This vo lume is the last o f fi ve which have reissued, for the first time in one series, the complete symphony
cycle which E nglish Columbia commissioned to commemorate the centennial of Beethoven's death in 1927.
The first four symphonies were assigned to British conductors (Henschel, Beecham, \Xlood and the
No rthern Irish Harty) while the remainder were given to \Xleingartner, already generally acknowledged as a
Beethove n specialist.
This final symphony of Beethoven's was actually the first in the series to be recorded. In fact, the Centennial
Symphony Series had not yet been envisioned when it was taken down, and it became a part of it later by
default. Columbia had only been making electrical recordings for five months when the ambitious project of
recording the Beethoven N inth was undertaken. By that time, Weingartner had al.ready made acoustic
recordi ngs of the Fifth, Seventh and Eighth Symphonies, and had begun an acoustic Sixth that was
abandoned when the microphone came in. It was natural that Columbia would turn to him for the electrical
recording premiere of the N inth.
\Xleingartner's reading is, overall, fa ster than his 1935 remake with the Vienna Philharmonic, although most
of the difference is in the final movement, which is swifter by nearly a minute and a half here, and admittedly
sounds rushed in places. Part of this may have been due to Columbia's enforcement of a fo ur-minute limit
for twel ve-inch sides at this early stage of electrical recording. Like a couple other earl y recordings of the
symphony -Albert Coates' version from seven months later with much the same orchestral force s (Pris tine
PASC 296) and Stokowslci's 1934 Philadelphia version - the "Ode to Joy" was sung in English.
The somces for the present transfer were American Columbia ''Viva-Tonal" and large label, post-"Royal
Blue" shellac pressings. While these are usually the quietest versions available, a higher-than-average amount
of surface noise will be noticeable due to the early date of the recording. The downward pitch drift on each
side the originals has been corrected through the application of Celemony Capstan, allowing the
performance to be heard w1th rock-solid pitch for the first time since the original recording sessions. I have
added a small amount of digital reverberation to bri ng some warmth to the rather dry studio which Columbia
had previously used for acoustic recordings.
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Vo(ume Five
BEETHOVEN Symphony No. 9 in D minor, Op. 125, "Choral"

OJ 1st mvt. -Allegro ma non troppo, un poco maestoso

1is,201

0 2nd mvt. - Mollo vivace 1m271

llJ 3rd mvt. - Adagio molto e cantabile - Andante moderato

114,231

0 4th mvt. - Presto - Allegro assai 12u21

Harold Williams (bass·baritone)

Chorus and London Symphony Orchestra
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