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Beethoven: Symphonies 5 & 6 • 
Jascha Horenstein's Vienna reading of the Fifth Symphony was issued in I 957, (Vox PL 10030) and seems to have attracted 
very little attention. This performance is not quite what one might have expected from a conductor who, in Brahms for 
instance, could out-ital icize even a Furtwacngler. What impresses is not any great dramatic moment, but the flowing 
cohesiveness, the incessant movement of the whole. The Vienna "Pro Musica" sounds trim and poised, with every 
instrumental gesture such as the striding horns in the third movement, or the clucking bassoons in the transition to the Finale, 
neatly in place. No quadruple woodwind or overblown brasses mar the balance of the whole. We are possibly so accustomed 
to conductors who storm the heavens in this score that a classically proportioned conception is s imply lost in the shuffie. One 
could hardly accuse Horenste in of underplaying any single element; moments such as the oboe mini-cadenza in the first 
movement, the scampering basses in the Scherzo, and the transition to Presto near the end of the Finale are all given their due, 
and the conductor's rhythmic control is superb. 

The rounded Viennese tone may work against the urgency of Horenstein's approach; this performance would have more sheer 
impact on CD as opposed to a single LP side, where tonal weight was inevitably lost. In any case, it was entirely 
characteristic of this conductor to eschew a conventional approach to a thrice-fami liar work. 

Mark Kluge, The Newsletter o f the Wilhelm Furtwangler Society of America, Volume 5, number 3, 1995 

Though geniality was hardly one of Horenstein's more prominent attributes, Beethoven's Symphony No. 6 is full of it in a 
performance that makes more sense the more one listens. The less-than-glossy sound of the Vienna Pro Musica has a rustic 
quality that suits the music's character - and the brisk gait Horenstein gives to it. Should we be surprised that this sounds 
almost as lean and tight as a Roger Norrington performance? (Horenstein, after all, was the fi rst to record the Brandenburg 
Concertos with original instruments.) The plac id and pastoral sections in Beethoven's nature study never take on the idealized 
stylization one hears in more high-toned performances; the weight Horenstein gives to the harmonic transition between the 
fourth-movement storm and fifth-movement prayer of thanksgiving in the lower instruments conveys the steep toll the storm 
has taken on this tender land. Furthermore, while the final movement can seem cloyingly inspirational, Horenstein keeps it 
sounding genuine with the unusual sense of definition and purpose he gives to the pirouetting rhythms. Throughout, there's a 
distinctively serpentine sense of legato, the likes of which haven't been heard since that eccentric 1920s Oskar Fried 
recording of Beethoven's Symphony No. 9. The difference with Horenstein is that it works. 

David Patrick Steam s, Andante .corn, July 200 1 

Producer's Note 
With these two Vox studio recordings with the Vienna Symphony Orchestra (recording under the pseudonym "Pro Musica") 
we reach the fina l recording of Horenste in's mono era - the 1958 Pc1storalbeing late for mono in anyone's book, at a time 
when Horenstein had a lready made a number of stereo recordings. Not only were they mono, but to be honest they sounded 
pretty awful, with thin, scratchy strings and a bitter, harsh sound that in itself was quite off-putting. This new XR-remastered 
release aims to change that, and will almost certainly have the critics completely re-evaluating these performances. For the 
rest of us we finally get to hear Horenstein's Beethoven 5 and 6 as they were intended, quite possibly for the first time. 
Andrew Rose 
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