
(illcoMoAc, M I b .~.Y~~ enge erg 
PASC 624 - • 

Concertgebouw Telefunken Recordings Volume 1 

In celebration of the 150th anniversary of the birth of Willem Mengelberg (28 March 1871), Pristine is pleased to 
present the first in a series of releases surveying the conductor's recordings with the Concertgebouw Orchestra for 
Telefunken, the label for which he made the bulk of his commercial discs. They will be presented in roughly 
chronological order, with the present volume featuring all the recordings Mengelberg made in 1937, along with the 
first he did the following year. (The conductor's Telefunken recordings with the Berlin Philharmon ic have already 
been released on PASC 348.) 

After the completion of his May, 1932 Columbia sessions (featured in PASC 616), Mengelberg found himself without 
a recording contract for the first time in a decade. Six sides made for Decca in June, 1935 did not lead to any further 
recordings with that label. In 1937, he was approached by the German electronics giant, Telefunken, which had 
launched its own recording subsidiary eight years earlier. Telefunken had establ ished a reputation for being on the 
cutting edge of recording and reproducing technology; and the conductor released a statement lauding their 
"decisive commitment in placing all the resources of modern electro-acoustics at the service of music" which had 
produced "such convincing results." 

The first sessions were held in May, 1937 not in the Grote Zaal (Great Ha ll) of the Concertgebouw, where concerts 
and previous recording sessions had taken place, but oddly in the Kleine Zaal, a smaller venue usua lly devoted to 
chamber music and recitals. Mengelberg was particularly keen to record works which had he had not been able to 
set down wh ile at Columbia. Beethoven was centra l to his repertoire; but although he had recorded the First and 
froica symphonies with the New York Philharmonic for Victor (PASC 412), he had not been allotted any by Columbia, 
which already had all nine in its catalog, conducted mainly by Weingartner. 

Mengelberg began his cycle with a fiery reading of the Fifth. If the second movement seems a bit too brusque, 
perhaps it was due to trying to squeeze it onto two sides (his 1940 broadcast [PASC 236] is nearly a minute longer 
here), while the last two movements feature severa l brass errors which the conductor uncharacteristical ly allowed to 
pass . In the Pastoral from the following December, by which time the sessions had been moved to the Grote Zaal, 
Mengelberg puts his stamp on the second movement with a pronounced rubato at the outset, and causes time to 
stand still before the bird calls toward the end. 

While Mengelberg was more successful in being able to record Tchaikovsky symphonies for Columbia (the Fourth 
and Fifth are on PASC 511), the label had assigned the Pathetique to Oskar Fried, so he was particularly eager to get 
his interpretation onto disc. After a recording in May was not passed, a second one was made in December. The 
biggest difference between this version and his 1941 remake is in the final movement, which is nearly a minute 
longer in the later recording, and more appropriately "lamentoso". In the composer's String Serenade, the Waltz is 
slower and has a bit less elan than the Columbia version of a decade earlier; but Mengelberg ends the work with a 
rousing fin ish, full of high spirits. 

The two short French works are each successful, but for opposite reasons. In the Berlioz, Mengelberg turns in a 
straight, unexaggerated performance of great beauty and excitement; wh ile in the Franck, his often-criticized 
indu lgences of tempo variation and string portamenti are completely in the spirit of the piece, and create an ecstatic, 
passionate rhapsody which ranks among the conductor's finest rea lizations on disc. 

Mark Obert-Thom 
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