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BEETHOVEN’S FIFTHS

BEETHOVEN Symphony No. 5 in C minor, Op. 67
1st mvt. - Allegro con brio (7:02)

2nd mvt. - Andante con moto (10:22)

3rd mvt. - Scherzo: Allegro (5:31)

4th mvt. - Allegro (7:48)

Royal Philharmonic Orchestra

conductor Hermann Scherchen

recorded Walthamstow Assembly Rooms, London, September 1954

Originally issued as Westminster WL 5406

Transfer from UK issue, Nixa WLP 20003

Originally credited to the pseudonymous "Philharmonic Symphony Orchestra of London"

BEETHOVEN Piano Concerto No. 5 'Emperor’ in E flat, Op. 73
1st mvt. - Allegro (20:21)

2nd mvt. - Adagio un poco mosso (9:10)

3rd mvt. - Rondo: Allegro (10:23)

Paul Badura-Skoda, piano

Vienna State Opera Orchestra

conductor Hermann Scherchen

recorded Vienna, June 1951

Originally issued as Westminster WL 5114
Transfer from Westminster LP issue XWN 18343

Transfers and XR remastering by Andrew Rose at Pristine Audio, January & February 2010
Cover artwork based on a photograph of Hermann Scherchen
Total duration: 70:37 ©2010 Pristine Audio.
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7.7 BEETHOVEN SympHoNy No. 5, GEG
PIANO CONCERTO NO. 5

The Gramophone, July 1954, on the present recording of the 'Emperor' Concerto:

"There is much clarity in this recording, though not quite so much warmth; it is difficult to recognise the silky quality of the Viennese
strings. There are, too, some oddities of balance, varying from one place to another; sometimes a woodwind or horn passage is lost,
sometimes a string passage, occasionally the solo piano: never the trumpets, who blaze away, lending a distinctly martial and not
necessarily inappropriate tone to the ensemble.

The performance in many ways corresponds to its recording by being vigorous, and not without blemish. The orchestra provides most
of these snags; in particular it is easy to dislike intensely the strings' Mahlerish playing of the opening of the slow movement. Badura-
Skoda, on the other hand, gives a fine, athletic performance; some passages—the antiphonal octaves with the strings in the first
movement, for example—proceed in a wonderfully fiery fashion. He does, however, seem to have reticent views on the appropriate
tempo for the last movement; whereas Scherchen. almost throughout the two outer movements, seems to be only too willing to press on.

The defects are not at all substantial enough to prevent the virtues adding up to a powerful, well-rounded performance, and an
exceedingly enjoyable one. The record should, I think, take precedence in recommendation over almost all other available versions..."

Technical Note

These two recordings indicate quite powerfully the swift advances in sound quality which were obtained in orchestral recordings through
the 1950s. Despite there being just three years between them, the 1951 recording of the Piano Concerfo No. 5 can sound at times like it
belongs to a different era when the two are compared directly.

There could be a number of reasons for this - tape technology was still in its commercial infancy, and the degree of hiss to be heard on
the earlier recording is substantially higher than that of the Symphony No. 5 recording. But there is more to it than this - there is an added
directness and clarity about the Symphony recording which the Concerto quite simply lacks.

The reasons for this are not too difficult to guess, and one immediately suspects both the choice and placing of the microphone(s) used
to make each recording. Whilst the recording techniques used for the 1951 recording would have seemed perfectly adequate for the
78rpm era (which was still in full swing - though not for much longer), they had simply yet to address fully the technical and sonic
advances offered by the new vinyl LP disc. In shortit's reasonably good for 1951, but would not have been considered good for 1954.
My aim has been to ameliorate the shortcomings of the original as much as possible and to keep the overall sound as open as I could - as
a result there are slightly higher levels of background tape hiss still to be heard on the Concerto recording. This is my third restoration of
my second transfer of this recording - and in it I believe I was finally able to do justice to both the performance and the recording.

Notes from Gramophone Archives, Andrew Rose - Further notes online at www.pristineclassical.com
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