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OVERVIEW
OF THE YEAR

The highlight of the Foundation’s year was the
launch of The Illuminated River, which has been an
aspiration for over a decade. The Illuminated River
is a major public art project for the lighting of the
bridges in central London that will change the way
Londoners and visitors alike view the Thames at
night. In December we announced the winners of
the International Design Competition, the artist
Leo Villareal and architects Lifschutz Davidson
Sandilands, who will work with the Illuminated River
Foundation to realise this exciting vision.
Light is a key theme which is also reflected in the
Christmas season at Waddesdon. This included a new
son-et-lumiere commissioned from Woodroffe Bassett
on the façade of the North Front of the Manor, and
the final year of Bruce Munro’s residency which
brought back Field of Light – the last and largest of his
iterations of this enduringly popular work.
Other highlights at Waddesdon included the exhibition
Kate Malone: Inspired by Waddesdon, which featured
new ceramic work made in response to the Collection
and Garden; The Veronica Scanner: Live 3D Portraiture
in collaboration with The Royal Academy of Art and
Factum Foundation, which explored advanced 3D
scanning techniques and allowed visitors to see this
bought to life with 3D printing; and the Biscuiteers’
gingerbread model of the Manor, a popular success
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which was on view in the Stables over the winter
season. These activities contributed to attracting over
420,000 visitors to Waddesdon during the year.
The Foundation grew the roster of buildings under its
care, taking on responsibility for the Flint House. This
extraordinary building, located near the Foundation’s
Archive at Windmill Hill, won the coveted RIBA
House of the Year award in 2015 and adds another
piece to the architectural story of the Rothschilds at
Waddesdon. The building will be used in a number of
ways, not least as a home for the Getty Rothschild
Fellow, a new initiative launched in partnership with
the Getty Foundation in the US.
We continued to host seminars and discussions at
Windmill Hill, working with the Smith School of
Enterprise and the Environment on the topic of
Sustainable Finance, the New Economy and Stranded
Assets. We also worked for the first time with
Chatham House, supporting an initiative to create
the ‘Waddesdon Club’, a two-day retreat bringing
together future leaders from government finance
with the aim of making climate and environment
central to the future finance agenda.
Elsewhere, our grant-making continued to develop
a strategic focus on older people experiencing social
isolation, and young people suffering disadvantage.
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As the year drew to a close, work started on site
at Golden Mede, in Waddesdon Village, to create
architecturally led and environmentally sensitive
housing. It is hoped that the first houses will be
available from 2018.
Overall it was a busy year for the Foundation with
funding exceeding £10 million. The year saw our
support of Waddesdon continue, launched major
initiatives, and expanded our support of a wide range
of charities, working around Waddesdon and beyond.
As ever, my thanks go to all the staff across the
Foundation who contributed to the many successes.
Fabia Bromovsky, Chief Executive,
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Previous page: The North Front of Waddesdon Manor
at Christmas. Opposite: (top) View of Kate Malone:
Inspired by Waddesdon Manor (bottom) View of The
Veronica Scanner: Live 3D Portraiture. This page: Gingerbread model of Waddesdon by the Biscuiteers.
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Step this way – The Red Drawing Room Opened Up,
which invited the public to enjoy the entrance to
the Manor as intended by Baron Ferdinand for the
first time since 1959.
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£7.81 million
£10.06 million

in 140 grants

2017

60% Arts and
Humanities: £6.02 million

2017

in 135 grants

10% Education and
Social Welfare: £1.04 million

2017

2017

2016

SUMMARY
OF ACTIVITY

4% Energy and
the Environment: £0.43 million

2017

"During the
year Trustees
approved
funding
amounting to
£10.06 million"

28% Waddesdon £2.57 million
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This year 340
volunteers
contributed
36,698 hours to
the organisation.
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WADDESDON
At the heart of the Foundation’s mission is the preservation, protection and
improvement of Waddesdon Manor for the benefit and enjoyment of the public.
The Foundation has continued to focus on maintaining Waddesdon’s reputation as
one of the leading heritage attractions in the United Kingdom, striving to maintain
the balance between cultural activity and the commercial need to generate income
to invest into fulfilling the Foundation’s philanthropic objectives. Over the year, the
Foundation made a grant of £2.57 million to support activities at Waddesdon including
exhibitions, acquisitions, events and education work. As a result, the year drew an
increase in visitors to Waddesdon.

2016: 390,000 visitors

"Over the year,
the Foundation
made a grant of
£2.57 million to
support a range
of activities at
Waddesdon"

2017: 423,000 visitors
Volunteers remain an essential part of the team:

340
volunteers

36,968
hours

Which is an increase of 6% and the equivalent of 19 permanent staff members:

Highlights for the year are reviewed in the following pages (a fuller account can be found in
Waddesdon Manor’s Annual Review).
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Exhibitions and Collections
One of the exhibition programme highlights
was Kate Malone: Inspired by Waddesdon, which
was mounted in the Stables and featured new
ceramic work made in response to Waddesdon.
In the Manor, A Closer Look: Spotlight on French
Royal Furniture by Jean-Henri Riesener (17341806), displayed in the White Drawing Room,
marked the beginning of a collaborative research
project on Riesner with the Wallace Collection,
the Royal Collection and Versailles. In the Red
Ante Room was Persuading the King: a manuscript
petition by Gabriel de Saint-Aubin (1724-1780),
an extraordinarily elaborate manuscript petition
submitted by a soldier to Marie Antoinette and
Louis XVI, asking for a long-promised promotion
seen by the public for the first time.
Bountiful Invention: Drawings by Oppenord and
Meissonnier, in the Drawing Room showcased the
work of two of the most inventive and innovative
architects and draughtsmen of the 18th century.
These, and the continuation of Step this way – The
Red Drawing Room Opened Up, which invited the
public to enjoy the entrance to the Manor as
intended by Baron Ferdinand for the first time
since 1959, were very well received, both by
visitors and in the wider world through press and
social media. In the Family Room, material from
the Archive was explored through records looking
at the lives of the people who worked at Waddeson
and those that visited – from Winston Churchill to
Lord Rosebury and Henry James.
The exhibitions programme contributed to a 5%
increase in the number of visitors to the House.
Alongside this, good progress was made with the
online cataloguing project which will increase access
to the Collections for a wider on-line audience.
Opposite: Baron Ferdinand vase by Kate Malone. This page: (top to
bottom) View of A Closer Look: Spotlight on French Royal Furniture
by Jean-Henri Riesener; Juste-Aurèle Meissonnier, Design for the lid
of a gold box; c 1732-c 1733; included in Bountiful Invention Drawings
by Oppenard and Meissonnier; The Red Drawing Room, Waddesdon
Manor; Photograph of Baron Ferdinand and Poupon in the Baron’s
Room from the Archive exhibition in the Family Room.
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Over a week in October, the Coach House hosted The
Veronica Scanner: Live 3D Portraiture in collaboration
with The Royal Academy of Art (RA) and Factum
Foundation. The exhibition explored photogrammetry,
an advanced 3D technique through which over-lapping,
high resolution photographs of an object are captured,
matched and processed into 3-dimensional digital form.
Visitors were able to see this bought to life with 3D
printing and by a wood carving robot provided by the
Bartlett School of Architecture. Between Waddesdon,
and the earlier exhibition at the RA, around 1,000 people
were scanned, and nearly 10,000 visited encouraged
by the excellent press coverage it received in London,
including Front Row, BBC World News, The Observer,
The Telegraph, The Times, Wallpaper and The Big Issue.
Light was the theme running through the Christmas
season exhibitions with a backdrop of dressed trees in
the House and Gardens and the vibrancy of Dazzle@
Waddesdon, a new son-et-lumiere commissioned from
Woodroffe Bassett on the façade of the North Front, and
Bruce Munro exhibited, in the final year of his residency,
Field of Light – the last and largest of his iterations of this
enduringly popular work.

2016: 172,000 exhibition visitors

2017: 180,000 exhibition visitors
Opposite: View of The Veronica Scanner: Live 3D Portraiture
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One of the exhibition programme highlights was
Kate Malone: Inspired by Waddesdon, which was
mounted in the Stables and featured new ceramic
work made in response to Waddesdon.
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Events
A successful programme of events was held across
the year. Feast returned bigger and better than
ever, attracting over 11,000 visitors across two days
of performance, street theatre, music and food.
Meanwhile the Luna Cinema and Chili Festival both
continued to attract large crowds.
Colourscape, a brightly coloured canvas labyrinth
filled with contemporary music, again proved
extremely popular. The Foundation provided
additional funding to allow special open days for
children with additional needs to visit and experience
the sensory stimulation of this installation. The vibrant
colours and sounds have been shown to be particularly
beneficial to children on the autistic spectrum.
The culmination of the events programme was
the Christmas season, which dazzled visitors with
light themed exhibitions across the House and
Gardens. In addition, the Biscuiteers’ gingerbread
model of the Manor was on view in the Stables and
the popular Christmas Market returned bigger
and better, running for three weeks from late
November. Alongside many other activities, these
contributed to a record Christmas season visitors
to Waddesdon, an increase of 14%.

2016: 131,000 Christmas visitors

2017: 149,000 Christmas visitors
Opposite:(top) Colourscape at Waddesdon; (bottom left to
right) Christmas at Waddesdon; Luna Cinema on the North
Front. This page: (top to bottom) Elephant Automaton,
gingerbread model of Waddesdon by the Biscuiteers; Table at
Feast; Food stall at Feast.
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In 2016/17 the Foundation
donated £6.2 million to
Arts & Humantites.
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Education
Waddesdon continues to develop its Education programmes with the Schools and Learning
programme attracting over 120 school groups. The sessions directly link to curriculum subjects
including art, history, literacy, science, geography, maths and design technology, and the team
can also respond to bespoke session requests. This ran alongside a busy programme for families
throughout the year. The beginning of a process to create closer links between education and
outreach at Waddesdon and the Foundation’s broader grants programme was initiated. In
particular, the Foundation and Manor sought to align strategy and to ensure that some of the
grants made in the area of education used the assets available at Waddesdon, both the Education
team and buildings and spaces. An example of this was the project undertaken with the Stephen
Spender Trust, which was organised with the teams at Waddesdon and delivered at the Dairy.
Further details may be found in the Grants section on page 43.
Maintenance and Conservation
A rolling programme of maintenance, conservation and repair of the Collection, House and
Gardens continues. The Textile Conservation Centre has undertaken work on curtains from
the Green Boudoir, Barons Room and the West Gallery and a number of paintings identified
in a painting survey were cleaned and relined. A review and replacement of lighting and blinds
inside the Collection continued, in order to improve the experience for visitors and to make the
most of technological improvements in lighting design. The major capital projects undertaken
during the year were: the installation of a Panova Lift in the Front Hall to enable step free access
to the Manor; the replacement of the Victorian water main to the Stables; the creation of a
new website and on-line shop platform and the replacement of the canopy structure on the
Restaurant Terrace.
Rothschild Waddesdon Limited
Rothschild Waddesdon Limited which operates the shops, restaurants, the Five Arrows Hotel
and public and private events at Waddesdon, made a profit before tax of £318,000 (2016:
£180,000) after a contribution of over £450,000 to central overhead. This will result in a gift
aid donation to the Foundation to support Waddesdon of £310,000 (2016: £106,000).

"All profits generated by trading activities at Waddesdon are solely
to benefit the upkeep, development, repair and restoration of
Waddesdon Manor."
Previous page: Bruce Munro’s Field of Light.
Opposite: (top) Children playing at Daffodil Valley, Waddesdon. (bottom) Private event at Windmill Hill.
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At the heart of our mission is the
preservation, protection and improvement
of Waddesdon Manor for the benefit and
enjoyment of the public.
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"The Foundation
is involved with
a number of
major initiatives
both on its
own and in
conjunction with
partners."

MAJOR INITIATIVES
The Foundation is involved with a number of major initiatives, both on its own and often in
conjunction with partners. Unless specified, funding has already been approved for these in
previous years.
Getty Fellowship
In partnership with the Getty Foundation, the Getty Rothschild Fellowship aims to provide a researcher
with the time to produce a key piece of work, which benefits from their proximity to the Getty and
Rothschild collections. Fellowships are for up to eight months, with the time split between the Getty in
Los Angeles and Waddesdon. Fellows receive a stipend at both locations. Flint House, the RIBA awardwinning Rothschild Foundation property, provides an exceptional environment in which the Fellow resides
while working at Waddesdon. Inaugural Fellow, Dr David Saunders, is currently International Institute
of Conservation Vice-President and Syndic at the Fitzwilliam Museum, as well as a foremost expert in
the area of conservation science. He is a former Scientist at The National Gallery in London and Keeper
of Conservation and Scientific Research at the British Museum. Dr Saunders began his fellowship in
January at the Getty, and will come to Waddesdon in April. His time at Waddesdon will involve a case
study on the Manor for his research into country house lighting towards his seminal book about museum
and gallery lighting. As Fellow he will be made an Associate Reader in the Art History Department at
Oxford, which gives him full access to research resources and libraries there and will teach a student
seminar as part of the Fellowship.
Golden Mede
The Rothschild family have a long history of developing Waddesdon, and Golden Mede represents the
latest chapter, with the Foundation embarking on a new housing project that accommodates a sustainable
level of growth in Waddesdon whilst keeping the village identity. Building on the family’s longstanding
commitment to the arts and heritage, and to protecting the environment, the development, designed by
internationally renowned architects CF Moeller, marks a significant change in the architectural approach
to contemporary British housing. Without simply imitating historical styles, Golden Mede draws on the
quality and imagination of past design principles to create properties with a unique, modern character
set among meticulously planned gardens and pathways. The aim is to create a sense of place both within
the development and integrated into the wider community. This is supported by architectural excellence
inspired by the best in Scandinavian design but shaped in the spirit of Waddesdon, and a commitment to
the environment through building performance that goes beyond current regulations. Following receipt
of planning, building work is scheduled to begin in 2017. Throughout the process, the Foundation has
continued to engage with local residents and provide regular updates on the project’s progress.

28

29

Golden Mede
draws on the quality and
imagination of past design principles to create
properties with a genuinely unique, modern character.
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The Illuminated River
“Since the founding of London, the mighty Thames has
been the city’s main artery, linking north and south, east
and west, encouraging business, activity and recreation.
But at night, the river becomes a ribbon of darkness, a
place that few can enjoy. This project will bring light,
energy and beauty to the river and at the flick of a switch,
transform the city at night. Leo Villareal’s proven ability
to paint with light matched with Lifschutz Davidson
Sandilands’ direct experience of building bridges over the
Thames is an irresistible and inspirational combination.”
- Hannah Rothschild, Chair of the Illuminated River Foundation
“The Illuminated River will give London free art. The
project also means that a wasted asset and wasted
resource will now be used. The team had thought through
how the project is sustainable, how it will be energy
efficient and use less energy.”
- Sadiq Kahn, Mayor of London
Overview
The Illuminated River project is an initiative that has
been in gestation for over a decade and this year saw
its first major steps. The Foundation undertook an
international design competition to select the team to
realise the vision of bringing an artistic lighting scheme
to the bridges across the Thames in central London.
There was a public launch of the concept and exhibitions
of possible designs and the founding of a new charity,
the Illuminated River Foundation, to manage the
project’s development and implementation. A project
director, Sarah Gaventa, was appointed to run the new
charity, leading a small core team and supported by the
wider Rothschild Foundation infrastructure.
As well as providing back office and other support
functions to the new charity, The Rothschild Foundation
awarded a major grant of £5 million to The Illuminated
River project during the year
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Competition
The international design competition was run by Malcolm Reading Consultants, and following
a call for entries on Thursday 2 June, a total of 105 teams, made up of 346 individual firms
entered, an indication of the excitement generated by the project. Six teams were shortlisted
by an expert Panel in July to develop concept design lighting schemes for four bridges –
Westminster, Waterloo, London and Chelsea – along with a design masterplan for all the
bridges between Albert and Tower. A Supporting Panel met at the start of November to
review the submissions and provide a technical assessment and steer to the Jury. The Jury
then met at Waddesdon over 21 and 22 November to interview the shortlisted teams and to
select the winner. The Jury members were:
Lord Rothschild OM GBE, Chairman, Rothschild Foundation
The Hon. Hannah Rothschild, Chairman, Illuminated River Foundation
Malcolm Reading, Architect and Competition Director (Professional Chair)
Ricky Burdett, Professor of Urban Studies and Director, LSE Cities and the Urban Age Programme
Michael Craig-Martin, Artist
Lucy Musgrave, Director, Publica
Dame Julia Peyton-Jones DBE, Director, Serpentine Galleries 1991-2016
Ralph Rugoff, Director, Hayward Gallery
Justine Simons, Deputy Mayor for Culture and Creative Industries, City Hall
James Turrell, Artist
The winning team, US artist Leo Villareal and architects Lifschutz Davidson Sandilands,
was announced at an awards ceremony on 7 December at the new Switch House, Tate
Modern, hosted by the Mayor of London, Sadiq Khan, together with Lord Rothschild
and Hannah Rothschild. The winning team has now begun work with the Illuminated
River Foundation to develop the designs in order to submit planning applications, which
is likely to be ready early in 2018.
Press, Public Engagement and Education Outreach Work
The Illuminated River project was publicly launched in the summer, with the main focus
being on the public exhibition of shortlisted designs, held at the Royal Festival Hall during
November. The public response was very positive. Media coverage was also overwhelmingly
positive, with over 20 articles including a piece in the Evening Standard, the New York Times,
and Architect’s Journal, as well as all the other main architecture and building trade press.
The Thames Festival Trust was given a grant to run an accompanying schools exhibition. An
artist, Josh Knowles, was commissioned to work with five London schools developing their
own ideas on how to light the bridges. Their work was displayed at the Royal Festival Hall
alongside the six professional shortlisted submissions.

Opposite: (top) The Illuminated River jury outside Windmill Hill
(bottom) Leo Villareal programming The Bay Lights in San Francisco.
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The Rothschild Foundation agreed a major
grant of £5 million to The Illuminated
River project during the year.
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Royal Academy Lectures
In June 2015 Trustees agreed funding for The
Rothschild Foundation Lecture Series, an annual
lecture series hosted at the Royal Academy of Art
(RA), which will commence from 2018 in the RA’s
new lecture theatre in the refurbished Burlington
Gardens building. The ambition for the Series is
to identify a broadcast media partner so that the
lectures have reach beyond the RA audience. They
will also be made available on the RA YouTube
channel and the Foundation website. In advance of
this Series launching, a stand-alone lecture was held
in May at the Royal Institution, given by Professor

Michael Sandel on the subject ‘What Money
Can’t Buy’. The hugely successful sold-out
lecture, had an audience of approximately 440
people, made up of invited guests, Friends of the
RA and the general public.
Sustainable Farming
The Foundation, in conjunction with the Natural
History Museum, the National Trust and a wider
network of academic experts and landowners, has
started a process to explore the potential for a series
of projects to investigate and deliver a vision for
sustainable farming. The National Trust is involved

in the project as it forms a key part of their new
corporate strategy: to ‘play their part in restoring
a healthy, beautiful natural environment, through
the development of new economic models for land
use’ and ‘to develop and catalyse market solutions
to support sustainable land management on UK
farmland’. The groups involved are motivated by
certainty that current farming practices are having
detrimental effects on the natural environment,
and the recognition that the ambition of a group of
future-sighted landowners could be harnessed to
champion and showcase a vision of what ‘better’ land
management could look like, that enhances rather
than depletes natural systems. This ambitious project
is multi-faceted, and the various (inter-linked)
strands are summarised below.
Future farming collaboration
In November a successful two day seminar and
panel discussion was hosted featuring Joel Salatin,
America's leading pioneer of mixed farming and
sustainable livestock production, an event in
partnership with Alan and Jane Parker and the
Sustainable Food Trust. Part of the discussion
centred around the need and benefits of a new set
of metrics for farmers to measure the environmental
sustainability of their farming systems and the need
for a self-assessment tool against which all farmers
can calculate their individual farm sustainability
rating. A subject that has become more urgent
with the UK’s decision to leave the EU and the
Government need to put in place a new system of
farm payments which support their stated intention
of ‘public money for public goods’.
Sustainability assessment tools and metrics

Professor Michael Sandel
on the subject ‘What Money Can’t Buy’

38

With growing demand amongst farmers, consumers,
food businesses and policy makers for more
reliable and comparable data on sustainability, the
Foundation is working with a group of farmers and
landowners, with support from the Sustainable
Food Trust, the Organic Research Centre and the
Allerton Project to investigate a more unified means
of assessing the sustainability of different food and

farming systems. Specifically, to encourage and
enable greater convergence between the wide
and diverse range of tools currently available, and
facilitate the emergence of a common framework
for annual monitoring and a management tool
for improving the sustainability performance of
different farming systems. It is believed that such a
tool, endorsed by the various certification schemes
could make the process of on-farm assessment
more efficient and less costly for farmers, reducing
the number of audits undertaken each year and
providing sufficient data upon which decision
making in relation to existing food certification
schemes, government grants, food business supply
chains, research priorities and funding needs
can be based. Having a common framework for
assessing sustainability is critically important, with
post-Brexit policy reform presenting a potential
opportunity to put agricultural sustainability at
the forefront of discussion. The Organic Research
Centre has been commissioned to undertake
a piece of research to compare the range of
existing sustainability assessment tools and trial
the best tools with the farmer coalition. For this
work to achieve a meaningful outcome it requires
endorsement from the other stakeholders in
farming including the existing certification and
monitoring schemes such as DEFRA, LEAF,
NFU, the Soil Association, Red Tractor and a
number of others. On 25 April a meeting at the
Allerton Project was held to discuss the trials at
which many of these stakeholders were present. All
parties endorsed the process and it was agreed that
as part of ORC research an optimal framework
and set of metrics from those used in the tools
under trial would be drawn up as a starting point for
a discussion with DEFRA. Although this initiative
is at present UK based, because the criteria and
framework used for sustainability assessment is
global in its scope, it is believed that the project
has application throughout the world. In view of
this, in addition to certification bodies, a range
of international stakeholders, including FAO,
IFOAM, Soil and More, Fairtrade, Nestlé and
Unilever are being engaged.
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The National Trust is involved in the project as it forms a key
part of their new corporate strategy: to ‘play their part in
restoring a healthy, beautiful natural environment, through
the development of new economic models for land use’
and ‘to develop and catalyse market solutions to support
sustainable land management on UK farmland’.
40
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"Over the
period in review,
140 grants
were awarded
totalling almost
£2.5 million"

GRANTS
Alongside its work at Waddesdon, the Foundation has a targeted grants programme. Over the
year, 140 grants were awarded totalling almost £2.5 million (this figure excludes funding for
Waddesdon and the major grant toward The Illuminated River project). Grants were made within
the Foundation’s four areas of interest; arts and humanities, the environment, education and social
welfare. These areas of grant making are exemplified through a number of brief case studies across
the following pages. A full list of grants awarded over the year appears in the Appendix.
ARTS & HUMANITIES
Arts & humanities are of central importance to what the Foundation does across all areas of its work, and
grants are no exception. A number of large arts grants were made during the year, including: an award
to the Factum Foundation to support The Veronica Scanner: Live 3D Portraiture, a collaboration with the
Royal Academy of Art and Waddesdon, to showcase the Veronica 3D scanner and explore the use of
photogrammetry in portraiture, conservation and the preservation of cultural heritage; a grant to the
Southbank Centre to develop their outreach work with older people in the build up to a planned festival for
older people to be held in 2018; and support for Art UK’s work in making available online the nation’s public
art collection. In addition, many smaller grants were made in the area of art.
Amersham Museum
Amersham Museum is an award winning
independent museum whose collection tells the
story of the development of the town and its
outlying villages from Roman times to the present
day with a complementary programme of activities
for adults and families. In 2013, legacy funding
enabled the Museum to purchase the adjoining
Victorian cottage with the intention of using the
building to develop the collection and expand
activities for the public. The Foundation awarded a
grant towards an oral history programme, working
with older people at risk of social isolation which will
inform a new, permanent exhibition ‘The People’s
Story of Amersham in the 20th Century’.The
Museum worked with 40 older people, including
those living alone and residents of local care homes.
Using reminiscence activities, including portable
‘memory boxes’ themed on different decades in
history, participants were encouraged to tell their
own stories which were recorded and will feature
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in the exhibition, to be launched at the Museum
opening in June 2017.
Art UK
Art UK is the online home for UK public art
collections. As many public collections don’t have
the means to display their collections on their own
websites, www.artuk.org offers a single, shared
platform, giving all public collections across the
UK the opportunity to showcase their artworks
to audiences worldwide. Given that 80% of the
UK’s public art collection is in store or in buildings
without routine public access this is a beneficial
tool for supporting access to the arts.
The Foundation’s grant over three years will
support Art UK to develop its service and explore
long term sustainability. A key focus of the grant
was the transition from their dependence on
grant giving trusts to a range of recurring revenue
streams from participating art collections and
private sector donors.
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Bucks County Museum
Bucks County Museum cares for, exhibits
and explains the history and heritage of
Buckinghamshire. Based in Aylesbury, the Museum
is run by an independent charitable trust, with a
collection including fine art, archaeology, natural
and social history, relating almost exclusively to the
county. The Foundation awarded funding towards
the acquisition of the Lenborough Hoard, an
important hoard of Anglo-Saxon silver coins found
at Lenborough, near Buckinghamshire, in 2014 by a
metal detector rally. The hoard of over 5,000 silver
coins, dating back almost 1000 years, is the largest
hoard of Saxon coinage found in Britain for over 150
years and has been legally declared Treasure. The full
valuation of the Hoard is £1.35 million.
“By providing access to information on the
conservation status for over a third of the world’s
plant species, ThreatSearch is a powerful resource
to support conservation planning. The database
provides valuable information stemming from
global, national and other assessments on the
conservation of plants…I invite Parties to make
use of this resource in the assessments of progress
towards relevant national and global targets.”
– Brett Thorn, Keeper of Archaeology
Norden Farm
Built on the site of an old dairy farm, Norden
Farm Centre for the Arts provides entertainment,
both performance and participation, for the local
community. To address the increasing social
isolation and loneliness of vulnerable older people,
the Foundation awarded a grant over three years

towards ‘Social Arts’, supporting older people to
build new social networks through creativity.
In the initial first few months of the project a
group of 16 regularly attending participants has
been established. They have been working with a
professional artist and group leader to experience
a number of art forms before choosing which they
would like to specialise in. Nicknamed ‘The Crafty
group for older people’ the group have experience
sculpture, drawing and animation and are planning
the first exhibition within the Gallery at Norden
Farm for summer 2017.
Southbank Centre
As the UK’s largest arts centre, a reputation
for attracting world class artists and a festival
programme that focuses on inclusion and
participation, the Southbank Centre is in a position
to play an intrinsic role in the growing landscape
of arts and older people. Building on a successful
programme of content, including Big Chair Dance
and Capital Age Festival, the Foundation awarded
a two year grant to enable the Southbank Centre
to expand their work in this area. The grant will be
used to support the post of Education Manager
(Communities), a role critical to ensuring that
activities for older people are embedded across
the Southbank Centre’s offer. In particular the
post holder will be responsible for overseeing
the delivery of (B)old festival during 2018 in
conjunction with the re-opening of the Queen
Elizabeth Hall, Purcell Room and Hayward Gallery.
The Festival is also part of a national Arts for Older
People initiative funded by the Baring Foundation
and Arts Council England.

“Working with the Rothschild Foundation over the last few years has been of
great value to the team at Art UK. Finding funding for core costs becomes more
and more difficult and so it is good to know that the Rothschild Foundation
recognises and understands that challenge and is able to provide meaningful
levels of financial support to organisations such as ours to cover such costs.”
- Andrew Ellis, Director, Art UK
Opposite: (from top to bottom) The Southbank Centre; Norden Farm; The Lenborough Hoard
Following pages: Participants in Norden Farm’s ‘Social Arts’ programme
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To address the
increasing social
isolation and loneliness
of vulnerable older
people, the Foundation
awarded a grant over
three years towards
‘Social Arts’, supporting
older people.
Image of participants in the Social Arts Program
at Norden Farm.
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ENVIRONMENT
Much of the Foundation’s work in this area is realised through its major initiative on sustainable farming
and via the Dialogues programme. A number of grants were also made to the environmental causes
detailed over the following pages.
Botanic Gardens Conservation International
(BGCI)
There are an estimated 2,500 botanic gardens
and arboreta in the world attracting 500 million
visitors each year. Collectively, it is estimated that
botanic gardens conserve at least one third of the
world’s plant species in their living collections.
Botanic Gardens Conservation International
(BGCI) is the centre of this network, supporting
and advocating for its members in many ways
including providing training, resources, funding
and technical support to efforts at saving plants.
As the first point of contact, the BCGI’s website
is a vital tool in delivering this support. The
Foundation provided a grant over three years
to support the development of BCGI’s digital
infrastructure to enable the delivery of a range
of online services for members, with a particular
focus on smaller gardens who don’t have access to
resources, training and collections analysis tools.
Progress has also been made towards sustaining
the website and its services in the long-term,
including match funding from the Franklinia
Foundation and a 36% increase in unrestricted
membership income.
“By providing access to information on the
conservation status for over a third of the world’s
plant species, ThreatSearch is a powerful resource
to support conservation planning. The database
provides valuable information stemming from
global, national and other assessments on the
conservation of plants…I invite Parties to make
use of this resource in the assessments of progress
towards relevant national and global targets.”
– Braulio Ferreira de Souza Dias, Executive
Secretary, United Nations Environment Programme
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Cambridge Conservation Institute
The Cambridge Conservation Initiative (CCI)
is a collaboration between the University
of Cambridge and internationally focused
biodiversity organisations located in and around
Cambridge and delivers the CCI Collaborative
Fund for Conservation. The Fund fosters and
supports innovative collaborations between CCI
partners to address high priority biodiversity
conservation issues that integrate research,
practice, policy and capacity development. The
Foundation awarded a major grant over five years
towards the CCI Collaborative Fund. In July
2016 the Collaborative Fund Panel reviewed
19 applications and decided to support seven
grants, two of which were directly support by the
Foundation’s funding:
‘Conserving wild pollinators’

Flora International, the Cambridge Institute for
Sustainability Leadership and the University of
East Anglia.
‘No such thing as a cheap lunch?’
This project examines the environmental
impact of high-yield farming, testing the
perception that high yield farming involves the
generation of larger environmental externalities;
greenhouse gas emissions, water use, nitrogen
and phosphorus losses to air and water and
soil loss. For each of these four sectors, the
project is identifying promising farming systems
characterised by relatively high yields but limited

environmental costs. The core project team
consists of academics from the Departments of
Zoology, Plant Science’s Sainsbury Laboratory,
and the Veterinary School, and members of
staff from the Royal Society for the Protection
of Birds. The projects supported by the CCI
Collaborative Fund are delivering important
conservation outcomes including: communitybased conservation initiatives; policy briefs
for business leaders and government decision
makers; capacity building tools and websites;
best practice guides; and peer-reviewed research
publications in high impact journals.

“This Fund has been one of the most creative and successful ways of fostering
innovative interdisciplinary working between University scholars and
students with conservation practitioners on complex environmental issues.
Your support has been instrumental in enabling us to increase the number
of collaboration we can facilitate between CCI partners and the two projects
your grant made possible in 2016.”
- Mike Rands, Executive Director, CCI

A diverse community of pollinators provides
more effective and stable crop pollination than
any single pollinator species. However, research
suggests that wild pollinators are in decline as a
result of land use changes, intensive agricultural
practices and pesticide use, alien invasive species,
diseases and pests. Commercial agriculture
and the companies procuring their crops have a
vested interest in maintaining pollinator services
and can play a key role in pollinator conservation.
Focusing on the procurement of pollinatordependent crops, this project is working to
catalyse private sector action to develop new ways
of conserving wild pollinators and strengthening
the sustainable management of company supply
chains. The project is a collaboration between
the United Nations Environment-World
Conservation Monitoring Centre, Fauna and
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Working with students from diverse
backgrounds to support their
educational attainment and increase
access to university.

Students from Hammersmith participating in
IntoUniversity’s transition workshop
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“I had an amazing academic leader
for chemistry. I've gone from my
teachers worried that I will fail, to
working so hard that I will obtain
over 90% in each chemistry paper.
You deserve a massive thank
you, without you selecting us
and organising the programme
then I would not have gained this
perspective, determination and
hope, which may just change my
life, because my grades affect
the course I do. So, thank you
so much, what you're doing is
absolutely amazing.”
- Teach First Participant

EDUCATION
Amongst a range of projects supported in this category, two grants were awarded to charities
seeking to widen access to higher education among disadvantaged young people. Teach First and
Into University both work with secondary school students from deprived backgrounds to support
their educational attainment and raise their aspirations to apply for university places.
IntoUniversity

Stephen Spender Trust workshop for teachers

IntoUniversity was awarded a grant over three
years to support their Primary Focus weeks in
the deprived area of Blackbird Leys in Oxford.
In the first year of activity, IntoUniversity has
run three Primary Focus weeks in partnership
with local schools to provide information,
advice and guidance, to support development
of key skills and inspire students to achieve
their potential. Following the Foundation’s
support, Pegasus School’s Year 6 students
learned about different cultures and languages
through an ‘Around the World’ themed Focus
week. At Windale Primary School the same
age group explored the topic of storytelling and
visited the Story Museum. Both groups were
able to take day trips to a University to inspire
them in the benefits of student life and marked
their achievements with a graduation-style
celebratory event.
Stephen Spender Trust
In November 2016, the Stephen Spender
Trust was awarded a grant from the Foundation
to support both their annual prize for poetry
in translation and their training for teachers
wishing to explore the benefits of translation
activities within the classroom. This two-fold
initiative has enabled the Foundation to support
and celebrate the art of literary translation, and
to widen the benefits of multilingual creativity
in schools and beyond. The Foundation
recognised the potential for significant impact
by equipping teachers to facilitate their
students in engaging with and understanding
literature from other cultures. The Trust helps

children from families with a first language
other than English to see their culture being
valued, whilst their peers are able to see the
similarities in the stories across different
cultures, thus breaking down perceptions of
difference. Working in close collaboration with
the on-site Education Team at Waddesdon,
the initiative will target local schools and bring
teachers to a workshop at the Dairy.
Teach First
The Foundation awarded funding to Teach
First for their Futures programme which aims
to inspire sixth form pupils from low-income
families, helping them to make informed
and ambitious choices. It offers particular
support to groups that are traditionally underrepresented at university, such as those whose
parents or guardians did not attend university,
or who have claimed Free School Meals. These
young people have the academic potential to
go to university but may lack the confidence,
knowledge or support to get there. Teach
First set a target of including 28 pupils from
in and around Waddesdon in their activities,
but this number was surpassed, affording 37
students a place on the Futures programme.
They attended a four-day residential at either
Oxford or Cambridge University to get a taste
of real student life, with teaching from leading
academics and a stay in student halls. Students
were also matched with a mentor to guide them
through the process of making a well-informed
and high-quality university application. Teach
First are confident of achieving their target
of 80% of pupils progressing to University
following completion of the programme

IntoUniversity North Kensington Secondary Academic Support session
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SOCIAL WELFARE
Priorities continue to be focused on support for the elderly, particularly in the area of social isolation
and dementia, and also for young people from disadvantaged backgrounds. Many small charities
providing vital services for elderly people, running youth clubs and giving opportunities to the young,
and people with disabilities, were supported over the year. The Foundation also continues to support
charities working in the criminal justice sector, in particular initiatives to reduce reoffending. In the
year, LEAP Confronting Conflict was supported to deliver a conflict management course at HMP
Springhill; and the Bucks Association for the Care of Offenders and Startup for work aiming to
break the cycle of reoffending.
Aylesbury Homeless Action Group
Aylesbury Homeless Action Group (AHAG)
supports people over the age of 18 who are
homeless, facing homelessness or inadequately
housed. They undertake a problem solving
approach to addressing the issue of
homelessness, where possible supporting people
to maintain their tenancies through budgeting,
tenancy training and a buddy system to provide
on-going mentoring and support in life skills.
The Foundation awarded the charity a grant
which supported the delivery of a twice weekly
drop-in service providing practical assistance
such as washing facilities, food and phone
charging as well as support from a specialist
case worker who will look at each individual’s
specific housing needs.
Bucks Mind
To address the mental health needs of
young people, the Foundation supported
Buckinghamshire Mind to establish a peer-led
youth befriending programme. The funding
supported a Service Co-ordinator to both
engage and train volunteers, and counsel
young people with mental health problems
in the community. The programme aimed to
give young people the tools to help reduce
social isolation and loneliness by increasing
their level of social contact. Working directly
with Aylesbury High School, Bucks Mind have
reached 62 young people and surpassed the
project’s original target. Each young person
has been encouraged to form a supportive

relationship with a peer who believes in them,
values and understands them.
‘I was referred by a teacher to a mentor in my
school because I had anxiety. I worked with a girl
from our 6th form, meeting up at least once a
week, and she helped me come up with methods
to sleep better as I would go to bed and not be
able to sleep because of the thoughts in my
mind. She also helped me be more organized with
handing in my course work when it was exam
time which helped calm me and made me feel
less stressed out. It was good to have an older
student to talk to who had had experience of
some of the things I was going through.’
Child Bereavement UK
Child Bereavement UK supports families and
educates professionals when a baby or child dies or
is dying, or when a child is facing bereavement. The
Foundation awarded the organisation a grant to
bolster and expand their services in Aylesbury Vale,
particularly in more rural areas where take up has
been lower than in other parts of Buckinghamshire.
With this support Child Bereavement UK are now
able to offer a bereavement advisory networking
group for professionals across the county to attend
local meetings and provide increased training and
support to key professionals such as GPs and the
police. Additional support at schools was considered
vital as it is where children spend a great deal of
time and can seek out advice from trusted adults.
As a result, the Foundation’s support targeted local
schools and Child Bereavement UK were able to
provide online training, face to face training and a

Lindengate Farm
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school information pack for teachers and pastoral
care staff. The impact of this work has been felt
within families experiencing sadness and loss,
and also by staff and teachers who now address
bereavement concerns with confidence and
understanding. A mother shared her experience of
Child Bereavement UK following the death of her
son’s close friend:
‘Thank you so much for the immense support this
year. I don’t know how our family would have
coped without the help from Child Bereavement
UK. Living in Aylesbury we had the number from
the school support leaflet and I can still recall
the relief and comfort I felt from my very first
phone contact. It was great to talk, share my
thoughts and concerns, get some advice and feel
understood, calmed and reassured’.
Lindengate
Lindengate offers Social and Therapeutic
Horticulture (STH) to support people with
mental health needs. Operating from a fiveacre site in Wendover, beneficiaries can take
part in a wide range of gardening, construction,
conservation and arts and crafts activities within
a calm and safe environment. The Foundation
awarded a grant to support the set up and
operational costs of Lindengate’s unique service.
D has a diagnosis of anxiety and depression
and before attending Lindengate had very little
interaction with society… His support worker had
tried to persuade him for months to come and
visit Lindengate, but D wouldn’t leave his house.
Finally, he was persuaded and showed great

anxiety coming through the gate, finding it very
difficult to interact with members of staff and
other people. D has been coming to Lindengate
for just over a year and is now achieving all of his
original goals. He has become a vocal member of
the group, often initiating conversation, making
jokes and joining in group chats. He takes the
lead on projects and is able to welcome new
members and help them feel included in the group.
At present, he is taking steps towards joining
Lindengate’s site maintenance volunteer sessions.
Reducing the Risk of Domestic Abuse
Reducing the Risk of Domestic Abuse (RRDA)
is a small charity working to increase the safety of
adults and children and encourage multi-agency
partnerships to tackle the issue of domestic
abuse. The Foundation’s funding supported the
Independent Domestic Violence Advisor Service
which advises the charity’s network of volunteers
and provides immediate support to anyone who is
identified as at significant risk of harm. Of the 170
new referrals in 2016/17, the service was able to
provide ongoing support in 147 cases, 143 women,
and 4 men with a total of 188 children. Of those
who accepted ongoing support, 89% had grown
to understand that they had experience abuse
and 86% that this was not their fault. 88% had
secured safe accommodation.
“I wouldn’t have got through this whole process on
my own. (My outreach worker) has helped me get
out of the lowest point in my life. I have now safely
got away from my abusive partner and am starting to
rebuild my life.”
– Service user

“It matters to people whether you have a dependency problem, mental health
problem or a circumstance problem, to feel there is someone out there that can
listen and help in some possible way. Without your organisation I feel there
would be a huge hole in our system and lots of people needing help would never
receive it. Thank you for all the help and understanding I received, this has
enabled me to feel valued again and settled in my life.”
- AHAG Service user

Lindengate Farm
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WADDESDON
DIALOGUES
The Foundation seeks through its dialogues programme to create a platform at
Waddesdon and beyond for discussion that supports the work of the Foundation and
its areas of interest. The Foundation has used the unique location of Windmill Hill
and the Dairy to convene groups, host seminars and debates and foster dialogue and
discussion. When hosting charitable organisations, they are supported in a variety of
ways: through collaboration with other funders, offering charitable discounts or fully
funding the events. A particular focus over recent years has been the environment,
especially the topic of sustainable finance. Three of the four Dialogue events over the
year addressed this broad area.

"a platform at
Waddesdon
and beyond for
discussion"

Smith School of Enterprise and the Environment, University of Oxford
The Foundation has continued a partnership with the University of Oxford Smith School of
Enterprise and the Environment for a third year with six high-level forums having been delivered
at Waddesdon on sustainable finance and investment. Each forum brings together leading
practitioners from key constituencies from within the global financial eco-system.
The core objective of the forums is to mainstream sustainable finance and investment concepts
and practices and by so doing, support capital markets to shift allocations away from assets that
threaten global environmental sustainability and towards those that can support it. The success
of the initiative is demonstrated by the fact that the model has been adapted and deployed
internationally by the Oxford Smith School, with their first forum held in New York City in
January 2016 and their first forum held in Tokyo in January 2017.
The fifth forum at Waddesdon was held in April 2016 on the topic of ultra-high-net-worth
individuals (UHNWIs), private banks, and the state of sustainable investment. The Oxford Smith
School has recently begun a project examining whether private banks and private wealth managers
are providing adequate advice to their UHNWI clients on issues related to sustainability, climate
change, and the environment. This one-day forum, followed by dinner, brought together family
offices, UHNWIs, foundations, private banks, private wealth managers, and experts in green
investment to better understand the issues involved. This could help to ratchet up the quality
of green investment advice provided to UHNWIs, in turn supporting the reallocation of capital
towards assets compatible with environmental sustainability.
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Institute for New Economic Thinking, Oxford
A very successful two day event was hosted in June for the Institute for New Economic Thinking at
the University of Oxford on a research programme that they are developing on 'building the new
model for economic growth'. The event brought together key representatives of leading international
organisations in the field of economics, who discussed the plans, exchanged ideas and views and
identified ways of working together as partners in building a new and more sustainable economy
globally. The Institute was extremely pleased with the event, saying that the progress made in pushing
forward the agenda was remarkable. Participants also came away enthused, with a delegate from the
World Bank writing to say that it was :

“the most extraordinary conference I have ever gone to”.
“It is fitting that The Rothschild Foundation were the first to see the value of a superior
understanding of the elements of national wealth. We are grateful to Fabia Bromovsky and Simon
Fourmy from the Foundation for their unassuming yet vital support, and to Lord Rothschild
himself for the use of the sublime facilities at Waddesdon Manor, where contributors were treated
to extremely fine food and wine and a stimulating address by Eric Beinhocker on the origins of
wealth.” - Extract from the Acknowledgements in National Wealth: What is Missing, Why it Matters,
edited by Kirk Hamilton and Cameron Hepburn.
Chatham House
Chatham House held a two day event in October, convening at Windmill Hill a select group
of future political decision-makers in ministries of finance and economy to discuss issues of
climate change and economic policy with world class experts in the field. Lord Alistair Darling
was keynote and dinner speaker. The objective was to improve understanding of climate
change and raise awareness of policy options to address climate change. Environmental
and climate challenges tend to be deprioritised within ministries of finance and economy.
It is recognized among those who have worked in government that the principal ‘block’ to
progressive environmental policymaking typically comes from the treasury. Finance ministries
are preoccupied by more immediate political priorities and inherently suspicious of policies that
may have a short-run impact on competitiveness. Chatham House’s aim in convening future
political decision-makers in ministries of finance and economy was to help address this obstacle,
and supported their longer-term objective to foster an international network of upcoming
decision-makers supportive of progressive climate and environmental policymaking within
finance ministries. A survey of participants showed that opinions of the event were extremely
positive, both in terms of the format and of the substance. The value of the ‘Waddesdon Club’
as an international and interdisciplinary forum was highlighted by several people. The success of
the event was such that there are already plans for a follow-up to be held in future.
Opposite: (from top to bottom) Reading Room, Windmill Hill; Names Not
Numbers event guests at Windmill Hill
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Names Not Numbers
In September a second Names Not Numbers conference
was held jointly with the University of Oxford on the
theme True Human. Names Not Numbers, run by Editorial
Intelligence, hold two events a year in June (London)
and September (Oxford and Waddesdon) and describe
themselves as a ‘Conference of Ideas which attracts an
eminent and eclectic group of people drawn from business,
government, media, culture and academia’. At the June
Conference in London, Professor Ricky Burdett (Jury
Member for The Illuminated River) and the Foundation’s
CEO Fabia Bromovsky joined a panel discussion on London:
City of Dreams or Nightmares, which provided a platform to
raise the profile of The Illuminated River project (see page
32). In September some 80 delegates, including Francis
Morris, Margaret Heffernan and Alexei Sale, spent half a
day at Windmill Hill followed by a day in Oxford taking part
in a wide range of panel sessions that included Rabbi Julia
Neuberger, Claire Fox and Simon Fanshawe.
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COLLECTIONS
& ARCHIVES

The Rothschild Foundation has an extensive collection of art, both historic and contemporary.
Much of the collection is on loan to Waddesdon Manor, though some pieces are displayed
elsewhere such as at the Windmill Hill Archive Centre on the Waddesdon Estate. The
Foundation has an active acquisitions programme, adding to the collections on a regular basis.
During the year, the Foundation acquired two vases by the UK’s leading ceramicist Kate
Malone made for her exhibition Kate Malone: Inspired by Waddesdon. The Baron Ferdinand
lidded vase and the Miss Alice vase reflect Kate’s interpretations of Sèvres porcelain, works
on paper and the passementerie (decorative tassels, braids and fringing) that decorates
much of the upholstered furniture and curtains, which she had the opportunity to explore
during a residency that she took at Waddesdon. In addition five portraits of members of the
Rothschild family were acquired; they are a significant addition to the collection of family
portraits and help to illustrate the early history of the family, the close relationships that
existed amongst family members and the tight business links established within the five
European branches. These new acquisitions have been put on permanent loan to Waddesdon.
Further details of acquisitions during the year are on page 72-73.

"an extensive
collection
of art, both
historic and
contemporary"

Away from Waddesdon, the Foundation continued to provide management and
conservation of the State Rooms and the fine art collection at Spencer House, London’s
finest surviving Eighteenth Century townhouse. The Foundation was fortunate to receive
a legacy from the Estate of the Duchess of Roxburghe of a work by Canaletto – A View
of the Campidoglio and the Cordonatta, c 1750. The painting has been placed on loan to
Spencer House and is an appropriate addition to its important 18th Century interiors. It is
on public display in the Music Room.
In addition to art, the Foundation also owns and cares for a collection of buildings and
landscapes at Waddesdon. These include both historic and contemporary buildings displaying
outstanding and award-winning architecture; and landscapes that range from arable farm
land to wild woodland. During the year, the collection was added to with the transfer into the
Foundation’s ownership of the Flint House.

Opposite: Canaletto, A view of the Campidoglio and the Cordonatta, Oil on canvas, c
1740 in the Music Room at Spencer House
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Flint House
In 2012, architect Charlotte Skene Catling, of Skene Catling
de la Peña Architects, was asked to respond to the site of a
former farm on the Rothschild Estate in Buckinghamshire, a
mile away from Waddesdon Manor, and to create a concept
for a contemporary house.
The brief for the building, completed in 2015, was open. The site
was a curious linear island isolated within the context of the Estate.
It was a strange, still place, and an anomaly of wilderness within
highly cultivated agricultural fields. The response was to create a
pair of structures which apparently emerge from the landscape,
binding them deeply to the site and forming mysterious internal
spaces that separate the public areas from the more private,
introspective parts of the buildings.
The Flint House and Annex form two stepped linear monoliths
that seem pulled from the landscape as a geological extrusions of
infinite age. They are faced in flint, a quartz related to obsidian
and found only in chalk, which was found loose on the surface of
the site, which is located on the chalk seam that extends from the
south coast to Norfolk.
The flint walls and terrazzo roofs fade in six coloured strata
from black through shades of grey to white. The building, cut
with a stream, transforms from its rough-hewn, raw base to the
uppermost ethereal chalk layer where it dissolves into the sky.
The realisation of the concept required a specialist team to select,
shape and apply the flint, expertise provided by David Smith and
his highly skilled craftsmen at The Flintman Company Ltd. The
interiors were designed by David Mlinaric.
Flint House won the coveted RIBA House of the Year award
in 2015, an annual award created in 2001 to celebrate
excellence in housing design. It was described by judges as ‘a
marvel of geological evolution and construction, a celebration
of location, material and architectural design at its best’.
Whilst defined by its flint construction, the project is home
to an intriguing and intelligent mixed application of rooftops,
terraces and recesses that combine to deliver a stunning
piece of liveable, provoking, modern architecture that
marries into the earthly yet beautiful countryside.

"A marvel of geological evolution and
construction, a celebration of location,
material and architectural design at its best"

68

69

Spencer House
This is the second year the Foundation has managed the historic collections at Spencer
House under a service agreement with Spencer House Limited.
The long-term loan of the painting School of Athens by Guiseppe Cades after Raphael from
the Royal Academy has been renewed. The important books loan of the Islamic and Arabic
collection consigned to Heywood Hill and on display in the Library was also extended for an
additional period of six months. The collection has attracted the attention of a considerable
number of specialists and collectors.
Following the success of the Benjamin West lecture series last year, a new programme of
lectures has been prepared for 2017. A series of three lectures focusing on Waddesdon
related themes took place across the year. Rachel Jacobs, Curator at Waddesdon,
delivered the first of these, titled Glorious Years: French Calendars from Louis XIV to the
Revolution (1656-1795). Dr Juliet Carey, Senior Curator at Waddesdon, talked about
Faces for a House Party, portraits at Waddesdon Manor, and finally Dr Ulrich Leben,
Associate Curator at Waddesdon spoke on Furniture of the Gilded Age about Ferdinand de
Rothschild’s collection of 18th century furniture at Waddesdon.
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Acquisitions in the period, on Long Term Loan to Waddesdon
Eleanor Coade (1732-1821), After John Bacon (1740-1799); Elizabeth I; c 1780; British; coade stone; 545 mm
This bust of Elizabeth I, made by the Coade Stone Factory after a design
by the prominent British sculptor John Bacon c 1780, was acquired at
auction in December last year. The bust will be included in Waddesdon’s
special display about Elizabethan portraits Power & Portraiture: painting
at the court of Elizabeth I. The bust will help to illustrate the afterlife
of the portraiture of Elizabeth I and how well-known models of the
queen were adapted to reflect changing ideas about the monarch and
monarchy in general.
The Coade Factory produced busts of Edward VI and Elizabeth I
which, as depictions of the founders of grammar schools, appealed
to academic institutions, but not many of this same subject and size are
known to exist. This is also the earliest work by the Coade Stone Factory in
the collection which includes two figures of a Vestal and Sybil from 1809,
also after a design by John Bacon, and two relief plaques from c 1820, after
John Flaxman.
Unknown; Snuffbox; 1806-1807; Swiss, Czech, gold and enamel; 31 x 83 x 61 mm, stamped with the tax mark
for Prague 1806-7
This important late 18thcentury neo-classical snuff box was stolen
from Waddesdon Manor in 2003, and was successfully
recovered in 2013. This is one of the few remaining
snuff boxes from the important group of gold boxes
and objets de vertu at Waddesdon Manor and
its acquisition by the Foundation represents a
significant addition to its collections. Although
the snuff box was previously thought to be
of Swiss origin, Christie’s specialists who have
recently examined the box have suggested that it is
likely to be the work of Esaias Fernau, a prominent
goldsmiths from Hanau (Germany). The lid, walls and
base of the snuff box are engine-turned and the borders
are decorated with pearls, flowers and foliage, within two
bands of opaque blue and green. On the lid there is an enamel
plaque depicting Susannah and the Elders.
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James Pulham & sons, Pair of Paris Vases, c 1862, terracotta, 1219 x 914 mm
The Foundation acquired this pair of important 19th century large
vases made by the James Pulham & Sons Manufactory. They have
been installed at opposing ends of the Terrace outside Waddesdon’s
Dairy where they face the rock gardens designed by James Pulham
& Sons for Baron Ferdinand de Rothschild in the 1880s. The urnshaped design of these vases with high relief acanthus and ivy leaf
decoration, a wreath encircling putti and cherubs resting on ammonites
forming the handles, has been identified with the design created for
the 1862 Paris Great Exhibition.
According to the 1925 Pulham Garden Ornament Catalogue, James
Pulham & Sons produced a total of 43 designs for garden vases and
tazze. The Paris Vase was one of their most popular designs and is an
important addition to the original Pulhamite work at Waddesdon. Their
acquisition means that Waddesdon is able to display the full range of
Pulham’s production.

Unknown; Cabinet; 1875-1900; French; mahogany, gilt-bronze,
leather; 1260 x 600 x 330 mm
This late 19thcentury mahogany salon cabinet was purchased from
Dorotheum in Vienna. The cabinet is indistinctly signed ‘Tilliard’
at the back where there is also an inventory label from Tring Park,
the house acquired by Baron Lionel de Rothschild in 1872. It is
decorated with elaborate gilt-bronze mounts including a gallery, a
mask and a frieze and the six drawers in the top section are partlined in leather.
The cabinet, with its unusual composition, will be an interesting
addition to the collection of 19thcentury furniture at Waddesdon
and to the important collection of Rothschild family objects. It will
be displayed in the Family Room at Waddesdon Manor and will help
to explain the history of Tring Park and the lives of members of the
Rothschild family who lived there.
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BUTRINT
The Foundation continues to fund and manage The Butrint Foundation, in conjunction
with The Linbury Trust, part of the Sainsbury Family Charitable Trusts.
Butrint is a historic site of significant archaeological and environmental interest on the
southwest coast of Albania which became a World Heritage Site in 1992.
Since 1994 excavations have been undertaken by the Albanian Institute of Archeology and
Institute of World Archaeology, University of East Anglia, Norwich (working under the
auspices of the Butrint Foundation). Key areas of excavation include the Roman Forum, a
sprawling Roman townhouse known as Triconch Palace, a late-antique baptistery, a Roman
villa and late-antique church on the shore of Lake Butrint at Diaporit and a major suburb of
the Roman town located on the plain in front of the walled city.

"a historic site
of significant
archaeological and
environmental
interest"

The Butrint Foundation provides grants to individuals and agencies working at the site.
Projects address at least one of the four principal objectives of the Foundation, which are
research, conservation, training and enterprise.
Highlights of some of the projects supported during the year include the ongoing
conservation of the Northern Surrounding Walls; completion of a volume by Dr MariePatricia Raynaud and her team on the mosaics of Butrint intramuros (to be published in late
2017); and continuing conservation work by Agron Islami (Albanian Institute of Monuments)
on the mosaics of the Triconch Palace.
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Waddesdon continues to develop
its Education programmes and
during the year the Schools and
Learning programme attracted
over 120 school groups.
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APPENDIX

BALANCE SHEET AS AT 28 FEBRUARY 2017

Group

FINANCIAL SUMMARY

Fixed Assets

Total

Total

£

2017
£

2016
£

-

11,189,443

11,189,443

10,895,319

Income from investments

11,679,428

-

11,679,428

7,771,859

Income from Waddesdon Manor

3,505,069

-

3,505,069

3,111,532

Income from Foundation activities and donations

15,184,497

11,189,443

26,373,940

21,778,710

Donations and legacies

Income of Trading subsidiary
Total Income

Capital
Funds 2017

£

11,401,271

-

11,401,271

9,369,905

26,585,767

11,189,443

37,775,211

31,148,615

2017

2016

2017

2016

£

£

£

£

550,081,768

457,174,999

550,081,768

457,174,999

34,366,864

32,469,000-

34,366,864

32,469,000

Investment in subsidiary undertaking

-

100

5,955,100

1,000,100

Intangible fixed assets

2

2

2

2

34,552,098

30,905,311

34,552,098

30,905,311

13,033,156

12,402,319

12,317,245

11,905,920

632,033,888

532,951,731

637,273,077

533,455,332

Stock and work in progress

6,497,584

1,412,984

30,298

13,116

Debtors

7,464,109

4,451,704

4,721,056

3,562,567

Cash at bank and in hand

4,683,505

4,179,091

2,025,633

2,882,358

18,645,198

10,043,779

6,776,986

6,458,041

(13,429,203)

(6,460,003)

(9,199,264)

(4,274,779)

-

-

-

(753,412)

5,215,994

3,583,776

(2,422,278)

1,429,850

637,249,882

536,535,507

634,850,799

534,885,182

(2,663,580)

(1,680,463)

(1,337,763)

(1,182,333)

634,586,302

534,855,044

633,513,035

533,702,849

456,765,014

446,070,053

455,863,610

445,091,666

6,794,047

7,428,469

6,794,047

7,428,469

168,794,670

80,891,348

168,794,670

80,891,34

2,060,708

291,366

2,060,708

291,366

634,414,439

534,681,236

633,513,035

533,702,849

171,863

173,808

-

-

634,586,302

534,855,044

633,513,035

533,702,849

Investments
Income
Fund 2017

Foundation

Investment properties

Heritage assets
Tangible fixed assets
Current assets

Current Liabilities
Expenditure on raising funds

1,499,593

501,835

2,001,428

1,587,812

Creditors: amounts falling

Expenditure on foundation activities

8,910,584

-

8,910,584

3,985,877

- due within one year

Expenditure on Waddesdon Manor

6,078,878

-

6,078,878

8,067,529

16,489,055

501,835

16,990,890

13,641,218

11,079,799

-

11,079,799

9,094,897

27,568,853

501,835

28,070,688

22,736,115

(983,086)

10,687,608

9,704,522

8,412,500

Expenditure of trading subsidiary
Total Expenditure

Provision
Net current assets/(liabilities)
Total assets less current liabilities
Creditors: amounts falling
- due after more than one year
Net assets

Net Gains
Net (expenditure)/income

-

90,028,681

90,028,681

12,997,460

(983,086)

100,716,289

99,733,203

21,409,960

Funds
Unrestricted capital fund
Restricted capital fund

Transfer between funds

983,086

(983,086)

-

-

Unrestricted revaluation reserve
Restricted revaluation reserve

Net movement in funds

-

99,733,203

99,733,203

21,409,960
Total capital funds
Non controlling interest
Total funds

INCOME AND EXPENDITURE ACCOUNT FOR THE YEAR ENDED 28 FEBRUARY 2017 ABOVE
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EXPENDITURE ON FOUNDATION ACTIVITIES

Grants Made

Direct

Support

Total

£

Costs
£

Costs
£

2017
£

2016
£

- Arts & Humanities

6,020,528

-

-

6,020,528

2,061,007

- Education & Social Welfare

1,035,305

-

-

1,035,305

725,820

432,543

-

-

432,543

63,000

-

-

344,779

344,779

241,860

106,662

-

-

106,662

-

-

96,868

-

96,868

23,526

7,595,038

96,868

344,779

8,036,685

3,115,213

-

-

873,899

873,899

870,664

7,595,038

96,868

1,218,678

8,910,584

3,985,877

2017
£

2016
£

Grant making

- Energy & Environment
Costs of Grant Making
Grant of services to Illuminated River
Charitable Events

Foundation management
Expenditure on Foundation activities

FUNDING OF WADDESDON

Income

(3,505,069)

(3,111,532)

Expenditure

6,078,878

8,067,529

Total funding

2,573,809

4,955,997

DISTRIBUTION OF FUNDING AS BELOW

Size of Grant
£100k+
£50k+
£10-£50k
<£10k
Total

No of Grants.
2016
11
5
54
70
140

No of Grants.
2017
4
2
44
85
135

Full accounts may be found under The Rothschild Foundation entry on the Charity Commission website:
www.charitycommission.gov.uk
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LIST OF ALL GRANTS 2016/2017

ARTS AND HUMANITIES
Illuminated River Foundation		 £5,000,000
Waddesdon Manor (National Trust)
£2,573,809
£150,000
Factum Foundation			
£150,000
Jewish Community Centre - JW3		
£60,600
Southbank Centre			
£60,000
Art UK					
£50,000
Royal Academy				
£50,000
Modern Art Oxford 			
£50,000
Norden Farm Centre for the Arts 		
Institute of Historical Research,
£50,000
University of London			
£47,150
Garden Museum				
£37,500
Butrint Foundation			
£35,000
Getty Research Institute			
£30,000
Roche Court Educational Trust		
£20,000
Motion House				
£20,000
St James’s Conservation Trust		
£20,000
Tate Britain 				
£17,500
Stephen Spender Trust			
£13,500
MK Arts for Health			
£10,000
First Story				
£10,000
Royal Drawing School			
£10,000
New Art Centre				
£10,000
Bucks County Museum Trust		
£10,000
Pegasus Theatre, Oxford			
£10,000
Fitzwilliam Museum			
£10,000
National Portrait Gallery			
£10,000
Ensemble Correspondance		
£10,000
Winslow Hall Opera			
£8,000
Artichoke Trust				
£8,000
Amersham Museum			
£7,515
Eye Music Trust				
£6,000
Creative Industries Federation		
£6,000
Culture 24				
£5,000
British Academy				
£5,000
National Holocaust Centre and Museum
£5,000
Hay Castle Trust				
£5,000
Atlantic Arts Foundation			
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Edward Lear Society			
Corfu Arts				
Art Fund				
Grange Park Opera			
National Theatre				
Royal Academy of Arts			
Sub total				

£4,000
£3,000
£2,113
£2,000
£1,500
£1,150
£8,594,337

ENVIRONMENT
Cambridge Conservation Initiative		
Botanic Gardens Conservation
International 				
Future Farming Project			
Wildlife Trust (Berks, Bucks and Oxon)
Begawan Foundation			
Cikananga Conservation Breeding Centre
EcoPeace Middle East 			
Environmental Funders Network		
Sub total				

£250,000
£73,440
£50,000
£50,000
£3,960
£3,143
£1,000
£1,000
£434,543

EDUCATION
Teach First 				
British Academy 				
Institute for Strategic Dialogue		
Westminster School			
Sub total				

£90,000
£5,000
£5,000
£3,000
£103,000

SOCIAL WELFARE
Louisa Cottages Trust			
Give a Book				
Mayor’s Fund for London			
IntoUniversity				
Child Bereavement UK			
Leap Confronting Conflict		
Waddesdon Village Hall			
Root Camp				
CHICKS				
Auditory Verbal UK			
Aylesbury Homeless Action Group		
Horatio’s Garden 			

£93,000
£60,000
£49,900
£45,000
£30,000
£25,000
£25,000
£24,000
£22,500
£20,000
£20,000
£20,000

Pace Centre				
Buckinghamshire Mind			
CHAT - Children, Health and Therapy
Homestart Aylesbury			
Honeypot Children’s Charity		
Langley Academy			
Lindengate				
Refugee Support Network		
Spinal Injuries Association			
Thomley Activity Centre			
Horses Helping People			
Chalkdell Road Farm			
Action Against Cancer			
Anna Freud Centre 			
Aylesbury Citizens Advice Bureau		
Aylesbury and District Swimming Club
Bucks Association For the
Care of Offenders (BACO)		
Carers Bucks and Carers Milton Keynes
Circle Association			
Maggie’s Cancer Caring Centre, London
Oasis Partnership			
Reducing the Risk			
Rennie Grove Hospice Care		
Southbank Centre			
Startuponline Ltd 			
River Thame Conservation Trust		
Art History Link-Up			
Variety, the Children’s Charity 		
Oxford Hub				
Connection Floating Support		
Waddesdon Bowls Club			
The Society for
Mucopolysaccharide Diseases 		
Bishopsland Educational Trust		
Safety Centre (Hazard Alley)		
Calibre Audio Library 			
Chearsley Village Hall 			
Chilterns Multiple Sclerosis Centre
Epilepsy Society				
Gingerbread				

£20,000
£19,334
£15,000
£15,000
£15,000
£15,000
£15,000
£15,000
£15,000
£15,000
£11,888
£11,000
£10,000
£10,000
£10,000
£10,000
£10,000
£10,000
£10,000
£10,000
£10,000
£10,000
£10,000
£10,000
£10,000
£9,650
£9,105
£8,906
£8,250
£7,000
£6,300
£6,000
£5,750
£5,250
£5,000
£5,000
£5,000
£5,000
£5,000

Institute for Strategic Dialogue		
Little Hearts Matter			
Long Crendon Community Library		
Macular Society				
Michael J Fox Foundation			
Refugee Council				
Sail4Cancer				
Team Domenica 				
West London Synagogue			
WheelPower				
British Wireless for the Blind Fund		
Waddesdon Bowls Club			
ENRYCH Buckinghamshire		
Aston Clinton School			
Scannapeal				
Tring Park Cricket Club			
Red Kite Radio				
Albert Cohen Foundation			
Calibre Audio Library 			
Root Camp				
Wednesday Club Waddesdon		
12th Aylesbury Scouts			
A Smile For A Child			
Fund for Global Human Rights 		
Glimpses over the Edge			
Water Aid UK				
Women’s Interfaith Network		
Jack Rabbit				
Royal Agricultural Benevolent Institution
Starlight Children’s Foundation		
Wilcot Cricket Club			
Safe Haven				
Garden Museum				
Helen Bamber Foundation		
Sub total				
OVERALL TOTAL			

£5,000
£5,000
£5,000
£5,000
£5,000
£5,000
£5,000
£5,000
£5,000
£5,000
£4,800
£4,755
£4,500
£4,000
£4,000
£3,000
£2,615
£2,000
£2,000
£2,000
£2,000
£1,000
£1,000
£1,000
£1,000
£1,000
£1,000
£500
£500
£500
£500
£352
£250
£200
£932,305
£10,062,185
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Sarah Lucas Perceval on the Waddesdon Estate
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Trustees
Lord Rothschild OM GBE (Chairman)
The Hon. Hannah Rothschild
The Hon. Beth Rothschild
The Hon. Emmy Freeman-Attwood
Lord Ogilvy
Dame Janet de Botton DBE
The Marquess of Cholmondeley KCVO
Francesco Goedhuis
Foundation Staff
Fabia Bromovsky, Chief Executive
Claire Judd, PA to the Chief Executive
Ben Johnson, Chief Financial Officer
Jess Young, PA to the Chief Financial Officer (joined during the year)
Simon Fourmy, Head of Grants
Claudia Schmid, Arts and Heritage Executive
Olivia Hay, Grants Administrator (left during the year)
Meghann Sherwood, Grants Assistant
Cristina Alfonsin, Collections Manager
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