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The unsettling years immediately following the end of World War II are reflected in the two main pieces on th is
re lease.
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Shostakovich's Symphony No. 9 received its premiere on 3 Nov 1945 in Leningrad . It was the composer's first post
war symphony and was intended as the third of a war trilogy. The first two parts of the tri logy, the much longer 7th
and 8th symphonies depicted the heroic struggle of the Soviet people aga inst Nazism. This fina l part was
supposedly a celebration of victory but actually turns out to be more of a celebration of life. Shostakovich himself
said a 'bright mood predominates', and even described it as a 'merry little piece' that musicians would enjoy but
crit ics would 'delight in blasting'. Serge Koussevitzky invited Shostakovich to the US to conduct it ultimately it was
Koussevitzky himself who would deliver the American premiere at the Berksh ire festival on 25 Ju ly 1946. The
modest proportions of the 9th symphony compared to the two previous symphon ies was immediately apparent
with the New York Times commenting that it was 'prevailingly gay' with 'no pretences to the epic' . Shostakovich
was right about the critics: the New York World Telegram grumbled that 'The Russian composer should not have
expressed his feelings about the defeat of Nazism in such a child ish manner.' A second performance, a few weeks
later, was broadcast nationally by ABC and is the earl iest extant live performance of the symphony.
Bernstein's Symphony No.2 was based on W. H. Auden's poem 'The Age of Anxiety'. The poem, dealing with man's
sh ifting place in a turbulent and ever-changing world, won the Pul itzer Prize for Poetry in 1948. Leonard Bernstein
descri bed the poem as 'one of the most shattering examples of pure virtuosity in the history of British poetry' and
recalled that it 'began immediately to affect me' on first reading and that composing a symphony based on it
'acquired an almost compulsive quality.' In part one the story revolves around four characters drown ing their
sorrows in a bar, struggling to find meaning and direction in an ever more bewildering worl d. Part two finds the
same people at a soulless party which no one is real ly enjoying, but this spiritual emptiness eventua lly gives way to
an affirmation of faith and hope. Bernstein dedicated the symphony to Serge Koussevitzky marking the end of his
25-year reign as conductor of the Boston Symphony Orchestra. The symphony premiered on 8 April 1949 with th is
broadcast on the following day.
Howa rd Hanson's Serenade for Flute, Harp & Strings, Op. 35 premiered Apri l 1946 at Eastman School of Music in
Rochester during an American Music Festival. Hanson was the Director of the Eastman School of Music between
1924 and 1964 and although little known today his music was performed by the New York Philharmon ic, the NBC
Symphony, the Boston Symphony and the Metropolitan Opera. His opera Merry Mount is ava ilable on PACO108,
his 4th symphony on both PASC536 and PASC292 and his 5th symphony on PASC332.

hanson serenade for flute, harp & strings
shostakovich symphony no. 9
boston symphony orchestra
live broadcast recordings, 1946/49
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1. HANSON Serenade for Flute, Harp and Strings, Op. 35
Georges Laurent,f/ute
Bernard Zichera, harp
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Cover artwork based on a
photograph of Koussevitzky with
Leonard Bernstein after a 1949
performance of Symphony No. 2

BERNSTEIN Symphony No. 2 - 'The Age of Anxiety'
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2. Part 1 - The Prologue: Lento moderato 1u o1
3. The Seven Ages: 1. L'istesso tempo (D:SSI
4. The Seven Ages: 2. Paco piu mosso 1u11
5. The Seven Ages: 3. Largamente, ma mosso 1u11
6. The Seven Ages: 4. Piu mosso 10:Ss)
7. The Seven Ages: 5. Agitato (D:461
8. The Seven Ages: 6. Paco meno mosso 11:011
9. The Seven Ages: 7. L'istesso tempo (1:49)
10. The Seven Stages: 8. Mollo moderato, ma movendo (1:44)
11. The Seven Stages: 9. Piu mosso (Tempo di Va lse) 11:101
12. The Seven Stages: 10. Piu mosso 10:211
13. The Seven Stages: 11. L'istesso tempo (D:521
14. The Seven Stages: 12. Paco piu vivace 10,1s1
15. The Seven Stages: 13. L'istesso tempo (D :47)
16. The Seven Stages: 14. Paco piu vivace (D:321
17. Part 2 - The Dirge: Largo 1s,111
18. The Masque: Extremely Fast (4:28 )
19. The Epilogue: L'istesso tempo (5:43)
Leonard Bernstein, piano

SHOSTAKOVICH Symphony No. 9
20.
21.
22.
23.
24.

1st mvt. - Allegro (S:341
2nd mvt. - Moderato (13:SJJ
3rd mvt. - Presto (3:16)
4th mvt. - Largo (3:281
5th mvt. - Allegretto - Allegro

Hanson Serenade*
concert of 12 November 1946
first recorded performance
Bernstein Symphony No. 2
concert of 9 Apri l 1949
first recorded performance
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Shostakovich Symphony No. 9
concert of 10 August 1946
first recorded performance
venues: Boston Symphony Hall
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*Woolsey Hall, Yale

Total duration: 69:57
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Boston Symphony Orchestra
cond ucted by Serge Koussevitzky
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