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Sei doch bei Sinnen! (4:19) Live recording Bayreuth Festival, 8th August 1953
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‘ Scene 4 - Da, Vetter, sitze du fest! (5:16) Conductor: Clemens Krauss
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WAGNER it
[DAS RHEINGOLD

Das Rheingold ("The Rhine Gold") is the first of the four operas that comprise Der Ring des Nibelungen (The Ring of the Nibelung), by Richard
Wagner. Das Rheingold was originally written as an introduction to the tripartite Ring; however, the cycle is generally regarded as composed of four
individual operas.
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Loge, and Wilhelm Fischer as Alberich. Wagner had wanted this opera to be premiered as part of the entire cycle, however he was forced to allow the
performance at the insistence of his patron King Ludwig IT of Bavaria. The opera received its premiere as part of the complete cycle on 13 August 1876,
‘ in the Bayreuther Festspielhaus.

‘ Tt received its premiere at the National Theatre in Munich on 22 September 1869, with August Kindermann in the role of Wotan, Heinrich Vogl as

History provides few examples of artistic purpose so consistently followed as that which produced Wagner's tetralogy Der Ring des Nibelungen (The
Nibelung's Ring). As early as the 1840s Wagner began to search Teutonic and Norse mythology for material for his epic, and it was not until the end of
‘ 1874 that the last bar of Gatterdammernng (“The Twilight of the Gods”) was scored. Wagner's first plan was to compose one opeta only, to be called
“Siegfried's Death”, and for this he wrote the poem, which follows roughly the same course as that of the present Gatterdimmernng, in 1848. It soon
became obvious, however, that so much preliminary explanation would be necessary if the events of “Siegfried's Death” were to be clear to the spectator
that some kind of introductory drama was desirable. Thus Wagner planned a second work, to precede “Siegftied's Death" and to be called “Young
Siegfried”, and then he added two others, so that the project eventually embraced the whole gigantic tetralogy of the Ring.
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Wagner did not, of course, work exclusively on the Ring during the thirty-odd years between its original conception and its completion. The poems of

the four operas were written in the late 1840s and early 1850s; the music for Das Rhbeingold was composed in 1853-4, that for Die Walkiire in 1854-6; and

in 1856-7 Wagner composed, though he did not score, the first two acts of Siegfried; but at this point he laid down his pen, as far as the Ring was

concerned, for twelve years, producing in the meantime Tristan und Isolde and Die Meistersinger von Niirnberg. In 1869, however, he took up work on the

Ring again, his enthusiasm and inspiration unimpaired, and in the years 1869-74 completed Siggfried and created the mighty finale to the tetralogy,

Gitterddmmernng. ‘

In his review of a previous issue of the 1953 Krauss Ring Cycle, Steve Taylor notes: ‘

KrAUSS, BAYREUTH FESTIVAL ORCH & CHORUS, SOLOISTS

a "I doubt that there has been a greater cast at Bayreuth in all the years since World War II. Astrid Varnay is nothing less than outstanding as Briinnhilde.
‘ 2 She clearly has an intimate understanding of the role is an absolute pleasure to listen to.
o
o
é Wolfgang Windgassen sings Siegfried. It is his first appearance in the role and he is heard to better advantage in other recordings. The thing that makes ™ ‘
é him special in this recording is his youthfulness. He is at his best in the first two acts of Siegfized but is also able to portray well the more mature character Q
‘ - in Gatterdammernng. This is the performance of a major star in the making, g ‘
= @
o Towering over them both vocally as well as physically is the Wotan of Hans Hotter. He is at his prime here and it is worth buying the set for him alone. ©
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5] His singing in this set often astounds me. To my mind the best Wotan recorded. By the time he recorded with Solti he was past his peak. Listen to this U
Z and you will know exactly what I mean!" 1\ kY
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B Notes from Wikipedia and www.wagnerdiscography.com - Further notes online at www.pristineclassical.com o I:T1
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