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The present series brings together, over two volumes, all of Arturo Toscanini's studio recordings with the 

Philharmonic-Symphony Orchestra of New York for the Victor and Brunswick labels, along with the two recordings 
of Beethoven's Fifth Symphony that Victor made during live performances in 1931 and 1933. All issued takes are 

present ed, including several which were substituted for the original recordings in the early 1940s, as well as one 

alternate take unpublished on 78 rpm. As a bonus, the first volume concludes with a previously unissued studio 
recording wh ich Toscanini made with the NBC Symphony in 1941. 

The Ph ilharmonic years (1926 - 1936) were a t ime of transition for Toscan ini, both from a career and an 
interpretive perspective. During this period, he began to move from being primarily based in the opera house to 

the symphony hall, culminating in his resignat ion from La Scala in 1929. From an interpretive standpoint, Toscan ini 
began moving away from the rhetorical emphases and broader tempos we hear in the earlier record ings to the 
more streaml ined approach of his final Phi lharmonic discs. 

The Haydn and Mozart symphonies which begin our program are examples of his earl ier style. Although he made a 
prescient nod toward Historically Informed Performance by using reduced forces (the recording sheets list 55 
players for the Haydn and 58 for the Mozart), he was sti ll using a corrupt edition of the Haydn, wh ich "corrected" 
the dissonance at the beginn ing of the Trio in the th ird movement. The approach is more expansive than what he 

was to do later with the NBC Symphony, lingering over passages which would later be taken more in tempo. In 
add it ion, the playing of the Philharmon ic, honed by Mengelberg over several years, favors string portamenti to a 
greater degree than Toscanini would later allow. 

A word is in order at this point about the alternate takes. In the early days of electrica l recording, it was common 
for the Victor label to make at least three takes of each side. One would be chosen as the master, with the others 
marked to be held or destroyed. During the early 1940s, Victor replaced the originally-issued takes on many of its 
best-selling recordings due to wear on the metal mothers which were used to grow new stampers. Several 

Toscan ini recordings experienced substitutions of th is nature, some (as we shall see in Volume 2) having more than 
one alternate take published. Wh ile the alternates are usua lly fai rly simi lar to the originally-published versions, 
some noticeable differences occasionally appear. 

notes continue in next cd insert 
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disc one 

HAYDN Symphony No. 101 in D, "The Clock" 

1. 1st Mvt. - Adagio; Presto ("391 

2. 2nd Mvt. - Andante (originally issued Take 3 for first side) (758) 

3. 3rd Mvt. - Menuett : Allegro (7'161 

4. 4th Mvt. - Fi nale: Vivace (originally issued Take 3) (4:34) 

5. 2nd Mvt. - Andante (substitute Take 2 for first side') (759) 

6. 4th Mvt. - Fi nale: Vivace (substitute Take 1 ') (4:36) 
Recorded 29- 30 March 1929 • Matrices: CVE 48940-2, 48941-1, 48943-2• or -3, 48944-
3, 48946-3, 48947-3 & 48945-1 * or -3. First issued on Victor 7077/80 in album M-57 

MOZART Symphony No. 35 in D, "Haffner" , K 385 

7. 1st Mvt. -Al legro con spirito 1s,,s1 

8. 2nd. Mvt. - Andante 11,021 

9. 3rd. Mvt. - Menuetto (4:021 

10. 4th Mvt. - Presto (origina lly issued Take 1) (3 45) 

11. 4th Mvt. - Presto (substitute Take 2') (3:42) 
Recorded 30 March and 4 - 5 April 1929 • Matrices: CVE 48953-3, 48954-3, 48955-3, 

48949-1 & 48952-1 or -2•. First issued on Victor 7136/8 in album M-65 

Producer and Audio Restoration Engineer: Mark Obert-Thorn 

Cover artwork based on a photograph of Arturo Toscan ini 
All recordings made in Carnegie Hall, New York City 

Total duration: 3hr 33 :12 
CDl: 64:09 CD2: 77:28 CD3: 71:35 

disc two 

BEETHOVEN Symphony No. 5 in C minor, Op. 67 
1. 1st Mvt. -Allegro con brio (6251 

2. 2nd Mvt : Andante co n moto 110:14) 

3. 3rd Mvt. : All egro (S:□61 

4. 4th M vt.: Allegro 19:161 
Recorded live 9 April 1933 • Matrices: CS 75698-3, 75699- 1, 75700-1, 76201-1, 76202-4, 

76203-1, 76217-1, 76218-1 and 76219-1 · Unissued on 78 rprn 

BEETHOVEN Symphony No. 7 in A, Op. 92 
5. 1st Mvt. - Paco sostenuto; Vivace 
(originally issued Take 1 for first side) (11:56) 

6. 1st Mvt. - Poco sostenuto; Vivace 
(substitute Take 2 for first side * ) {11:31) 

7. 2nd Mvt. - Allegretto (848) 

8. 3rd Mvt. - Presto 11,121 

9. 4th Mvt. - Al legro con brio 11011 
Recorded 9-10 April 1936 · Matrices: CS 101200-1 or -2 *, 101201-2, 101202·2, 101203-

1, 101204·1, 101205-1, 101206·1, 101207-1, 101208·1 & 101209-lA First issued on 

Victor 14097/101 in album M-317 

Philharmonic-Symphony Orchestra of New York 

conducted by Arturo Toscanini 
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notes continued from previous cd insert 

After frustrating experiences in 1929 with the frequent stops and starts of recording on limited-duration 78s, 
Toscanini vowed never again to make records. Victor was keen on preserving his interpretation of the Beethoven 
Fifth Symphony, however, and devised two different methods to record it live in 1931 and 1933. The first attempt 
(to be featured on Volume 2 of our series) was made direct-to-disc using a pair of cutting tables in re lay. Most of 
the sides ultimately had to be dubbed, which compromised the final sound. The second try, heard here, was 
recorded initially as the soundtrack on an optical film, which allowed for longer takes and a wider frequency range. 
The fi lm was then dubbed to disc matrices with greater success than the previous version; but neither recording 
was approved by Toscanini. In reply to a 1933 EMI request to make additiona l recordings with the conductor, RCA 
Victor A&R director Charles O'Connell wrote: 

Our lost two experiences with Toscanini hove been such os to discourage any further attempts to record 
him; furthermore, having spent in the neighborhood of $10,000 in these attempts [nearly $200,000 in 
2019], we are fairly well cured of our ambitions in this direction. 

Nevertheless, toward the end of his final season as music director of the Phi lharmonic in 1936, RCA was able to 
reach a compromise with the Maestro. Recordings would be made during studio sessions, which would allow for 
retakes; but they would be taken down without fully stopping after each side. Instead, at pre-arranged points in 
the score, the conductor would pause momentarily while the next side was begun on a second cutter. 

The first movement of the Beethoven Seventh made at these sessions was issued in two very different versions. 
Take 1 was initially chosen for the first side, and appended to the second takes used for Sides 2 and 3. When the 
original metal part for Side 1 was damaged during processing in 1942, the second take was substituted. The first 
take has a broader introduction, and runs more than 20 seconds longer than its replacement. 

While there are no titles sti ll unissued from Toscanini's Phi lharmonic sessions, we are pleased to present a 
previously-unpublished studio recording with the NBC Symphony as a bonus to this volume. In March of 1941, 
Toscanini recorded the Prelude to Act 1 of Wagner's Tristan und Isolde, but he did not set down the Liebestod at 
that time. A year later, he returned to record the Prelude together with the Liebestod; but only the latter was 
issued on 78 rpm. In 1998, I brought out the 1942 Prelude and Liebestod on a Pearl CD set. For the present 
volume, the 1941 Prelude is being released for the first time, coupled with the Liebestod from the following year. 
The rubato used by Toscanini in this version of the Prelude (particu larly leading up to the cl imax) and the greater 
use of string portamenti is reminiscent of the Maestro's earlier style, which may be one of the reasons he did not 
approve it. 

Mark Obert-Thorn 
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disc three 

WAGNER Lo hengrin 

1. Prelude to Act 1 (8521 
2. Prelude to Act 3 (H7J 
Recorded 9 April 1936 • Matrices: CS 94661-3, 94662-3 & 94660-3. First issued on Victor 
14006/7 in album M-308 

WAGNER Gi:itterdammerung 

3. Daw n and Siegfried's Rhine Journey I1uoI 
Recorded 8 February 1936 • Matrices: CS 94657-2, 94658-2 & 94659-1. First issued on 
Victor 14007/8 in album M-308 

4. WAGNER Siegfried Idyll 116141 
Recorded 8 February 1936 · Matrices: CS 94663-1, 94664-1, 94665-1 & 94666-1. First 
issued on Victor 14009/10 in album M-308 

BRAHMS Va r iat ions o n a Theme by Haydn, Op. 56a 
(St. Antoni Chorale) 
s. Chorale St. Antoni - Andante 12,011 
6. Variation I - Paco piu animato 1108) 
7. Variation II - Piu vivace (0:51I 
8. Variation Il l - Con moto (1431 
9. Variation IV - Andante con moto 12,011 
10. Variation V - Vivace (0:49I 
11. Variation VI - Vivace IrnsI 
12. Variation VII - Grazioso IrnsI 
13. Variation VII I: Presto non troppo 10:511 
14. Finale - Andante (3:45) 

Recorded lOAprit 1936 · Matrices: CS 101210-1, 101211-1, 101212-2 & 101213-1. First 
issued on Victor 14374/5 in album M-355 

Philharmonic-Symphony Orchestra of New York 

conducted by Arturo Toscanini 

Bonus tracks: 

WAGNER Tri stan und Iso lde 

15. Prelude to Act 1 110:001 

16. Liebestod (Act 3)* is:34I 
Recorded 17 March 1941 & *19 March 1942 · Matrices: CS 062570-lA, 062571-1 & 

073219*. Prelude previously unpublished; Liebestod first issued on Victor 11·8666 in 

album M-978. 

NBC Symphony Orchestra 

conducted by Arturo Tosca nini 

Produce r and Audio Restoration Engineer: Mark Obert-Thorn 

Cover artwork based on a photograph of Artu ro Toscanini 
All reco rdings made in Ca rnegie Hall, New York City 

Total duration : 3hr 33:12 
CDl: 64 :09 CD2 : 77 :28 CD3: 71 :35 
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