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Chapter 6: Audiovisual Translation 

Resources 

Europeana 

https://www.europeana.eu/en  

Europeana is an excellent resource for those looking for audiovisual content in languages 

other than English. Europeana works with thousands of European archives, libraries and 

museums to share cultural heritage for enjoyment, education and research. This includes 

galleries of images and videos. Basic search by keyword can be refined later by type of 

media, right of use and country of origin. Typically subtitles are not provided.  

 

Korean Movie Database 

http://www.kmdb.or.kr 

Database with over 400 classic Korean films to choose from. Films have subtitles in Korean, 

and sometimes in other languages. A selection of 190 classic Korean films from the 1930s is 

available with subtitles in the YouTube channel Korean Classic Film (한국고전영화 Korean 

Classic Film, https://www.youtube.com/user/KoreanFilm). 

 

The Jesus Film 

https://www.youtube.com/user/eyong52 

This video feature of the Bible is presented by the user eyong52 in over a hundred dubbed 

versions, including sign languages and creoles. Although it does not contain subtitles, it is a 

good resource to work in multilingual settings with a wide variety of languages. The bible 

might work as a resource in this situation as it is based in the Book of Luke. Multiple 

versions of the bible can be found here.  

Filmoteca española en RTVE 

https://www.rtve.es/filmoteca/ 

Online catalogue of the main national TV in Spain. Several other national TV stations offer 

videos in their webpages that can be used for classroom activities.  

Resources for further discussion (Pivot translation in other AVT modes) 

Pivot surtitling: These two research articles discuss the use of different source texts in 

surtitling, and the impact these sources might have on the process and final product. 

 

https://www.europeana.eu/en
http://www.kmdb.or.kr/
https://www.youtube.com/user/KoreanFilm
https://www.youtube.com/user/eyong52
https://www.rtve.es/filmoteca/


Indirect Translation Explained - Hanna Pięta, Rita Bueno Maia & Ester Torres Simón 

● Virkkunen, Riitta. 2014. "The Source Text of Opera Surtitles". Meta 49 (1): 89–97. 

https://doi.org/10.7202/009024ar. 

● Rędzioch-Korkuz, Anna. 2021. “Canonical texts in the audiovisual context: surtitling 

Eugene Onegin for Polish audiences.” Perspectives 29(6): 849-864. DOI: 

10.1080/0907676X.2020.1825500 

 

Pivot dubbing: A recording of a conference talk (online) and a BA thesis discussing the ins 

and outs of pivot dubbing. 

 

● Roig, Rosa. 2020. “‘Cuando acabe el documental en swahili, tengo una serie en 

neerlandés’: La traducción indirecta en el doblaje de productos para la televisión.” 

#HISPATAVENCASA (00:34:26—00:48:29), Damián Santilli, YouTube. 

https://www.youtube.com/watch?v=FiXCCItPpmg 

● Johansson, Erik. 2017. “Change in Meaning in the Swedish Dub of Spirited Away: A 

translation study on dubbing using a pivot language.” Unpublished BA thesis. 

http://du.diva-portal.org/smash/get/diva2:1113128/FULLTEXT01.pdf  

Pivot audio description (AD): This research article proposes that in order to prevent 

significant cultural loss, especially in the case of peripheral languages, AD scripts could be 

created locally (in the country where the film was produced) and then translated into English 

and through English into other languages. 

● Jankowska, A., Milc, M., & Fryer, L. (2017). Translating audio description scripts … 

into English. Skase. Journal of Translation and Interpretation, 10, 2-16. 

http://www.skase.sk/Volumes/JTI13/pdf_doc/01.pdf  

Resources for further discussion (Indirect translation and access to peripheral languages in 

the global media ecology) 

Although not specifically focused on pivot audiovisual translation, this collection of journal 

articles explores the role of translation in the rapidly changing environment of global media 

streaming. Some articles look at ‘dominated-dominated’ translation practices that pass 

through ‘dominant’ languages, thereby offering useful food for thought on indirect 

translation.  

  

● Choi, Jinsil, Jonathan Evans and Kyung Hye Kim. Forthcoming. Special Issue of 

Target on Audiovisual Translation in the Age of Streaming 35. Amsterdam: 

Benjamins. https://benjamins.com/online/target.  

 

Example of dialogue list 

As mentioned in the book, in subtitling the origins of templates can be traced back to 

dialogue lists (Díaz Cintas 2001), which traditionally have largely been used only in the 

translation of motion pictures to be screened in theatres (Díaz Cintas and Remael 2020, 42). 

As an older relative of templates, a good dialogue list contains a verbatim transcription of 

https://doi.org/10.7202/009024ar
https://doi.org/10.1080/0907676X.2020.1825500
https://www.youtube.com/watch?v=FiXCCItPpmg
http://du.diva-portal.org/smash/get/diva2:1113128/FULLTEXT01.pdf
http://www.skase.sk/Volumes/JTI13/pdf_doc/01.pdf
https://benjamins.com/online/target
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verbal elements appearing on screen, as well as all dialogue exchanges heard in the audio. 

Importantly, although not all dialogue lists are this complete (Díaz Cintas and Remael 2020, 

39), a good dialogue list might also contain annotations with extra information that explains 

any instance of challenging idiomatic expressions, or expressions that could be interpreted in 

more than one way (e.g., wordplay).  

 

Here is an example of a dialogue list (as requested by Netflix): 

https://drive.google.com/file/d/1KGE1WEpais-ItukT2YdTCeFOh6_QFEpq/view. 

 

How to select adequate video clips for training in pivot subtitling 

When it comes to pivot subtitling, particularly useful for training purposes are clips that 

contain some of the elements mentioned below, as these elements are challenging to handle 

in pivot workflows:  

 

● Dialogues with differents level of formality, gender, class, tenses, causatives, 

diminutives 

● Different registers (formal, informal, neutral, slang) 

● Cultural references, intertextual references, jokes, puns and wordplays 

● Cultural nuances relating to ethnicity, religion, ideological stance points, gender 

● Any changes between definite or indefinite articles that need to be reflected in the 

final target language 

● Negation and affirmation heard in the audio 

● Expressions characterizing the mood (stating the fact, expressing wishes, etc.), tone 

and intent (sarcastic, compassionate) 

● Specialized terminology and quirky expressions 

● On-screen text 

● Gestures and other visual cues 

● Different levels of offensiveness of the original language 

● Situations where it is unclear what a specific pronoun refers to 

● References to (family, age) relationships between characters 

● Spatial location and distance 

● Character’s names (characters’ gender may be unclear). 

 

If you want to practice how to make a pivot template or how to translate from one, try to use 

clips that include at least two of these challenges.  

 

Access to Ooona subtitling platform 

In Chapter 6 (Activity 1) we ask that you translate a Portuguese-language clip using an 

English pivot template. To do that, you might want to use a cloud-based subtitling platform 

developed by OOONA.  

https://drive.google.com/file/d/1KGE1WEpais-ItukT2YdTCeFOh6_QFEpq/view
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To gain access to OOONA’s subtitling tools, you first need to create an account. You 

can opt for a free trial, which will give you access to the platform for a month. The free trial 

will allow you to complete the subtitling activities suggested in the book and below (see 

Chapter 6, Activities). If you save your work on the platform, all the subtitles will be saved 

and you will be able to access them next time you login to the platform. However, in the free 

trial version, you will not be able to download the subtitle file or project on your personal 

hard-drive (export functionality is limited in this version). If you decide to purchase any of 

OOONA’s tools for subtitling, please visit: https://ooona.ooonatools.tv.  

 

1. To gain access to OOONA’s free trial version go to https://ooona.ooonatools.tv and 

click on the “Free Trial” button (on the top-right corner). 

2. This will take you to the registration page. Once you are there, fill in the form with 

your persona, details (indicating “individual” as user type). Once you are done, press 

“Create account.” 

3. This will take you to the next page, where you will need to enter the confirmation 

code that you have received on the mobile phone number you provided during 

registration. When ready, clock on “Confirm.” 

4. You will then receive an email confirmation with a code. 

5. Move to the next page and insert the confirmation code you will receive on your 

mobile phone. Then, press “Confirm.” 

6. You should now have access to the platform (free trial version). You will also receive 

a welcome email to the email address you provided in step 2. 

7. Please note that to work with OOONA you should use Google Chrome as your 

browser. 

8. To translate from a template, you may want to use OOONA Translate Pro. 

 

Further technical information on how to use OOONA tools is available on this website:  

“FAQ Ooona Tols”. http://faq.ooonatools.tv/en.  

 

You might also want to check video tutorials available through this Youtube Chanel: 

Ooona. https://www.youtube.com/channel/UCG5V9fOWinIgEH5g3E7h96w  

 

Then, “How to get started with OOONA Create,” (incl. setting basic project parameters, 

opening video, creatings editing subtitles) is available through this link: 

http://youtube.com/watch?v=EIkJwEUPx4M&t=79s 

https://ooona.ooonatools.tv/
http://faq.ooonatools.tv/en
https://www.youtube.com/channel/UCG5V9fOWinIgEH5g3E7h96w
http://youtube.com/watch?v=EIkJwEUPx4M&t=79s

