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Frederick Stock -
Chicago Symphony Orchestra, Volume One 

This release is the first in a series devoted to longtime Chicago Symphony Orchestra music director Frederick Stock, and celebrates 
the 150th anniversary of his birth. All of Stock's symphonic recordings will be featured in upcoming volumes (his four concerto 
recordings have already been well-covered on CD reissues), presented in the order in which they were recorded. Many items have 
not been available since the 78 rpm era. In this volume, all of the acoustics except for the Mendelssohn are being reissued for the 
first time, as are the electrics of the Dvorak and Thomas overtures and two Strauss waltzes. 

Stock was born in Julich, Germany, on 11 November 1872. His father, an army bandmaster, provided his early musical training. 
He entered Cologne Conservatory at the age of fourteen studying violin and composition; among his teachers was Humperdinck, 
and Willem Mengel berg was a classmate. Upon his graduation in 1890, he joined the Municipal Orchestra of Cologne as a violinist. 
five years later, he auditioned for the visiting Theodore Thomas, who was recruiting players for his four-year-old Chicago 
Orchestra. Thomas hired him initially as a violist, but with in four years he recognized Stock's conducting talent and made him his 
assistant. 
When Thomas died suddenly in January, 1905, Stock served as interim music director while the orchestra board attempted to 
secure the services of such well-known European conductors as Weingartner, Richter and Mottl. When the board's efforts failed, 
Stock was appointed for a trial year. He was to remain music director until his death thirty-seven years later (20 October 1942}, a 
record surpassed among major American orchestras only by Ormandy's tenure with the Philadelphia, and by few other 
conductor/orchestra combinations throughout the world (Mengelberg/Concertgebouw, Mravinsky/Leningrad}. 

Stock's recording career divides neatly into three periods. His Columbia acoustics of 1916-17 (the first recordings made by a 
credited American orchestra under its own music director} were succeeded, after an eight-year hiatus, by a series of electrical 
recordings for Victor (1925-30) which included Bach's B Minor Suite, a Mozart 40th, Schumann's "Spring" Symphony and 
Tchaikovsky's fifth. After another nine-year absence from the microphone, Stock and the Chicago Symphony rejoined Columbia 
for two seasons (1939-40 and 1940-41} for an extensive string of recordings including a Mozart "Prague", the Schubert 9th, the 
Schumann fourth, Brahms' Third and Tragic Overture, Tchaikovsky's Nutcracker Suite, Strauss' Also Sprach Zarathustra and 
numerous short "popular" works, as well as concerto recordings with Milstein and Piatigorsky. Returning to Victor for what turned 
out to be his final full season with the orchestra (1941-42), he made two much-admired Beethoven concerto recordings with 
Schnabel, as well as Dvorak's In Nature's Realm and the Chausson Symphony. 

The acoustics and early electrics presented in this volume benefit from the lack of re-scoring typical of other recordings of the era, 
in which tubas reinforced the bass line and other instruments that "projected" better were substituted for the original choices. 
Only the Parsifal excerpt seems to be notably lacking in tympani support, which is nonetheless heard elsewhere among the 
acoustics. The sound on these reveals a reduced ensemble in small venues; yet the well-disciplined playing of the orchestra is 
apparent even in the earliest recordings. By the time of thei r first sessions with the full ensemble in the rather over-reverberantly 
recorded Orchestra Hall, the Chicago Symphony's stature among the world's great ensembles has been firmly established, as has 
their conductor's rhythmically flexible and vital interpretive approach. 

The sources for the transfers were American Columbia "Tri-Color" label pressings for the acoustics, and mainly "Z" and "Gold" 
label Victor pressings for the electrics except for the Brahms, which came from a vinyl test pressing. The second side of the 
Thomas overture and the Handel and Elgar recordings were dubbed very early on in order to prevent blasting on the heavy 
pickups of the day. These are presented here from undubbed first edition "Orthophonic" pressings, which, though somewhat 
heavier in surface noise, better preserve the immediacy and dynamic range of the original recordings. 

Mark Obert-Thorn 
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