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conducts Music of the British Isles 

In addition to his acknowledged expertise in the works of Berl ioz and Schubert (as documented on Pristine PASC 
551 and PASC 282 respectively), Hamilton Harty was also an enthusiastic proponent of contemporary British 
composers. He commissioned Moeran's First Symphony, premiered and recorded Walton's First, and played the 
solo piano part in the premiere and first recording of Constant Lambert's The Rio Grande with the composer 
conducting (PACO 028). The spirited Bax overture which opens our program comes from Harty's final recording 
session for Columbia, in which he conducts Beecham's London Ph ilharmonic. 

The remaining items feature the Halle Orchestra of Manchester, of which Harty was the principal conductor from 
1920 through 1933. Harty had begun his career in his native Northern Ireland as an organist and later piano 
accompanist before turning to composition. It was his own orchestral poem With the Wild Geese that served as his 
London conductorial debut when he led the LSO in t he work in 1911. Harty explained the title in the preface to his 
score: 

The "Wild Geese" was the name given by the Irish to the exiles who gave their swords to France before and 
after the Battle of Aughrim and the surrender of Limerick in 1691. At the Battle of Fontenoy, in 1745, the Irish 
regiments distinguished themselves greatly, though a third of their number perished. After the battle, the Irish 
say that the dead arose from the field and sailed home all through the night to their beloved country. 

The recording presented here, from one of the Halle's earliest electrical sessions in 1926, was plagued by extensive 
pitch fluctuation problems that modern restoration technology has only recent ly been able to solve . 

Three years later, Harty recorded his arrangement for solo violin, harp and string orchestra of the Londonderry Air 
as well as t he Scherzo movement from his Irish Symphony. These were the only recordings he would make of his 
own compositions, save for an earlier acoustic set of his Fantasy Scenes from an Eastern Romance, which wil l be 
featured on a future volume. The short work by British composer Sir Henry Wa lford Davies must have had 
particular appeal to the ex-organist in Harty. 

Harty's recording of Elgar's Cello Concerto with W. H. Squire has previously been reissued on PASC 393. Three 
other works by the composer conclude our program. The first, an excerpt from his oratorio The Apostles, is a 
setting of the Beatitudes, with running commentary drawn from various Old Testament sources. The brief Dream 
Children, featured as the "filler" side to Harty's set of Elgar's Engima Variations, was a work the composer himself 
never got round to recording. 

Harty's recording of the Enigma Variations has received strangely little attention over the years. The Gramophone 
did not review the original release, and EMI never brought out an "officia l" LP or CD reissue. It is, however, a 
performance that should be more well-known, marked as it is by Harty's typica l tremendous energy and fil led with 
characterful detail. If, as some modern reviewers have cited, there are some inaccuracies of ensemble in the faster 
sections, it is a small price to pay for so exhilarating a reading. 

Mark Obert-Thorn 
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