Paris, which they did the 
following autumn, causing a sensation. ln 1922 they toured ltaly and played six t imes at Wigmore Hall, London. 
Their pianist was Florence-based Olga Loeser-Lebert, a pupil of Max Pauer, grand-daughter of composer and 
teacher Sigmund Lebert and widow of art critic Charles Loeser. She hosted their rehearsa l stints at her lavish villa. 

London became a home from home for the Léners : they were quickly snapped up by the Columbia Graphophone 
Company Limited, who had developed a new shel lac compound, marketing their products as 'Columbia New 
Process Records-the ONLY Records without Scratch' . From 13 November 1922 they were fixtures in the Columbia 
studios, although some early electrics were made at Wigmore Ha ll. The electric Beethoven series was begun in 
September 1926 and by March 1927 five sets were ready for release, although the artists later rejected some sides, 
new takes gradual ly being introduced. Op. 18/1 was totally redone in 1928 and this is the version presented here. 
The ensemble's records did so well that in 1935 they were presented with a Gold Dise. 

Forays to North America in 1929-31 were successful artistica lly but not financially, so the Léners consolidated their 
European career. They especial ly liked to present series of recitals illustrating the development of the string 
quartet. The outbreak of war in 1939 found them touring South America and in 1941 three of them decided to 
settle in Mexico City. Jeno Léner, however, was set on continuing and, to his comrades' dismay, abandoned them. 
By 1942 he was in New York with new colleagues, but this ensemble was plagued by personnel changes. Alter the 
war he returned to Europe, insisting on hiring Weiner pupils to keep the style consistent. ln 1948 the group visited 
South America for three months, giving Beethoven cycles in Buenos Aires, Rio de Janeiro and Sao Paolo. However, 
Léner's death from cancer in New York on 4 November brought an end to an illustrious ensemble. TULLY POTIER 



dise one 

BEETHOVEN Quartet No. 1 in F major, Op. 18, No. 

1. 1st mvt. - Allegro con brio 1ns1 
2. 2nd mvt. - Ad agio affetuoso ed appassionato 18391 
3. 3rd mvt. - Scherzo. Allegro molto - Trio (2541 
4. 4th mvt. - Allegro (S5SI 
Recorded 3 December 1928 in London 

BEETHOVEN Quartet No. 2 in G major, Op. 18, No. 2 
5. 1st mvt. - Allegro (S:3SI 
6. 2nd mvt. - Ad agio cantabile - Allegro - Tempo 1 (5'351 
7. 3rd mvt. - Scherzo. Allegro - Trio (NGI 
8. 4th mvt. - Allegro molto, quasi presto 1s,1s1 
Recorded 28 September and 28 October 1926 in the Wigmore Hall, London 

BEETHOVEN Quartet No. 3 in D major, Op. 18, No. 3 

9. 1st mvt. - Allegro 11,2s1 
10. 2nd mvt. - Andante con moto 1n21 
11. 3rd mvt. -Al legro - Minore - Maggiore ("431 
12. 4th mvt. - Presto (4:40) 
Recorded 2 December 1926 in the Wigmore Hall, London 
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disctwo 

BEETHOVEN Quartet No . 4 in C m inor, Op. 18, No. 4 

1. 1st mvt. - Allegro ma non tanto 1s,201 
2. 2nd mvt. - Andante scher20so quasi allegretto (6531 
3. 3rd mvt. - Menuetto. Allegretto - Trio (3541 
4. 4th mvt. - Allegro - Prestissimo (357) 
Recorded 27 & 28 October 1926 in the Wigmore Hall, London 

BEETHOVEN Quartet No. 5 in A m aj o r, Op. 18, No. 5 

5. 1st mvt. - Allegro 1ns1 
6. 2nd mvt. - Menuetto - Trio 1s 1s1 
7. 3rd mvt. -Andante cantabile - Var. 1-V - Poco adagio 16A41 
8. 4th mvt. - Allegro (G:os1 
Recorded 9 & 13 July 1936 in Abbey Road Studio No. 3, London 

BEETHOVEN Quartet No. 6 in B-flat m ajor, Op. 18, No. 6 
9. 1st mvt. - Allegro con brio (4'351 
10. 2nd mvt. - Adagio ma non troppo (GAS) 
11. 3rd mvt. - Scher20. Allegro - Trio (3:22) 
12. 4th mvt. - La malinconia. Adagio - Allegretto quasi allegro -
Adagio - Allegretto - Prestissimo (NOi 

Recorded 8 & 21 November 1926 in the Wigmore Hall, London 

Jen6 Léner (viol in 1)-Josef Sm ilovits (violin 11)-Sandor Rot h (viola)- Imre Hartman (cella) 

Producer and Audio Restoration Engineer: Mark Obert-Thorn 

Special thanks to Nathan Brown and Charles Niss for providi ng source material 
Full discographie information available online 
Caver picture based on a photo of the Lener Quartet (L-to-R: Smi lovits, Hartman, Léner, Roth) llliî 
Total duration: 2hr 18: 28 CDl: 67:30 CD2 : 70:58 © 2020 Pristine Audio - www.pristineclassica l.com 
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