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7 Recorded live at Carnegie Hall, New York, 18th April 1944
Source disc from the collection of Christophe Pizzutti

This transfer was taken from the only known source for this Symphony recording: NBC's Lira Panamericana 40cm vinyl
radio transcription discs, Nos. 68B and 69B, Martix Nos: ND5-MM4343-1 and ND5-MM4545-1 - a series of 33rpm wide-
groove discs prepared for South American radio reproduction during 1944. Only two sets of these are thought to survive.

Sonic evidence suggests that our source recording was originally prepared from now-lost 78rpm acetate discs of the
(probably) unbroadcast concert. Although vinyl noise levels were reasonably low on this disc, there was considerable
surface noise from the acetates evident on the source, which at times has compromised aspects of the sound quality.

Transfer and XR remastering by Andrew Rose at Pristine Audio, June 2009
7 Cover artwork based on a photograph of Arturo Toscanini

coMPACT

Total duration: 28:13  ©2009 Pristine Audio. : _/ R ... m<7>TIOZ< O_”ﬂm_l_mm%_ﬂ\» @D@@

DIGITAL AUDIO
A SERIES: CAR) PASC
d - -

SARL T ¢ Audio, Le Bourg, 24610 St. Méard de Gurgon, France - Tel. +33 (0)5 53 82 18 57 - Internet: www., cclassical.c




EETHOVEN: SyMPHONY NO 5 IN C MINOR, OP. 67

TosCcANINI, NBC SYMPHONY ORCHESTRA

o

PASC 170

~r=1iiEl BEETHOVEN: SYMPHONY NO 5 dise

JL.U DJ Q DIGITAL AUDIO

TOSCANINI, NBC SYMPHONY ORCHESTRA PASC 170

Toscanini's relationship with Beethoven's Fifth Symphony during World War Two was vety interesting. He had conducted it at an all-
Beethoven concert with the NBC Symphony Orchestra on the symbolic date of 11th November, 1939, exactly 21 years after the signing
of the Armistice which ended the fighting of World War I. Although during a South American tour he twice programmed the work - in
Rio de Janeiro in July, 1940 (1st and 8th) - once the United States of America entered the Second World War, Toscanini stated an
intention not to broadcast the work again in full until the war was over (a 1942 New York Phil. performance was not transmitted).

Thus, during a special, unscheduled NBC concert of 9th September, 1943, Toscanini marked the downfall of Mussolini with a
performance beginning with the first movement only from Beethoven's Fif#h. This was doubly symbolic - marking an especially
significant event during the war for the avowed anti-Fascist maestro, while also indicating that victory was as yet still incomplete.

‘The Fifth Symphony was probably not heard again under Toscanini's baton on US radio until a special half-hour concert, entitled 7czory
Part 11, on 8th May 1945, when he marked the final defeat of Germany and the end of World War IT in Europe with a full performance
of this work alone. (V7etory Part 111, V] day, featured the 'Ervica' Symphony.)

However, Toscanini did conduct the NBC Orchestra in the Fifth Symphony during 1944, at a special Tuesday-evening Carnegie Hall
concert to promote the sale of War Bonds. Mortimer H. Frank notes of this concert: "Six and a half million dollars were raised from
this exceptionally long program, which the New York Times critic Olin Downes called 'gigantic'. It is not clear how much, if any, of it was
broadcast: NBC's records claim that Tchaikovsky and Beethoven were aired, but the New York Times does not confirm this in its listings
of broadcasts for this date."

Toscanini began a "Beethoven Festival" seties of NBC broadcasts later in the autumn of 1944, and these were also recorded for special
distribution to South American radio by NBC - specially pressed on outsized 15.8" vinyl discs, cut at 33rpm but using conventional
wide-groove 78rpm cutters (i.e. not microgroove), each side could hold around 15-20 minutes of music with an extended frequency
range significvantly higher than that expected of standard commercial 78rpm discs at the time. A near-full set of Beethoven's
symphonies was assembled (excluding the 9th) from this series, and it appears that a rather rough 78tpm acetate copy of this earlier 575
Symphony was inserted to make up the set. No other transcription is known to survive - a rough transcription circulating on MP3 format
of this recording exhibits clicks which indicate it is almost certainly an #zh-generation copy of the same acetate master - possibly even
sourced from the South American broadcasts themselves.

It is clear from the history described here that Beethoven's Fifth was especially symbolic for Toscanini during wartime, and it is therefore
of little surprise that we find what some regard as perhaps his finest-ever performance in this hugely significant concert recording.

NOTES BY ANDREW ROSE - FURTHER NOTES ONLINE AT WWW.PRISTINECLASSICAL.COM
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