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Richard Strauss undoubted ly had a life-long love affair with the female voice. All his best operatic 
ro les are written for women and nowhere is this more apparent t han in Der Rosenkavalier. The opera 
features excel lent parts for no less than three different types of female voice: light soprano (Soph ie), 
mezzo-soprano (Octavian) and mature lyric soprano (Marschalli n) . When EMI producer Walter Legge 
decided to record Der Rasenkavalier the easiest choice he had to make was casting his wife, 
Elisabeth Schwarzkopf, as the Marschallin. Schwarzkopf sang Soph ie at Covent Garden and 
elsewhere in the late 1940s, but it was the Marschalli n that would become her signature ro le. The 
ro le requires a mature singer able to convey the huge emotiona l range of the part using both the 
music and the words. Schwarzkopf was a renowned lieder singer and puts this experience to full use. 
Her voice has just the right combination of we ight and lyricism to convey all of the emotion felt by 
the character as she accepts the loss of her youth . 

A young Christa Ludwig sings Octavian with verve. Ludwig would go on to be lauded as one of the 
greatest mezzos of her time, singing far more than the usual range of ro les. In add ition to t he ones 
you would expect (Carmen, Fricka, Waltraute, Ortrud, Brangane, Cherubino), she mastered some 
parts more normally associated with dramatic sopranos including Fidel io, Kundry and the Dyer's 
Wife. Teresa Stich -Randa ll sings the youthful Sophie, bringing a lovely vocal purity to the role . The 
American soprano burst onto the musical scene as Nanetta in Toscanini's broadcast of Falstaff in 
1950 but bulk of her future career would be in Europe. Stich-Randa ll made few studio recordings and 
only this Rosenkava lier has remained consistently in the catalogue. Austrian bass Otto Edelmann 
sings Ochs and is careful not to overact the part. It is easy to go too far in the characterisation of 
Ochs but Edelman offers us a slight ly more restrained performance that works very wel l. Edelmann 
sang Hans Sachs at the re-opening of the Bayreuth festiva l in 1951, repeating the role at the 
Metropolitan Opera where he also sang Wotan, Gurnemanz and Ochs to great acclaim. 

Founded by Walter Legge in 1945 the Philharmonia was regarded as the finest of all the London 
Orchestras in the 1950s. Having worked with the orchestra on several previous occasions (th is 
recording was one of several operas that Karajan made with EMI in the mid-1950s with Schwarzkopf 
and the Phi lharmonia) Karajan arrived at very first recording session and proceeded to record the 
open ing of the opera w ithout any rehearsal, capturing the freshness of a live performance in a stud io 
envi ronment. This recording of Der Rosenkavalier remains one of the best ever committed to disc. 
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Technical Note on Mono vs Stereo 
In 1956 most record companies were starting to think about stereo. Some felt it would be the "next 
big thing" to drive sa les in the future, others were less su re. EMl's great British rivals Decca often 
seemed to be ahead of the game, whereas EMI by compa ri son appeared a more ca utious, 
conservative outfit. Decca had had a two year head start in the UK with vi nyl and long playing 
records over EMI, and by 1954 were making the ir first experimental stereo recordings, even though 
stereo replay was not yet a domestic possibil ity. And so, despite the scepticism of EMl's Walter 
Legge, the larger company began to fo llow suit. Nobody wanted to be caught without back catalogue 
ready to issue if stereo ever arrived and then took off commercial ly. 

The early approach to making recordings in stereo wou ld now be thought of as highly unusual. For a 
number of years, into the early 1960s, two separate teams would work on a recording, one for mono 
and one fo r stereo. At first the top engineers made the mono recordings, leaving the stereo 
product ion to the "b team". They used different microphones in different positions and ended up 
with a different balance. As t ime went on the top guys started doing more and more stereo work 
unti l the practise sta rted to be abandoned around 1961. Thereafter mono releases were derived by 
mixing the two stereo channels into one. 

In the case of Der Rosenkovalier the official re lease version, made by the main production team, was 
mono. Nobody could know whether the stereo version would ever be released, and even if it was, 
whether anyone wou ld buy it. The balance was significant ly different between singers and orchestra 
- it was as if the stereo version was almost an afterthought - and yet th is stereo release is the one 
most of us are now fami liar with. (A similar thing happened in 1967 with The Beatles' Sgt. Pepper 
album - purists prefer the mono version, which the band mixed over three weeks, over the quick 
stereo mix produced in three days after they'd gone home, just in case stereo took off in pop music.) 

In the mid-n ineties Dame Elisabeth Schwarzkopf was enlisted as "re-engineering producer" for a CD 
reissue, now long out of print, of Der Rosenkavalier. She chose to work with the mono release. For 
her, and others, th is was how it should sound. It's that carefully-craft ed mono recording we've 
chosen to work with for Pristine. XR remastering has worked wonders to open out the sound here -
without changing the fundamental character of the recording, it makes the origi nal sound somewhat 
boxy and antique by comparison. I like to think Dame Elisabeth would have approved. 

Andrew Rose 
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