
The Lener Quartet were among several groups to arise from the Budapest Opera Orchestra after th e Great War. All 
born in 1894-95, the players had a particu larly uniform style: three were pupils of Jen6 Hubay and the cellist was a 
Carl Popper disciple. Jen6 Lener, the prodigy of Hubay's class, had played in the first violins of the Budapest 
Philharmonic at 11; J6zsef Smilovits had won the Remenyi Prize; Sandor R6th had appeared as a soloist and was 
already teaching at the Academy; and lmre Hartman, who had won the Popper Prize, anchored the group with firm 
rhythm and a tone of depth and penetration. Th eir ensemble was Le6 Weiner's fi rst success as a chamber music 
coach . 

Th e 1918 revolut ion was their cue to leave the orchestra and retire to the country with a trunkful of scores, to work 
on repertoire. In 1919 they made their Budapest debut and in 1920 gave a Vienna recital attended by prominent 
musicians including Ravel. He coached them and urged them to play in Paris, which th ey did the next autumn, 
causing a sensation . In 1922 they toured Italy and played six times at Wigmore Hall, London. 

Th eir pianist, on almost every occasion in the ir career, was Florence-based Olga Loeser-Lebert (1887-1942, nee 
Lebert Kaufmann), pupi l of Max Pauer, grand-daughter of the composer and teacher Sigmund Lebert and wife since 
1914 of the American art critic and collector Charles A. Loeser. The Leners were regula rly able to stay and rehearse 
at the Loesers' home, the Villa Torri Gattaia, and the couple's friends were often invited to hear them play. 'Carlo' 
Loeser bought a Stradivari violin for Jen6 Le ner and subsidised the quartet in other ways. Even after his death in 
1928, Olga Loeser-Lebert kept up her close friend ship and working rela tionship with the quartet. 

London became a home from home for the Leners: they were quickly snapped up by the Columbia Graphophone 
Company Limited, who had developed a new shellac compound, marketing their products as 'Columbia New Process 
Records - the ONLY Records without Scratch' . From 13 November 1922 the Leners were fixtures in the Columbia 
stud ios, although some early electrics were made at Wigmore Hall. The group's records did so well that in 1935 they 
were presented with a Gold Disc. 

Forays to North America in 1929-31 were successful artistical ly but not financially, so the Leners consolidated their 
European career. They especial ly liked to present series of recita ls illustrating the development of the string quartet. 
The outbreak of war in 1939 found them touring South America and in 1941 three of them decided to settle in 
Mexico City. Jen6 Lener, however, was set on continuing and, to the others' dismay, abandoned them. By 1942 he 
was in New York with new col leagues, but th is ensemble was plagued by personnel changes. After the war he 
returned to Europe, insisting on hiring Weiner pupils to keep the style consistent. In 1948 the group visited South 
America for three months, giving Beethoven cycles in Buenos Aires, Rio de Janeiro and Sao Paolo. However, Lener's 
death from cancer in New York on 4 November brought an end to an illustrious ensemble. 

Tully Potter 

Olga Loeser-Lebert made only four commercial recordings, all with the Lener Quartet. This release brings together 
two of them. (The others were the Lento from the Franck Quintet, on Pristine PACM 116, and the Schumann 
Quintet, to be released in an upcoming volume.) The Smetana movement and (oddly) the Dvorak "American" 
Quartet were never released in the USA. The Smetana only stayed in th e catalog until 1930, and was so little known 
that it was not even mentioned in WERM. 

Mark Obert-Tham 
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