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FOREWORD

We tell a story out of one of the
wildest theatres of World War I -
the snow-cappred Alpine peaks and
muddy plains of northern Italy.

Here between 1915 and 1918 the
Italians stood against the Austrian
and German 'invaders,

No people ever fought more valiantly,
no nation ever rose more gallantly
out of defeat to victory.

But our story is not of war alone,
It is a tale also of a love between
an Anmerican boy and an English girl
who bade their tragic farewell to
arms while the cannon roared,
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EXT. VILLAGE SQUARE OF ORSINO. DUSK.

Lights shine in some of the town's windows, There is a
clattery movement of a wagon of food supplies. A group
of little boys are kicking a ball around in the square,
raising a racket with their yelling,

Lieutenant Henry walks slowly toward the square, past the
Italian Hospital. He looks at various points of interest
as he goes, When he enters the square he becomes entangled
with the little boys playing their game, As he starts to
move on, a girl's voice calils:

GIRL'S VOICE
Lieutenant!,..Lieutenant?

Henry looks in the direction of the .voice,

EXT. THE VILLA ROSA

A picturesque sign over a doorway identifies the Villa Rosa
Bar, From the windows of the second storey, several vivid-
looking girls, rouged and gaily dressed, wave and smile down
at the Lieuterant, whom they are obviously glad to welcome
back.

EXT. SQUARE

Henry grins at the heartfelt homecoming in the window and
waves back, Then he turns and walks on, He crosses the
square and enters an open area adjoining the Italian
Hospital,

EXT. AMBULANCE POOL ADJOINING THE HOSPITAL

Several ambulances are here, BONELLO, a sturdy, happy
man in his thirties, is at work fixing the interior of
one of them, Bonello is a sergeant in the ambulance corps.

HENRY (as he enters)
Hi, Bonello,

BONELLO (turning exultantly,
with farmerlike, naive cordiality)
. Oh =« 1look who is back! Signor Lieutenant!
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April 29, 1957

FADE IN:
EXT .ROAD OUTSIDI ORSII'O: LONIG SHOT

A lorry enters cnd fronm 1t emerces
the figure of an officer, LIZUTEN-
ANT I'REDERIC HENRY, corryving o sult-
case cnd o small boge He wollis to-
ward the arch in the villopge well,
cnd as he coproaches the oreh, wve
see o linc of nules on tne rocd,
with bo:iies of cmiwunition on coch
slde of thei: pock scddles,

¢

Henry wollis through “he crch into
the town. :
' DIS30LVE TO:

EXT. VILL.GE

A smcll compony of troopa o0 by.
Under their cancs are two lc-tiher
cartridge boes on tuc front of
their belis, heovy with the pocks
of c¢lips of thin, lonr 6.5 mm.cort-
ridges, bulzing forucrd under the
CopCSs.

Through the rubblec and wor demege,
the smell figure wollis AVAY FROM
CAMERA into the strccts of the

“~town,

DISSOLVE TO:

PROLOGUL

HENRY'S VOICL
When I ccime back from le-- -
that lMarch, ceverything lo-.
ed the sone, except thot e
countryside wos alrecdy
grecns I s-u the old chvimna
in o cupr in the hills, ond
the mountcing beryond, browm
mountrins with o litule
grecen on their sloras...

(Silent o5 e goes through
the arch)

The wer hod slowed lnwvn dur-
ing the winter, bu. ae
troops 3till ncrched yith
hbavily;kndedcartrid;e?§g
ing Torword uncder thoir
copes, os though ther were
six months gone with child,
Our unit was still stationed
NexxixxkxXkxaxx in the town
wvinere vwe had been since
cuturine I was very glad the
Austrians sceemed to want to
cone Dbock sometine, beccusc
the did not borbord it to
destroy it, but only o litte
in & nilitory woy.

R
(RS



10/4/57

3A
(Cont.)

3AA

REVISIONS OF MARCH 7TH SCRIPT
April 8, 1957 2

Henry puts out his hand. Bonello starts to put his out,
realizes he has grease on it, wipes his hand on his pants,
then puts it out again,

HENRY (looking around)
Cars in good shape? How's this one?

BONELLO {(proudly)
She's okay, Okay number one,

HENRY
Been having any trouble with the war?

BONELLO
No - Here in Orsino the ambulance company
has no trouble with the war.
(he looks 6ff toward the hills)
But up there - the war is bad...always bad,

HENRY (kindly, patting
Bonello's shoulder)
I know how you feel, Bonello.
(he looks around)
Where are the others?

ANOTHER ANGLE

AYMO and PASSINI have entered the motor pool and as they
approach they have not observed Henry as yet., We see Aymo,
good-looking and typical, unintellectual, obviously 1little
more than a boy; and Passini, a tense clerk-type. Aymo is
tormenting Passini by throwing Passini's hat in the air,
and the latter is trying futikely to recover it.

PASSINI
Give me my hat! Give me my hat -- and go
play with the girls!

AYMO
Where? Where? Show me girls and I go play.

He spots the approaching Heary, stops, turas serious, and
stands at attention, Fassini sees tais, turns, quickly

adjusts his retrieved hat, and stands at attention, During
this:
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3AA HENRY (good-naturedly)
(Cont,) Well, I see nothing's changed. How are you,
Passini?
(he extends his hand, Passini takes 1it)
And you, Aymo.
(putting his hand out to Aymo)
Still causing trouble?

AYMO
I, Signor Lieutenant? It's Passini who keeps
moaning.,

Passini is shocked and open-mouthed with indignation.

AYMO (continuing)
You know what he told me about you yesterday?
He said -
(imitating Passini's high whining voice
and dour look)
the Lieutenant, he don't come back.

PASSINI (breaking in quickly)
He's wrong. I say you don't come back because
Americans - they too smart,

HENRY (amused)
Not all of them, maybe,
(he turns to go)
Think I°'11 check in...
(looking around, with a smile at Bonello)
Looks 1like you get along better without me.

BONELLO
No, It's better to have an officer to complain
about,
Henry laughs, exits, .

BONELLO (to Aymo and Passini,
dropping Henry's two bags at their feet)
Here, Take these to Signor Lieutenant's
quarters,

Aymo grabs the smaller of the two bags, tossing Passini
a smug grin, Passini looks at hir sourly, picks up the
heavieir bag and follows him out,

3B ~ EXT. STAMPI'S OFFICE

Henry approaches Stampi's office. Two soldiers standing
outside the office stop playing Morra - an Italian finger
garic - come to attention and return Henry's salute, Henry
knocks on Stampi's door,

(3C
deleted)
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INT. STAMPI'S OFFICE

This is an improvised room. On the wall are maps. MAJOR
STAMPI is seated at a desk in the foreground,

STAMPI (bent over some papers)
Come in,

Henry enteré. Stampi looks up,

HENRY (saluting)
Lieutenant Henry reporting back for duty, sir,

STAMPI (chuckling)
You'll never learn -
(as Henry looks at him, concarned)
- it's not 1like this -
(imitating Henry's American salute)
- like this. :
(demonstrating the Italian salute)

Henry grins,

STAMPI
Did you have a good leave, Lieutenant?

HENRY
Very pleasant, sir. Thank you,

STAMPI
You're back in gond time. We expect to get
a road through the snow in a few weeks - and
then -

(he smiles, snaps his finger)
we move, Glad you're back, Lieutenant,

HENRY (saluting - the Italian salute)
Thank you, Major Stampi,

Stampi chuckles, Henry smiles, exits,

EXT. STREET

Hlenry walks to a villa, walks up outside stairs which
lead to his quarters,
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4.
INT., ROOM INSIDE THE VILIA (OVER HENRY IN FOREGROUND)

MAJOR RINAIDI is playing chess with FATHER GALLI. The
major has the lledical Corps insignia on his opened tunic.
The priest wears a dark red velvet cross above the left
breast pocket of his tunic. Otherwise his uniform is the
same as Rinaldi's. The priest is studying the chessmen.
Henry enters during the following. He stands in the door-
way.

RINALDI .
What will you say, Father, if after you
die you find out there is no God?

FATHER GALLI
I shall keep the bad news to myself, Major.

Rinaldi sees Henry in the doorway. Gaiety comes into his
voice as Henry advances, drops his bag.

RINALDI
Behold! The puppy returns!
(he goes tc him, kisses him on
both cheeks)

HENRY
Hello, Rini...
(turning to the pricst)
Father Galli.

FATHCR GALLI
Did you have a nice permission, Frederico?
You are looking very well.

RINALDI (happily)
Lying is a sin, Father. Iicutenant Henry
looks terrible. One more kiss and he
would fall apart.

HENRY (to Rinaldi)
What's new? I hear from Major Stampi that
we're almost ready to go.

RINALDI
Yes, soon we march up thc Alps, down the Alps,
capture Austria and cnd the war.

FATHLR G.LLLI
By God's Mcrcy.

RINALDI
A stubborn fellow. Two years in the war and
he's still pretending there is a God of mercy.
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FATHER GALLI (with a laugh
at Rinaldi)
Did you see much of interest, Frederico?

HENRY (slightly embarrasscd)
Well-uh- I saw some finc churches, Fathcr.

RINALDI
From the outside, I hope.

_ FATHER GALLI
Perhaps some day when you have time, Frecderico,
you will cnter onc. God is patient. Tell
me... did you go fishing in the Abruzzi? And
did you sec my family?

HENRY (embarrassecd)

I'm sorry about that. I meant to go to the
Abruzzi, but - things camc up in Naples and -

(he sces Father Galli's

disappointment)
We'll go together some day, Father.

(he looks toward Rinaldi, trying

to cover his failure with comradeship)
Perhaps Rini will come with us.

FATHER GALLI (smiling)
Yes - unbelievers are sometimes devout
fishermen,

Rinaldi clicks his heels, bows, and salutes the priest.

HENRY (unpacking a few things)
How are things at the hospital, Rini?

RINALDI
Since you went away, nothing. Jaundice,
pneumonia, a few self-inflicted wounds.
And, of course, venercal disecases. Always
harder to evade than cnemy bullcts... But
tell me - I can wait no longer. What kind
of time did you have?

HENRY
Great.

RINALDI
Many beautiful girls?

HENRY

Enough.
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4, RINALDI
(Cont.) At your age I never spoke that word.

FPather Galli smiles tolerantly and takes this conversation
as his cue to lcave, starts to go.

FATHER GALLI
I think perhaps we should finish our
gamc tomorrow, Major.

RINALDI
You are a good priest, Father Galli.
But still a priest - and I shall be
happy to beat you tomorrow.

FATHER GALLI (exiting)
Till tomorrow, Frederico.

HENRY
Good night, Father.

Father Galli exits. Henry removes his tunic and shirt
and starts washing up, during the following:

RINAIDI
Where did you go and what did you do?
Tell me everything at oncc.

HENRY
I went everywhecre. Milan, Florence,
Rome, Naples, Taormina -

RINAIDI (impatient during
the above)
You talk like a time-tablc. Tell me -
where was the most becautiful adventure?

HENRY

In Milan. )
RINALDI

That was beccause it was first.
HENRY

She played the piano - becautifully.

RINALDI (mocking)
Ah - therc is nothing likc talent!... I
rcmember in Verona once a lady artist -
a contortionist -

HENRY
Shut up.
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(Cont.)

RINALDI
I bore my friend. Forgive me.
However, I have something of interest.
Here in Orsino there is a big
improvement in the war situation.
We have beautiful English girls.

: HENRY (unenthusiastically)
Wonderful.

RINALDI _
Yes, the British have opencd a new
hospital herc. I am now in love with
onc of the arrivals - Miss Barkley.

HENRY
Congratulations.

RINALDI
I have even thought of marrying Miss
Barkley, but I must confcss she has onec
drawback: her attitude is uncoopcrative.

HENRY
You must be slipping.

Henry is finishing washing and drying his facc, and
stretching out, during the following.

RINALDI (denying this slight
on his Casanova appeal)
No... but she is very strange, very moody...
Who knows: she might even prefer you to me.
You will mect her tomorrow. Have you any
money®?

HENRY
. Yes.
RINALDI
Loan me fifty lire.
HENRY

In my wallct.

RINALDI (removing the moncy
from the wallet)
I must makec on Miss Barklecy the impression
of a man of sufficient wcalth. You are my
grecat and good friend and financiecl protector.

HENRY
Don't overdo it.
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RINALDI (counting the money)
In case I change my mind about Miss Barkley,
I will need this for the Villa Rosa. Poor
girls, they have missed me.

HENRY
You and fifty lire.

RINALDI
And you: Carmelina told me, if Frederico
does not come back soon we hang the Villa
Rosa in black buntinge.

Henry is stretched out on a cot. .

HENRY (muttering sleepily)
Shut up about dames.

RINALDI (smiling over him)
So, my puppy. I can see you had a successful
vacation,

As Henry staorts to doze off, Rinaldi covers him with a coat,
then leave..,
DISSOLVE TO:

EXT. STREET IN FRONT OF LARGE VILLA. MORNING.

The sun cuts through the trescs that line the old street., The
villa is very large and beautiful and there are fine trees in
the grounds. A Red Cross has been painted on the villa. A
sign has been cdded to the architecture of the villa's enw
trance., It reads:

"BRITISH HOSPITAL"

Henry and.Rinaldi welk toward the hospitel entrance. Two

nurses come out of the hospitcl. An elderly British Medicol
Major comes out in their woke. The two nurses are good-
looking girls. One especially is a wench of pneumztic
contours, Rinaldi's eye is tal:en by the latter. Hc studies
her with intercst as she approiches and then turns for a rear
evaluation - as she passes on. Henry is at Rineldi's side.

RINALDI
A new one. England is a grect country.

The two énter the hosbital.
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INT. BRITISH HOSPITAL. A SMALL ROOM WITH THE LOBBY AND
RECEPTIONIST VISIBLE BEYOND.

An orderly and a nurse are seen wolking through the lobwny.
Otherwise it is very quiet, for the hospital has only beon
open briefly.,.

Rinaldi and Henry enter. Rincldi sees the back of a young
women, in the uniform of a V.A.D., kneeling on the floor in
front of an open linen closet. She 1s mekingz an inventory
of the sheets and other linen in the closet. Rinaldl goes
to her, Henry at his side. The CAMERA MOVES IN WITH THEM
AND SHOOTS OVER THEIR BACKS.

RINALDI (dubiously)

Miss Barkley?
CLOSE ANGLE ON CATHERINE'S BACK AND SHOULDERS, THEN HER FACE.
She turns and looks up, on inventory sheet in her hand, a
swagger stick hanging from her wrist,
GROUP SHOT; TWO-SHOT (AFTZR RINALDI'S DEPARTURE); OVER
SHOULDZRS AND INDIVIDUALS.
During o portion of the oaction, Catherine finishes checking

the shecets in the closet and making notes on the ilaventory
she holds in her hand.

RINALDI
Good morning. May I present my young _ /
American friend, Lieutenant Henry?

CATHIRINE
How do you do?

HENRY

Hello.

Catherine rises. During course of action, she takes the
stick off her wrist and plcys with 1t.

RINALDI
I have been tellin: Frederico how much more
charming the war has become since the English
arrived in Orsino.

CATHERINE (to Henry)
Isn't it rather odd - for an American to be
in the Itclian army?

HENRY
I'm not recally in the army. Only the ambuln~nce,
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7B-E Rinaldi wotches the two as they talk. His foce makes the

(cont.) comment: youth prefcrs youth. As the scenc progresses, he
becomes rueful but cmused at his own obvious "unpopulerity" -
ond acknowledges it with an understanding smile.

RINALDI (trying to get into
the conversation; patronizin-ly) -
The acmbulence is a very important scrvice -
in its way - : '

CATHERINE (disregeording)
It's very odd, though. Why did you do it?

HENRY
Oh, I missed out on a job as war correspondent.
I didn't particularly want to kill anybody - so
I tricd the Red Cross - to heve a look,

CATHERINE (wryly)

To hcve a look - ¢

HENRY
Yese I mey want to do some writing. They
assigcaced me to the auto-ambulonce...
(wvith a smile)
End of story.

RINALDI (smiling ot Catherine)
With me, it is a different story., I am =2
lover of mankind -
(gallantly, with a slight bow)
both sexGSes. '

A pretiy red-hcaded nurse hes come up and Interruprts Rinaldi,

RED-HEADED NURSE (English)
Doctnr Rinaldi -

RINALDI (turning)
Yes?

RED-HEADED NURSE
Dr. Gotes would like very much to sce you -
‘Af you have timc.

Rinaldl looks ot Catherine whosc cyes are intently obscrving
Henry.

RINALDI (ith a shrug)
Yes, I hove time.
(to Cathurince)
You will pardon me.

Catherine givec him 2 perfunctory smilc. Henry studies her,
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TB-E RED-HEADED NURSE (to Rinaldi)
(Cont.2) Plecase follow me, Doctox.,

RINALDI (looking her over, hepuily)
With pleasurc. '

He follows the nurse. Therc's a moment of awkward silcncc,
Henry looks at the stick in Catherinc's hand as she flips'it
1dly. They stand through the following:

HENRY
What's the stick?

: CATHERINE
It belonged to 2 boy who was killed last year.

' , HENRY (taking this)
I'm sorry.

CATHERINE |
He was a very nice boy. He was going tc morry
me and he was killed in thec Sommc.

HENRY
A mean battlec,

_ CATHERINE
Hls mother sent me the littlc stick. They
returned it with his things.

‘ HENRY
Were you engaged long?

CATHERINE
Elght years. Wc grew up togsther.,

HENRY
Why didn't you morry him?

- CATHERINE
I don't knowe I was o fool not to
(looks calmly ot him) T
Have you ever loved anyone?

‘ HENRY
Off and on...You havc bcautiful heir,

CATHERINE
I was going to cut it all off whon he diec.

HEXNRY
That would hrvc becn 2 shame.
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7B-E CATHERINE (calmly, casually, as if
(cont,.3) this were something she had said often before)

I wanted to do something for him. Hc could
have had anything he wanted 1f I would hove
knowvn. I would have married him or anything.
I didn't because I thought it would be worse
for him to go to war 1f we were lovcrs. And
then, of coursec, he was killed and that was
the end of it.

] HENRY (attempting a bit of solace)
I don't know.

CATHERINE (with certainty)
Oh, yes. That's the end of 1it.
(she looks at Henry)
It's very beautiful here...Ic it true they
are going to have an offensive?

- HENRY
So I've heard.

CATHERINE (c"sually)
Then we'll have some work., There's no work now,

' HENRY
Have you done nursing long?

CATHERINE
Since the ecnd of 'fiftecn., I started when he
did. I rcmecmber heving o silly idea he might
come to the hospitel where I was. With o saber
cut, I suppose, and a bandage around his hszad,

HENRY
It doesn't happen likc that.

CATHERINE
No. He didn t have a saber cut. They blew him
all to bitse.
(turns calmly to Henry)
Do you supposc it will always go on?

- HENRY
No.

CATHERINE
What's to stop it?

HENRY
It will crack somewherc,

CATHERIYE
It really doesn't mattcr. We die anyway.
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7B-E HENRY
(Cont.4) It takes a while.
CATHERI.® (with a quizzical
‘exprcasion)
\ You think S50%e0s
(she smiles)
I must go now. Good-by.
She leaves., Henry watches her go.
TF CLOSE ANGLE ON HENRY
As he watches Cetherine lerves Rinaldl enters. Henry is not
consclous of his entrancec. Rinaldl looks at Henry, looks in
the direction of the girl, looks back a2t Henry oand shrugs
with the recognition thet whoatever hoves he haed with Crthcr-
ine Barkley arc futilc in the face of Henry's intercst.
(8 thru 19E DISSOLVE TO:
deleted)
19EE INT. OFFICERS' CLUB. EVENING.

It is the ground floor salen of a villa. Through a2 door wec
sce the mess hall, with the finished dinner being cleesncd up
by orderlics., In the salon three officers and Fzthcr Galli
are sitting in easy chalrs in front of a’ fireplace (with fire
going), toasting themselves. Onc is dozing after the meal.
The other two-officers arc having their coffee and cognace.

In the foreground, during the following, Henry and Rinaldl
are playing billiards. Henry sights the shot, makes the
shot, and misses the shot os Rinaldi 1s specking.

RINALDI
I have been tnlmrlno about Miss Barkley.
She has beauty and mystery - but she 1s
not for us. Misr Barkley is not only a
woman. She is o problem., It 1s not o good
milxture.

Henry misscs his shot.

HE:RY (irritably)
Your lectures throw me offe. '

-

Rineldil plays. Major Stampi cnters.

ST/MFI (entering with o poper in
his hand whizh he slaps on his palm)
Well, gentlemen. I have news. Tomorrow
rqwn1n[ ot X hur, rein or shine, we advancc.

The officers reancte.
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Henry remains silent and ldly shoots at the balls.
studies him Tor = moment, then realizes the reason.

REIVISIONS OF MARCH 7TH SCRIPT
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. OFFICiIR (chuckling)
I hecrd thot news two deys ago from my orderly.

RINALDI (strai¢htening)
We're advancing in the morning: And here I am
wasting my time with a billiard bvall.
%he puts up his cue)
Come, puppy. With this news, in ha2lf an hour
1t will ve impossible to get into the Villa
Rosa with a shoe horn.

- HENRY
You go on, Rini. I'm not in the mood.

RINALDI
This is madness+ Tomorrow night you will be
in the Alps, freezing. You wlll need a few
warm memories., '

RINALDI
Ah, I am stupid. The Britishs You are going
to call on Miss Barkley in spite of all ny
warnings.
he turns and calls)
Father Galli! I need your help.

FATHZR GALLI (entering scene)
Yes, lajor?

RINALDI
Plecse tell our voungs friend that 1f he sees

14

Rin.- "

Miss Barkley three times, he'll hove to marry her.

Father Galll si_hs with amused o~nnoyance ot Rincldl.

RINALDI (continuing)
Tell him: - it is a 3Britizh law. And thaot 1s
not 2ll. After marriage - children.:...There is
no end to the discszters the British can bring
down on our Frederico.

FATHZR GALLI

I am hardly in a positinn to discourage marricge,

Ma jore.

RINALDI
Aha - -~n eneny.: 'Hove yrou not sinned enough for
one d.y, Father? .

HENRY (amused)
Father Galli sinned?
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He exits.
Fathzr Gelli's affesction for Rinaldi and is appreciztive of
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. RINALDI
Yes! He nte meat, ond it is Fridny.

‘ FATHER GALLI (smiling)
I am sorry to disappoint you, Major. It 1s
Thursday.,

RINALDI (severely)
I say 1t is Friday. And I know wvhat you’ve
been eating - dead Austrian, that's what you've
been eating.

Father Galli and Henry are smused by the revelation of
Father Galli's "sin."

FATHZR GALLI (long-suffering from
Rinaldi's baiting)
Yes, yes, I know...and the white meat is from
officers,

. RINALDI
Now bless me, Father, for you have sinred.

FATHER GALLI (laugh:ng)
No blessings for you toni~ht, Major.

RINALDI
Very vellses
(to Henry)
Are you coming, puppy?
(extendingz his hand)
I offer you a last reprieve.

HEMRY
I'11 see you tomorrow - in the parade.

RINALDI
All rizht.
he takes a few steps, turns partielly
bock and speaks agein
But if 211 does not go well, you Xnow where
to find re.

They both wotch Rinaldi's dGevzmrture. Henry sees

HENRY
You like Ri.inlail ~\£3? all his sins.

~
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5 FATHER GALLI (with n sigh)
Who could not like him? The jokes -
(he cestures)
they are not what he feels...He lives - he
works - for others. Such a man feels GOdess

Henry broods about this T a moment,

ER GALLI (with z changed mood)
But do not let me keep you here, Frederico.

You have plans.

HENRY (quizzically, with a
little smile)
You don't disapprove?

FATHER GALLI Yputting his arm
around Henry and speaking as he steers
him out with a laugh and &\ chiding finger)

That all dependsSees -

DISSOLVE TC:
INT. LOBBY OF BRITISi HOSPITAL

It has =2 marble floor, and the walls are lined with mart._
buste on peinted wooden plllars. The frescoes on the wal~
are sterting to preel ond flake off. The hall that the ol-
fice opens onto 1s 2lso lined with morble busts.

Henry sits in the empty looby. The receptionist comes in.

RECEPTIONIGT (entering)
Miss Barkley will be down directly.
(she sits at her desk)

HENRY (as she sits)
Thank you very much. .

He strolls over and sits in an uncomiortable-looking Italicn
chair. de pulls out a ci-arette to light it, but as he
strikes a match, he bccomes conscious of the receptionist
stering at hime He blows out the match, puts the cigarette
back in his pocket. The receptionist resumes her work.
Henry looks arcund at the marble husts,

HENRY (+rying to be conversational)
Looks like =2 cemetery.

: RECEPTIONIST (looking up)
Yat did you say? .
- HENRY (wavingz ot the merble busts)
I seld thosc busts - thsy remind me of a cemctory.
(aftcr a moment, reclizing hce's not very
populor, he tries a joke, smiling at her)
Bad for the patients, I should think,
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RECEPTIONIST (coolly)
I think the busts are r-ither handsones..
By thec wey, Licuten-nt. I assume you know
that our girls are not pcrmitted to leave
the grounds in the evening.

HENRY
Oh?

RECEPTIQNIST
The Italicons do not approve of women thils
necr the front.

HENRY
Thet's pretty silly of them, isn't it?

- RECEPTIONIST

No -

(looking at him, mecningfully)

I'm inclined to think they'rc quite right.

Henry is rather crushed. Cnatherine enters. Shi is carrying
her swegger sticke Henry rises, gocs to her. Shc comes to
him with a smile but shc somehow secms a 1littlz distr-cted.

CATHERINZE (edvancing ~nd
putting out her hand)
Good cvening.

HENRY
Hello - Miss Barkley.
(he's conscious of the receptionist
staring at them)
Any placec we can go?

CATHZRINE (coolly)
Why?

HENRY (thrown = little)
Well, I'd like to sce yoUs.e

CATHERINE (aftcr & moment)
We could welk in the gerden, I supposc.
But it's gcing to rain.

HENRY
It's not roininz now.

Aftor o momont, she ~ccepts this, starts for the g rden.
He is at her sidec.
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19G IXT. GARDEN OF HOSPITAL
Henry and Catherine awpear. They walk in silencee. Then:

HENRY (making conversation)

They certainly have difficult rules for you

nurses.

CATHERINSE
I'm not reclly o nurse. I'm something called a
V.AeDe

HENRY

What's the diflference?

CATHERIYE
A nurse is like a doctor. It takes a long
time to be one. A V.A,D is a short cut.
For wer only.

HENRY
A lot of things are for war only.

Catherine takes this coldly.

' CATHZIRI:: (coolly, after a moment)
Why did you want to see ne?

HEXRY (witl: = smile)
Isn't that rather obvious?

CATHZRIVE Qwryly)
You mean - "to have a look"?

HENRY
You're nice looking at.
CATHZIRINS
Frankly, I dida't like your attitude about

the wer,
(she slaps her palm with thc stick)
Sore peorle joined up for other reasons.

HENRY (watching her)
You mean a better world - and cll thet?

CATEERIUZ
Yes. Secms rather foolish to you, doesn't 1t?
They hove arrived at o bench.

CATHEIRII'E
We can sit here.
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H=ENRY
Fine,..

They sit dowm.

HENRY :
You mustn't tcke things too hard. It's a
short life ct best, .

. CATHERINE (quietly)"
Yes, I think th~t, tod.

HEINRY . - :
Then why not enjoy 1t? Let's drop the war,

CATHERINE _
It's very hords. There's no place to drop it.

HENRY
Let's drop it, anywaye.
(he puts an arm cround her)

CATHIRIVE (she tries to
remove his arm; coolly)
_Ple;se - .

. HENRY
Why not?

o CATHERINE
It's 30 mecningless.

' HENRY
No, it!s not.

.. CATHERINE
Peoplec who don't even know each other.
I don't 1like it. I never hove.
E (sh¢ rises from the bench)

* HENRY (rising)
Please - i

He embroces her as she stonds staring ot hliw. He holds her
cloger and storts to kiss hery She slavs his foce hard.

The blow startles him and brings o tear 1i.Yn his eye from
the reflex, Aftzr a2 moment of silcnce, she reclizes she has
hit him very hord.

CATHIRINE
I'm sorry..

HENRY (fceling his feoce, casunlly)
It's 2ll right.
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CATHZIRINE ;
I'm drecdfully sorry., I couldn't stand
the nurgc't-oveninu-of; aspect of ite I
didn't mean to hurt jou. I did hurt you;
didn't I?

HENRY (CuSUullj)
No harm donece It's happened beforc.

' CATHZRINE (trying to smile
ot her deed)
You mcan - girls usually slap you?

HENRY
Well, not always.

CATHEIRINE
And you don't mind when they do?

HENRY (with o sm*le)
It's morc intcresting when they don't,
Espcciclly when the;*rc as beautiful as
you orc.

. CATH_.RINE
You don't need to say o lot of nonsenacs
I s2id I was sorr
(she smiles¥
But :ou arc swect.,

‘ HENRY ,
Oh, no, I'm note But at least wc've
gotton away from the wore

Ca thcrine lguohs llchtly. It is the first time he's heard
her laugh.

 HENRY . ,
I suvnose I might hove waited until we know
each other - 1f only there'd becn time.

CATHIRINE (~fter a moncnt,
lizlng the significance of what
) he hes said)
You're lecving?

HENRY
We all cree

CATHZRTNE (perturbed)
When?

HENRY
In the morninge
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She looks at the stick in her hard - and then at him. She
takes this, after a moment speaks:

CATEERINE (her voice touched
with ndd emotion)
I'd ve glad to kiss you if you still want to.

He looks at her a moment, then moves to her and takes her
in his arms. She is unresponsive to his kiss. He kisses
her more passionately and she tries to pull out of his
embrace, It starts to rain., Catherine breaks awvay fronm
the kiss and looks up at the rain. ;

CATHERINE (fear in her voice)
“It's raining!.

She starts for the hospital. Henry catches her by the hand,

HENRY (indicating the conservatory)
This is closer.

It is pouring rain as they run to the conservatory,
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INT. CONSZIRVATORY,

It is run-down - nd neglectecd, but still contoins some plants
th~t look black in the nights Therc arc st-tues. The lirhts
from the grnrden ~nd thc hospitcl permit us to sce them in
silhouctte, their f~ces rin-lit.

C~therine ~nd Henry entcr. They stond looking out of the
glass wnlls ~t the night. The roin hits the glass wnlls

and the roof. The thunder crockles.s The wind rises., Crth-
erine wipes the roin from her face, looks ~t the r~nin on the
gless, obviously disturbed. She shudders. Heary puts his
arms on her shoulders,

HENRY (concerned)
" You're trembling.

CATHERINE (not looking ~t him)
It's nothingz.

HENRY
What is it?

C..THERINE
Nothing, re~lly.

HENRY
Tzll me.

g CATHERINE (smiling ncrvously)
It's only that - I've clwnys becen ~frnid of
the rcin, :

S
HENRY
Why?

CLTHERINE
I don't know.

HENRY
Tell nc,

CLTHERIVE (shuddering)
Donn't mcolc re.

HENRY
Tcll me.

C.LTHERINE
I'm afr~id of the r~in bcecrusc somctimes
I see mysclf dend in it. )

She shudders. Hc pute his 2rms around her, holds hcr closc,
The rein incre~ses. She clings to him, suddcenly. He holds
her closer,



REVISIONS OF MARCH 7TH SCRIPT

July 4, 1957 21
19GG CATHERINE (her voice trembling)
(Cont.) Hold m¢,, . Hold me...

He holds her in an ardent embrace.

A )

CATHERINE (her mind in the past)
Say "I've come back to Catherine in the night.”

HENRY (softly)
I've come back to Catherine in the night,

CATHERINE

Oh, darling, you have comc back, haven't you?
HENRY

Yes.
CATHERINE

I love you so and it's been awful.

Catherine's arms embrace Henry as she responds to his
passionate kiss. As Henry kisses her and holds her
closer, the CAMERA PANS TO THE WINDOW.

19GGG EXT. GARDEN
It is pouring rain, Gradually, the rain subsides and
stops.
DISSOLVE TO:
19H INT. CONSERVATORY. NIGHT.

Catherine rises, straightening her hair. ShéuiaUghs.
It is a soft, self-deriding laugh,

CATHERIXNE

It's very funny, really. Happening to me
like this, Not with someone I loved for
Years and years. But with someone I've just
met - a stranger,

(she turns and looks at ‘lenry)

with a laugh)
Your name is Frederic Henry, isn't it?
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BENRY
Don't talk that way. You're so - sweet,

CATHERINE
You don't have to play any games, Or say
anything foolish,

HENRY (tenderly)
I'm not playing any games., I'm in love
with you.

CATHERINE
I wasn't kissing you -
(looking away and off into the distance)
I thought - it sounds mad - I thought
he'd come back to me in the night,

HENRY
Catherine, darling -

CATHERINE
"Catherine.” You don't pronounce it very
much alike, But you're a very nice boy.
(smiles at him)
I'm glad you're so nice. But you don't
have to pretend you love me, That's over
for the evening.

HENRY
I'm not pretending -

CATHERINE (quickly)
You see, I'm not mad and I'm not gone off,
It's only a little sometimes.,

HENRY (protesting)
But -

CATHERINE (interrupting)
And now you can go off to war - and forget
all about this,

HENRY (stepping to her and
holding her arms)
I'1l come back - to you,

22

CATHERINE (drawing away, embarrassed)

Oh, please - you make it worse, As if I
were a child that needed consoling. I did
what I did - and I don't need consoling.
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BENRY
Please, Catherine, I - ’

CATHERINE (as she starts to go)
I hope the advance is not too difficult, And
that you don't get - hurt,

Henry, catching her by the arm, holds her back, pleadingly.

HERRY
Please - don't go away like this =

Catherine looks at him for a moment and she seems to falter.
But the moment passes,

CATHERINE (casually)
Good night .

She turns and leaves quickly. Henry looks after her, defeated
Slowly and unhappily, he starts out, The CAMERA PANS AWAY FRO!
HIM AND DOWN TO CATHERINE'S FORGOTTEN STICK,lying on the floor.

DISSOLVE TO:
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%QK EXT, VILLA ROSA STRFET. LONG SHOT.

old

19B) Henry walks toward CAMERA. In the windows of the Villa Rosa
we see silhouctted figures, and from inside comes the sound
of a group of officars and girls singing and laughing gaily.
Henry stops and looks up at the window,

19L CLOSER ANGLE

(old

19C) Henry, listening to the music, is trying to make up his
mind whether or not to enter., He takes a false step toward
the villa, then stops, and we see on his face his decision
not to enter. He turns and walks away from the villa,

%QK BACK TO PRECEDING ANGLE

old

19D) Henry walks away from CAMERA and the Villa Rosa, the sound
of the music and gaiety continuing.

DISSOLVE TO:

19¥ INT, BRITISH HOSPITAL. CATHERINE'S ROOM. DAWN,

This is a converted room that was once a small drawing or
music room of the villa and that now has in it three white
enameled cots., In each of two cots a nurse is asleep. In
the third cot, FNEAREST TO CAMERA, Catherine lies sleepless,
Tortured and unhappy, she has spent the night thinking of
what happened in the conservatory. After a while, she sits
up in bed and continues her brooding. From the distant hills
is heard a bugle, Catherine at first is not aware of the
sound, Then she hears it and,realizing its significance, is
reminded of Henry's statement that they are leaving today.
As another distant bugle is heard, we

DISSOLVE TO:

(20-21
deleted)
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EXT. HIGH ON A MOUNTAIN SLOPE., DAY. LARGE HEAD CLOSEUP OF
ALPINE BUGLER,

He listens a moment to a distant bugler, then placing his
bugle to his 1ips, he continues with the bugle call., The
CAMERA PANS AWAY from him to a company of soldiers on the
mountain road, As they fall into position, we...

DISSOLVE TO:

A LOCATION LOWER IN THE MOUNTAINS AND NEARER TO ORSINO, DAY.
LARGE CLOSEUP OF ANOTHER BUGLER.

The distant bugle from the previous scene is heard, and

taking his cue, the second bugler blows his instrument, The
CAMERA PANS AWAY, revealing other soldiers coming into positior
on the mountain road. The CAMERA CONTINUES PANNING AND STOPS
on a vista of the valley and Orsino far below,

DISSOLVE TO:

EXT. ORSINO SQUARE. CRANE SHOT.' DAY. CLOSEUP OF BUGLER
ON A ROOFTOP,

The Orsino bugler picks up his cue from the preceding bugler.
The CAMERA PANS AWAY FROM HIM AND PULLS DOWN to reveal the
village square crowded with an army on the move,

An array of men, trucks, mules and artillery are moving into

position for the advance, Above the roar of heavy motor lor-
ries there is a shout of orders, a continuous bellow from the

muleteers,

Horse-drawn artillery and supply cars pass and jam the curb-
ings. Infantry, full equipped with rifles and gas masks, move
forward, Some of the men wear their steel helmets but most

of them carry them slung from their packs. Red-fezzed infuntry
men are in the line of march,

The townspe.ple help crowd the scene, They wave and cheer - .
the slowly passing parade to battle and conquest,

Young and 0ld women follow along, clinging to their men,

A toddling baby girl, separated from her mother, becomes
entangled in a column of marching men and wails loudly,

Children follow along with the troops, admiring them,

Nuns stand along the curb, handing out food ;
soldiers, ’ E od to the passing

Young girls give the marchers flowers. and some of the men
stick the flowers in their rifile barréIS. .



Edited

10/24/57 REVISIONS OF MARCH T7TIH SCRIPT
April 22, 1957 31
25 OUTSIDE THE MOTOR POOL

The ambulance unit is ready to pull out., Henry stands in
front of his ambulance, his eyes searching the crowds in-the
hope that Catherine might have come to see him off, It is a
waning hope, however, After a moment, he is joined by Rinaldi
who looks at him with sympathy, As the ambulances start to
move out, Rinaldi puts a hand on Henry's shoulder,

RINALDI
I'm sorry, puppy, but we must leave,

As Rinaldi moves away to the rear of the ambulance, Henry
lingers for a final look, then gives up and goes to the
driver's seat, where Bonello, Passini and Aymo are waiting,
They make room for Henry, who gets behind the wheel, and,
with Aymo standing on the runningboard, the ambulance moves
out,

25A LONG SHOT. THE SQUARE,
Henry's ambulance makes its way into the 1line movi- slowly
through the crowded square.

26 CLOSE TRUCKING SHOT. A STREET LEADING INTO THE SQ ...,
The frantic figure of Catherine, in her nurse's uni.uwrn, ap-
pears in the crowded street. She moves as fast as st~ can
through the congestion,

26A AN ANGLE SHOOTING ACROSS A COLUMN OF SOLDIERS.
Catherine cuts through the column of red-fezzed soldiers,

She is given appreciative appraisal as she hurries by, and
some of them toss kisses her way,

(26B
deleted)
27 CLOSE ANGLE ON CATHERINE
Catherine tries to make time while looking eagerly toward
the passing vehicles., As she spots an ambulance, her eyes
light up expectantly,
27A THE AMBULANCE. CLOSE SHOT.
It is partially hidden by & lorry. As it comes into view
( from behind the lorry, we see that it is not Henry's ambulance,
27B ’
deleted)
27C MOVING CLOSE ANGLE ON CATHERINE

Disappointed, she turns avay and pushes on through the crowd,
Her hopes rise as she sees another ambulance,
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THE AMBULANCE. CLOSE SHOT,
It is not Henry's ambulance,

BACK TO CATHERINE: MOVING CLOSE ANGLE

Again disappointed, she becomes more frantic as she continues
through the crowd, hrer eyes on the moving cavalcade,

HENRY'S AMBULANCE IN TRE LINE. LONG SHOT,

CLOSE ANGLE ON CATHERINE,
She stops as she sees Henry,

CATHERINE (calling)
Lieutenant Henry! Lieutenant Henry!

HENRY'S AMBULANCE: CLOSE SHOT - DRIVER'S SEAT.
Henry is looking straight ahead, somberly,

CATIERINE'S VOICE
Lieutenant Henry!

Henry looks. His face lights up as he spots Catherine,

HENRY (sof tly)
Catherine,..

Turning the wheel over to Bonello, he starts out of the car,

BACK TO CATHERINE.

Almost tearful with excitement, she runs forward,

EXT. SQUARE., HENRY'S AMBULANCE.

As Catherine and Henry rush into each other's arms, the
ambulance moves slowly on, They embrace hurriedly, clinging
desperately to these last few moments,

HENRY
Catherine, darling...

CATHERINE
Do you love me truly?
HENRY
I'm mad about you.
CATHERINE (a cry from her heart)
Oh, come back to me then! Promise you'll come back.,
HENRY
I promise.
CATHERINE
Promise you won't let anything happen to you!
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HENRY
I won't...Good~by, Cetherine.

He kisses hor a finol time and 1éavcs the scene.
CATHERINE (calling to him
and advoneinz a few steps)
Good-by, my dcrlinge...I'll be waiting...
I'11l be waiting...
THE AMBULANCE. CLOSE ANGLE ON RINALDI (Alrecdy Shot)

He emotionnlly watches the scene.

THE ANBULLNCE (Already Shot)

Henry jumps on the recr of the ambulance, looks back ot
Catherine.

SHOOTING BACK AT CATHERINE (Alreedy Shot)

Catherine is grodually lost in the crowd as a militory band
marches TOWARD CAIERA,

DISSOLVE TO:

EXT. FOOT OF THE MOUNTAIN SLOPE. MOONLIGHT. (Alrecdy Shot)

The Italian advonce begins its ascent slowly. A shadowy
army, men ond onimcl shadows, the shadows of blg guns, start
to climb.up the zigzeg road. We see the mountain looming
white-tooved above them. There are no gunfirc sounds., The
only souands arc the crecl and roar of trucks, artillery ond
infentry trempinz. The five cnbulances are in the nroces-

sion.

DISIOLVE TO:
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34 ZXT, FOOTHILLS. TEX LIXZ OF FIVI AMBULANCES. NIGHT.,

"The cercs move with the jam of men and artillery in front and
behiad them.

35 PROFILI CLO3Z &NGLE, LEAD AMBULANCE.

Aymo is ploying a harmonica; Passini i1s looking up, frighten-
ed; Bonello is driving, zrimly.

RETAKE
35A INT. REAR OF ANBULAYCE

Henry and Rinecldil are inside the car. Rinaldl is drinking,

HENRY
We're 1lizble to be up in these hills a lons time,
ng

RIIALDI
Poor baby, it will seem longer to you.

HENRY (after a moment of thourcht)
Do you thinlt we have to capturec all the Alps?

RINALDI (omiling)

You sound as if Miss Barkley had been very
cooperative.

HINRY (quietly angry)
Shut upe.

RINALDI
Tell me - 1t will make you fzel better, Did she ==

HEZNRY (interrupting more angrily)

Shut up!

RINALDI
You will see, I am a man of extreme delicacye..
Did she -

HENRY (iaterrunting)
If you want to be my friend, shut up.

RINTALDI
I don't woint te be your friend...
(Henry looks at him defensivcly)
I am your friend - an ecnvious onec,
(hc 3ipghe)
sesIt's 2 long time since I kad anyonc to say
FooC~by to.

Henry looks at him a rorment, the old friendship gradually
thawling his aonger.
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HENRY (looking at him with
friendly concern) '
Wever thoucht of you as & lonely man, Rinil.

RINALDI (smiling)
I am not lonely in the ware...
(under his wry exprcssion we see a hint
of the man bene~th the seeming clowm)
Yes, when a men belongs nowvhere, the war 1s -
good place for him --
(he sighs; thourhtfully, almost to
himself)
a useful plac€ess
(he forces himself back to a zay mood,
speaks as he hands Henry his bottle)
Here - drink to Miss B~rkley.

HENRY (holding up the bottle)
To Catherine!
(he drinks; then:)
She's a fine girl,
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35B. LONG SHOT OF ADVANCE. hOONLIGHT NIGHT (CONTiNUATION OF
: SCENE 33, OR ANOTHER ANGLE). '

MY

P . DISSOLVE TO:
36, LONG SHOT FEATURING ‘THE PIVE AMBULANGES. DAY." R

We scc snow for thc first time but we are still belom the
tree line.  The advance ic moving up the mountain slope near
the field hospital, - Aymo, Bonello, and Passini are still in
the drivert's seat of the first ambulance. Bonello is driving.

37. HENRY'S AMBdLANcE‘ DRIVLP'S SEAT. s

s BOLELLO - (as he pcers up)
They slow down. L
f*:&ﬁg‘ PASSINI (hopefully)
Maybe they chang: their mind. :

AYTIO (Jeerlngly)

..:

o PJAS».:_I\I ::".' - 4.‘
You thlnk they 143z to attack¢ R

H"—'ha—hao n - .

R #4 7. BOSELLO | S
S Hohod y llkOS to nut"ck._mg_.-; RO
- - : S CAYLO : -l ;ﬁ
g BT I 11ke to attack. -
o . - i ‘cveryth:l.ng R ’H "j_';:_" -,:‘:l;: _ : RSN : .." % :
| STl passTT o ;};f‘_' f R
Better than know1n~ nothln o L ma : Jo e

"BONLLLO o ‘
Ssh'_ Everybody is ;ﬁupld. Fighting is
stupld. The war is =14p1d'

P oooind is a llttle renssured, uymo a llttle angry, durlng._

That's right. e E .~?_“ S e
- (gestures) e TR I SR
Hels rlght. What o we doing here? = T . . ¢.°

{(he shudder:,
It's cold. o
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EXT. FIELD HOSPITAL. DAY,

We see the activity of cars, equipment and hospital staff
arriving as the advance continves moving by and on up the
mountain road, Henry's ambulance, with Bonello at the
wheel, stops outside the hospital.,

REAR OF AMBULANCE

Bonello comes around to the rear of the ambulance and throws
open the doors.

BONELLO
The Field Hospital, Signor Lieutenant,

Henry leaps out, looks around, Rinaldi follows,

HENRY (indicating)
There's your sawmill, doctor,

RINALDI
Good luck up there,

HENRY
See you again, Major,

They hold each other'é look for a moment, salute, and part,
As Rinaldi walks toward the hospital, Henry turas to Bonello,
who has been joined-by Aymo and Passini.

HENRY
Bonello, I'll drive for a while, Passini,
you and Aymo can hop in tne back,
Henry and Bonello move to the front of the ambulance as
Aymo and Passini climb into the back of the ambulance.

EXT. MOUNTAIN ROAD

Henry's ambulance rejoins the advance, As it moves up the
road, Henry looks back toward the hospital and waves to
Rinaldi .

DISSOLVE TO:
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40 MOUNTAIN SLOPE. DEEP SNOWS, DAY.

For the first time, the advance is above the tree line, The
CAMERA OPENS ON THE ALPINE PEAKS, PANS DOWN TO THE VALLEY
BELOW, THEN UP the zigzag road, revealing the entire advance,
As the men move up the mountain road, they sing an Alpini
song. The CAMERA CONTINUES ITS LONG PAN ANU FINALLY COMES
TO REST on Henry's ambulance, close to CAMERA, Henry is
driving, Bonello sits beside him,

41 ANOTHER ANGLE, LONG SHOT.

The advance comes to a turn in the road. Henry applies the
brakes, pulls the car backward and stops. As he does so,

his attention is caught by something off scene, and he nudges
Bonello, who follows his look,

42 A CAVE IN THE MOUNTAINSIDE

Outside the cave entrance, a soldier is ladeling soup to a

line of men, The head of a girl with red hair has been drawn
on the exterior wall of the cave, and over it the sign, VILLA
ROSA, As the men file by, they react appreciatively to the gir

43 CONTINUATION OF SCENE 41

Henry and Bonello smile, amused, Henry puts the car into
gear and the ambulance moves up the mountain road in the
line of advance,.

DISSOLVE TO:

43A HIGHER IN THE MOUNTAINS. LATER IN THE DAY,
It is colder, The advance is moving up the road and around

a bend., The CAMERA TILTS UP to a bridge over which the men,
silhouetted against the gray sky, are crossing,

438 MOUNTAINSIDE. LONG SilOT. DAY,

A cannon is being hoisted up the sheer side of the mountain.
DISSOLVE T0:

44 STILL HIGHER IN THE MOUNTAINS. DAY.
The ambulances.pass a point at which a oriest, in unifornm,
stands outlincd against the mwountain pexis, Holding a cross
in his hand, he is giving a blessing to men who kneel before
him, their heads bared, After the blessing, the men rejoin

the advance as others leave the line and take their places
before the priest,

45 CLOSER ANGLE ON PRECEDING AcTIOy
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45A ANGLE SHOOTING ACROSS HENRY'S AMBULANCE TOWARD THE PRIEST
AND KNEELING FIGURES -

'Henry and Bonello turn away from the tableau of-the benedictio

B o - - BONELLO
Is good, the blessing - no?

: " . HENRY :
- It can't hurt, e

45B OUNTAINSIDE. HIGH ANGLE, SHOOTING DOWN.
The hoisied cannon is pulled higher up the mountainside,
RSN DISSOLVE TO:

45C A BRIDGE ON THE MOUNTAIN ROAD. LATE AFTERNOON.

The scene is colder and the snows are deeper, The advance
moves across the bridge.

AR _ SR ~ DISSOLVE TO:

45D CLOSE ANGLE - DIRECTION SIGNPOST -
- Ambulances and men pgés by the signpost,

46 _ A MOUNTAIN PLATEAU, SUNSET.

The ambulances move up the steep grade to the plateau.
This plateau is the depot for the cable car., Cables run
up from the plateau to the crest of the mountain and down
again, -

47-48 A CLEARED AREA ON THE PLATEAU., LOW CAMERA SIOOTING ACROSS
HENRY'S AMBULANCE AND TAKING IN MOUNTAIN SLOPE BEYOND.

The area is snow-covered, At one edge of it, against the
mountainside, is a supply hut. On the mountair slope,
zigzag lines of men thread their way through the deep snows,
for the road has stopped at the plateau. The ambulances
pull into the cleared area. Henry and his men hop out of
their ambulance,

HENRY
Turn the ambulances urouad before you come in.,..
and fill the gas tanks, too. .

BONELL,
Yes, sir,

Henry moves off toward the hut.
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47-48 AYMO (gaily)
(Cont.) We ought to clean the plugs,

PASSINI (sourly)
Yes. That will win the war,

BONELLO (looking around, gloomily)
Very fine, We sleep in the snow.

(49-51 e g b s DISSOLVE TO:
deleted) _ SN

51A ALPINE PEAKS ABOVE A SEA OF CLOUDS, SUNRISE.
' DISSOLVE TO:

51B ROW OF CANNON. ON TOP OF MOUNTAIN. DAY,

Soldiers crouch behind thé cannons which are being fired
off in rapid succession,

DISSOLVE TO:
51C MOUNAIN SLOPE. DAY, e
Cables st}etch doun-fhe Slope to the plateau below, A

cable car is moving up from the Red Cross supply depot.
Henry climbs up the slope, looking around at the activity.

'
RN .

TR
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EXT. SNQY/.-COVERED CRIST ABOVE Tiiii DEPOT. AN OBSERVATION POST
PROTECIiLD) BY SANDBAGS. HIGH A#iGi.: SHOOTING ACROSS BARRICADE
WITH Dilr0T SHOWING CLLARLY BELO». WE SEE REINFORCEMENTS ZIG-
ZAGGING UT THE HILL. ’

Near it is a top of the telefericue (which we sce in this or
succeedings angles). THE CAMERA IS SHOOTING ACROSS an officer
a captain - who is looking thrcu_h his ficld vlasses. We see
eight picces of field artlllery. '

Henry enters, salutes. ' i}
HENRY
- Beg your pardon, Captain.,

The captain lowers his field glasscs, salutes, and indicates t
Henry to get down. Henry drops behind the barricade.
I thou ht I'd come up and have a lool,

i . CAPTAIN (handlng hlm ‘... glasscs
and indicating)
Our front lincs are Just below.

Henry %akes the glasses and looks through th.
JIEWPOINT SHOT o

We see the Italian front:lines ilfhe"bérbed vir: enplacenmcnts,
the trenchc - with Itallan troops, etc.. Over ti:1s we hear the
ooptaln's VOle. L e :

5 CAPTAIN' § voIcE
The éneny 1s on that rldge fa01ng us.

CLOSE TWO SHOT CF CAPTAIN AND HENRY.
ﬂonry is looking through the glasses.

: "CAPTAIN )
We're ‘about to let them have 1t.

o signals the artillerymen.

, CAPTAIN
Fire!

CONTINUATION “OF VIEWP OINT SHOT (52A)

We scc the Italian sholls explodlng in the peaks. A moment
lat  r sone eneny shtelils hit near the Italian line.
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52}3.

52F,

52G.

52H.

52J.

52K.

TWC-SHOT. CAPTAIN AND HENRY.

ANGLE ON HEHRY.
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SIDE ANGLE SHOOTING LCROSS THE CAPTAIN AND HENRY TOWARD THE

”ELEFLRICA (OR® CONTINUATION OF 52B), il : .A,hs

SRR

e . . “ - '.
_*.;_‘. . 2 ,:_\:-.. ‘

We hear the sound of a shell dhlZZlng by.I They turn to look.

HIGH ANGLE DOWN TOWARD THE DEPIOT AND BEYOND. - SHOOTING N
BDTWEEN OR OVER THE HEADS OF VCNRY AND THE CAPTAIN. .

The men on the way up are thrﬂ ‘ing . thomselves down 1nto the

“ .snow., We seeuthe arbulance .group below also tirowing themselwr
on the ground. We sce.and hear the shell land shortly beyond

the depot. }Q, ﬁ;f

i CAPTAIN . s R
They're trylng to get our supp’ T depot. . T

As he sayq this, another shell gocs NhlZZlng overhead.
VIEWPOINT SHOT (CONTINUATION OF SCELZ 52A) ’ ‘
Another shell lands near the depct. .

. TWO-SHOT._ CAPTAIN AND HENRY (COT”ITJATION OE 52F)

i - . " HENRY (saluting) I 4
- Ivg better get down. Looks llie we'll be busy.

NG .. CAPTAIN
Take the cable car.

r

Henry runs out. of scene._;*

o Ry . S o L
i 4 PSS ' y ¥ IR S

- . . - + coe XN

PN - t- T
* i . R -
. - ‘ L

. He enters runnlnv in crouched pos1t10n toward the telcferlca,
the CAMERA PANNING WITH HII. Over this we hear the sound of

another whistle and in the distance an explosion. Henry reache
the top station of the teleferica and junps into the car. He
signals thc operator, the car starts down almost immc ‘“ately.
Over this we hear and see another explosion. ~

CLOSEUP HENKY (IN MOVING CABLE CAR).

_ g o B ) = . _
Henry is looking anxiously out. The cable car mcves ."rectly

1nto CAMERA.

A shell nyvlodes close by. - .

K

* N K - S - N I
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’

Foots 408.
52L. "'HDNRY'S VILWPOINT. e |

.;Shells hlt the 31de of the mountaln, and those of thu qdvanc-
"ing men. who have rlsen agaln throw themselves down.,

- . . et

| 52H. 'ANGLE oupTrLrFrRiéAIJ

“._

W ovins T

N ' etade s

Passinlll

':5An exp1031on rocks the depot' tumbllng snow and rocks from the
"mountaln slope. qusmnl runs toward‘Henry.

!'. (e, I.rm" ,-m-‘

VTR gt hﬂk?' HENRY (p01nt1ng to ambu.. .nce)
'f_”j. Open that door' ; :

P .‘_,'

u,tr-l_ ‘ :
Pa351n1 pulls the door open as Henry runs to t!:: ambulance.
Another shell explodes nearby. Henry dashes' aw:,y from the

‘ ambulance- and ‘dives ‘headlong into’ the snowbank, followed by

- "Pagsini. - Stretchor-bearers duck down. Aymo arr! Bonello run
behind an. ambulance. ‘Henry and Passini look up from the snow-
bank. Another explos1on rocks the depot.t They bury their
faces’ 1n thc snow. : Y : '

.,.4
B iy

1‘ L‘.I“J."-ﬁ ?" PASSINI (looklng up, shaklng
i with fright) [ oso LT -
Mamma mla... Maoma, mla'_ ..“f' ut : '
o " HENRY (puttlnor a steadylnb o
. ~hand on Passini's. shoulder) :
. Take 1t easy, Pass1n1. -

Henry gets to hlS feet makes a run for the rear of the ambu-
lance. Passini follows. As Henry reaches for the door, a
shell explodes close by. He stands a moment, looking about
frantically, Passinl cowering beside hin, then he plunges intc
the snowbank again, Passini on his heels. A direct hit blows
the ambulance apart. Henry llOS motlonless 1n the snow. Ncax
him Passini is moaning. : :

13 THE SHELL.-SWEPT PATCH OF SNOW.

Henry opens his cyes and looks around.

:
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(Cont.)

53A

53B

53C

53D

41

PASSINI'S VOICE
Jesus,,..Jesus.,..Mama...

Henry rises quickly, but as he takes a step he falls, and
now becomes aware that his leg has been badly hit, He stares
at his';and bloody 1leg.

_ PASSINI'S VOICE (moaning)
Purest lovely Mary...Stop it!...

Henry looks toward Passini.

CLOSE SHOT - PASSINI
He lies prone in the snow, his uniform bloody.
PASSINI
Jesus,..
MEDIUM SHOT
Henry drags himself toPassini. He removes Passini's helmet
and stares down at him, Passini, moaning his words, bites

his arm in the agony of pain,

PASSINI
Shoot me...shoot me...stop it...stop it...

His moaning stops., He dies,
BONELIO'S VOICE
Lieutenant...
CLOSE SHOT - BONELLO AND AYMO
They run toward Heary,

BONELLO (as he runs)
Lieutenant Henry! Are you all right?

Bonello and Aymo stop and stare, horrified,

BONELLO
Passinil

AYMO (terrified)
Mother of God! Mother of God!
(he turns away and puts his hand to
his mouth as he is about to retch)
MEDIUM LONG SHOT

Henry moves away from Passini.

HENRY (sharply)
Shut up! Help me out of here!
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53D
(Cont o)

54

54A

42

Bonello and Aymo 1ift Henry upright,

BONELLO
Hold on, Lieutenant,..hold on...

As Bonello and Aymo half carry Henry toward an ambulance, a
shell explodes nearby, and they pitch forward, pulling ilenry
down with them,

HENRY (hoarsely, as they 1lift
him up again)
Take it easy.,..

They continue toward the ambulance.

BONELLO (as they go)
Hold on, Lieutenant.

REAR OF AMBULANCE.

Two drivers are 1lifting a wounded soldier into the ambulance.
As Bonello and Aymo approach with Henry, Bonello calls to them,

BONELLO
Put Signor Lieutenant on the bottom! Put
the other man on the top! On the top!

The two drivers put the wounded soldier in the top stretcher.
Henry is helped onto the bottom stretcher. The sounds of
battle continue loud and wild around thenm.

AYMO (as he slides Henry in)
Does it hurt?

HENRY
No, it's all right,

BONELLO
llold on, Lieutenant. We go fast,

He hurries around to the front of the ambulance while Aymo
closes the rear doors.

FRONT OF AMBULANCE: CLOSE ANGLE iy

Bonello settles behind the wheel, starts the motor as Aymo

hops on and sits beside him. The ambulance drives away, - .
heads down the mountain road.



55.

56.

5T.

58.

58A.

43.
INT. AIBULANCE,

Henry lics looking up at the stretcher above him. It sags
under the weight of the other woundecd passcrnger. The notor
starts. The car is moving and bumping over the downhill road.
Henry bounces on his stretcher as the car rides on. His

head hits the side of the ambulance.

FXT. SNOWY IMOUNTAIN SLOPE.

The ambulance moves down the zigzagging road. It leaves
behind the crack and roar of battle. Only the dim boor of the
heavy artillcry is audible. ‘

. INT. AMBULANCE.,

Henry starces at the stretcher above him. Blood is dri, - -z
out of the blanket that wraps the man overhead. It dx:i -
in a larger strecam. If falls on Henry's face and ches:*.
turns his hcnd painfully away from the blood bath.

W

HENRY (calling)
Boncllo! Hey, Bonello!

The car stops.
INT. ANBULANCE.

Aymo looks into the ambulance through the hole behind his
seat.

AYHO

What's the matter?
HENRY

The nian over me has a hemorrhage.
BONELLO

Bettecr I go fast, Licutenant. We're not
far fron the hosnital.

INT. AMBULANCE.

Henry is trying to move away frem the blood now pouring out
of the blanketed figurce above. The car starts. IHenry
bounces on his stretcher. He watches the falling blood.
Suddenly therc is a movement in the blanket above him as if
the man i1s making himsclf comfortable. And the blood drips
less. Henry wntches. The dripping almost stops.
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58B

59

60-61

44
INT. AMBULANCE
Bonello turns his head and talks through the rear window,

BONELLO
How's the fella on top?

HENRY
He's dead, I think,

BONELLO
Almost there,

DISSOLVE TO:

EXT. FIELD HOSPITAL. DAY. LONG SHOT.

An ambulance is being unloaded and the wounded are carried
into the hospital by stretcher-bearers. Another ambulance
drives off for a return trip Gp. the mountains as Henry's
ambulance, with Bonello at the wheel, pulls up. Aymo hops
out and runs to the rear of the ambulance. Tio orderlies
hurry from the hospital to give him assistance,

DISSOLVE TO:

INT. FIELD HOSPITAL

This is an armory that has been converted into a hospital
and the huge room is crowded with rows of white cofs.
Doctors, male nurses, orderlies, and nuns move about,
tending the wounded men, On one of the cots is Lieutenant
Henry, Rinaldi, in surgeon's uniform, enters the room
and comes down to Henry's cot,

: RINALDI (cheerfully)
How are you, baby?
(he takes Henry's pulse)

HENRY (sourly)
What do you think?

RINALDI (pulling back. the’ covers
and looking at Henry's bandaged legs)
The pain hasn't gtarted yet,

HENRY (in no mood for Rinaldi's
humor)

A good thing to know,
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60-61
(Cont ° )

45

Rinaldi sits down and taps Henry's arm conspiratorially.

Father
besgide

-

RINALDI
A present for you, baby.
(he holds up a hip-filask)
The best cognac in Italy.

HENRY (as Rin: 1di picks up a
glass and examines it)
What's happened with the mountain? Have we
taken it yet?

RINALDI
Fifty thousand Italians are now freezing
triumphantly on its top.

Galli, who has been moving among the cots, stops
Henry's cot.

. RINALDI
Oh - Pather Galli is here with his breath
of heaven,

FATHER GALLI (smiling down at
Henry)
Hello, Frederico.

' HENRY
Hello, Father,

RINALDI (to Father Galli)
Our puppy is going to be all right.

FATHER GALLI
I am happy to hear,

Rinaldi pours some brandy into a glass,

RINALDI
I have other good news, Lieutenant
Henry will be decorated, Possibly the
silver medal,

HENRY
What for?

RINALDI
For heroism., Did you do any heroic act?

He gives Henry the glass,

HENRY
Nothing,

RINALDI
You carried somebody oa your back under fire,
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60 -61 HENRY
(Cont2 Nobody.
(he drinks the brandy)

RINALDI (insistent)
You refused medical aid before the others,

HENRY
I did not.

RINALDI (with a resigned gesture)
We will settle for the bronze medal, And you
will be moved to the new American Hospital in
Milan.

HENRY (quickly)
No, Rini{! I want to be sent to Orsino,

RINALDI

It is not in my hands. All wounded Americans
have been ordered to Milan. And why shouldn’t
you want to be...

(he breaks off and smiles)
Abh - I am very stupid. Xt is not geography -

(looking up at Father Galli)
it is Miss Barkley, e o TR

(he smiles down at Henry)

HENRY (grimly)
I'm going to Orsino,

RINALDI (patting his arm)

Relax, I will see what can be done., Between
Father Galli and me we will move heaven =

(points to Father Galli)
and earth

(points to himself)
to send Miss Barkley t¢ Milan,

(he tucks the flask: under the mattress)
The cognac is here, :

Rinaldi rises, attracts the attention of a passing orderly,

_ RINALDI

Orderly - '

(steps to him and speaks confidentially)
Lieutenant Henry is the illegitimate son of
President Wilson, Keep the bugs off him,

The orderly looks at Henry in astonishment as Rinaldi exits,
The orderly moves on, Henry laughs., Father Galli laughs,
then looks down at Henry,

FAT!LER GALLI
You are not in pain?

HENRY
It's better,
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47
60-61 FATHER GALLI (sitting down)
(Cont.3) I will pray for your quick recovery,
HENRY
I hope He hears you,
FATHER GALLI

He hears if you love Him...Perhaps from
Milan you will go home,

HENRY (sleepily)
You, too. To the Abruzzi country.
(he smiles)
Next time - I'11l visit you there,

FATHER GALLI (smiling)
Yes - we will go fishing together in a
stream below our house,

HENRY (sleepily, reminiscing
with a half-smile)
There's a river up in Wisconsin.,.

Henry's voice trails off., Father Galli's heart is back
in his homeland,

FATHER GALLI
There are fine rivers everywhere, In
Abruzzi, perhaps among the best, And
the people - kind with a smile for God,
The peasants call you 'Don' wher you pass them,
(he has not noticed that Henry
has dropped off to sleep)
The springtime is the most beautiful in
Italy. But the fall is even more lovely -
the time to walk through the chestn:t woods,..
with the deep green leaves high overhead.,.

He pulls himself out of his reverie and sees that Henry is
asleep., He smiles gently,

FATHER GALLI (rising)
Sleep well, my friend,
(making the sign of the Cross)
And may God bring you to your river,

DISSOLVE TO:

62 EXT, STREET IN MILAN, MORNING., LONG SHOT.

A white Red Cross ambulance speeds down the street, which
is under repair. Workers jump aside as the ambulance bounce.:
over the rough street without slackening its speed, )
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63

64

65

65A

65B

65C

65D

65E

48

INT, AMBULANCE: CLOSE .SHOT OF HENRY
As he tries to steady himself in the top stretcher,

THE DRIVER'S SEAT: CLOSE SHOT
The driver, who wears a Medical Corps uniform, is an elderly
man, gay and weather-beaten, He is singing untunefully but
happily. Beside him sits a Boy Scout of high school age,
who glances at him nervously as he clings to his seat,
INT. AMBULANCE: CLOSE SHOT OF HENRY
A rough bump almost tosses him out of the stretcher,
HENRY (hanging on and yelling)

Hey! What kind of driving is this!

EXT. STREET: CLOSE SHOT OF THE AMBULANCE WHEELS

The wheels hit a rut in the torn-up street,

INT. AMBULANCE: CLOSE SIOT OF HENRY

He is thrown half out of the stretcher and tries desperate-
ly to hang on,

EXT, STREET OUTSIDE THE AMERICAN HOSPITAL

The ambulance careens over a mound of piled-up earth,
continues its reckless speed toward the hospital and

with screeching wheels, turns into the motor entrance.

EXT. HOSPITAL COURTYARD

The ambulance comes to a sudden jolting stop.

INT. AMBULANCE: CLOSE SHOT OF LENRY

The last jolt unloosens his hold and he tumbles out of
the stretcher,

EXT. AMBULANCE

The driver, still singing lustily, pulls on the brakes,

He gives the Boy Scout a quick 1little push, indicating
the hospital,
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65E
(Cont.)

66

66A

668

66C

66D

49
DRIVER
Get the porter,
As the Boy Scout hops out and hurries away, the driver
steps down and we see that he has a wooden leg,

REAR OF AMBULANCE

‘The driver comes to the rear of the ambulance, throws open

the door.., His happy expression changes to a puzzled one
as he finds the stretcher empty.

DRIVER
Where'd he go?

He looks down and sees:

CLOSEUP OF HENRY
He lies on the floor of the ambulance, a blanket covering
his face, He jerks the blanket away and glares out: at the
driver, :
CLOSEUP OF THE DRIVER
He beams down at Henry,
DRIVER
Oh, there you are,
CLOSEUP OF HENRY
Still glaring,
HENRY
Yeah - big surprise!
REAR OF AMBULANCE

As the driver steps back and studies the size and length
of Henry, the porter and Boy Scout appear with a wheelchair,

DRIVER (motioning)
Help me, eh?

Together the driver and the porter start pulling Henry out
by his legs, - -

HENRY (yelling)
Oww! That's my sore leg, you fool!

e 0r
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66D DRIVER
(Cont.) Excusi me...

After much tugging and pulling, and cries of pain and anger
from Henry, the driver and the porter succeed in lifting
Henry out of the ambulance and landing him in the wheelchair,
The porter leads the way as the driver and the Boy Scout
push the wheelchair to the lobby.

67-68 INT. HOSPITAL LOBBY AND ELEVATOR CAGE

The hospital is an old building that has been refurbished
apd there is a gleaming whiteness to the freshly painted
interior, The porter hurries to the elevator and opens the
door. As Henry is wheeled to the elevator, he is given a
shaking up when the chair is stopped by the too narrow door,

DRIVER (réacting to the sudden bump)
Oopla,..

HENRY
Watch what you're doing!

With the help of the porter, the driver turns the wheelchair
around and they try pushing it through the door,’

PORTER
Easy.,.. .

DRIVER‘(as he struggles with the chair)
Scusi ge,..

HENRY
Go easy.

DRIVER (giving up trying to get the

chair into the elevator)
Don't worry. We get you upstairs,

Alive! HENRT

Henry is apprehensive as they 1ift him out of the chair and,
struggling under his weight, attempt to manipulate him through
the door., The Boy Scout, who has placed a stool inside the
elevator cage, lends a hand, Henry's head bangs against the
top of the elevator door. Then his headc-hits the overhead
light inside the cage, breaking the glass globe., He comes

to rest on the stool, finally. But now it is found that
because of the smallness of the cage, Henry's stiff, bandaged
leg extends outside the cage door,

PORTER (unable to close the cage door)
He won't fit,
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68 | DRIVER (to Henry)
(Cont,) You gotta put the legs down,
HENRY
I can't, :
DRIVER
I help you.

Ignoring Henry's roars of pain, the driver bends Henry's
leg slowly downward until it clears the cage door. The
Boy Scout stands outside the elevator, watching,

BOY SCOUT (triumphantly)
He fits now!

HENRY (yelling)
It hurts, Put my leg up!
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(69-
deleted)
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DRIVER
Sorry Lieutenant. No roomn.

The Porter closcs the elevator door. The elevator ri-scs.
The Boy Scout shakes his head critically. He has dcre a big
job. He has a complaint to make.

BOY SCOUT (watching the indicntor
nove above closed cage door)
Americans lots of trouble.
(he scowls like a veteran)

INT. HOSPITAL CORRIDOR. FOURTH FLOOR.

The elevator door 6pens. The two men carry a swcat-drenched
pain-throbbing Henry out.

HENRY (grimly)

Got any idea where you're going?
PORTER |

I think they have some beds up here.

He looks up and down the empty corridor. So docs the Driver.

DRIVER
Nobody here. What do we do?

PORTER (to Henry)
I'1l find somebody.

HENRY (grimly)
Good idea.

. PORTER
Here she is.

A neat, frosty-faced, mniddle-aged woman appears. She is in
nursc'!s uniform. Her name is MISS VAN CAIPEN. Beside her is
a pert-looking, blonde Ancrican girl in her early thirties.
She is HELEN FERGUSON and is also in uniform. TFerguson is
rolling a wheceled strotcher table. She wheels the table to tl
elevator cage. The men 1lift Henry on top of it. The porter
starts pushing it. During this Van Campen speaks.

VAN CAMPEN
You are our first patient, Lieutenant Henry.
Your doctor in Orsino notified me of your
coming. I am Miss Van Campen, the hospi "2l
superintendent.

HENRY (sourly)
How do you do?

VAN CAIIPEN
And this is Miss Ferguson,
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FERGUSON(smiling)
Hi.

HENRY
How do you do?
(looks around)
Aren't there any other nurses here?

VAN CAMPEN (crisply)
Jugt Mlss Ferguson and myself. I think
we 're qulte enough for one patient,

HENRY (tired but persistent)
You don't expect any others?

VAN CAMPEN (ignoring this)
The corner room, porter,

The porter wheels Henry toward the door.

INT. HOSPITAL ROOM

Henry 1s wheeled in by the porter. The room contains an
armoire, bare walls, a bed and two chairs. It has a balcony.
Its windows overlook a vista of roof tops. Ferguson and the
porter roll Henry from the table onto the bed.

: VAN CAMPEN
Undress and bathe him, Miss Ferguson,
And bring a nightgown for him, porter,

HENRY
I'1l undress and bathe myself, thank you.

VAN CAMPEN (crisply)
Nonsense,

Farguson removes Henry's trousers. The porter exits. Fer-
guson also removes Henry's tunic and shirt. He is reduced to
hls shortse. During this, Van Campen talks,

VAN CAMPEN
Would you like to use the bedpan?

: HENRY (curtly)
No. When will the doctor be here?

VAN CAMPEN
When he gets back. We've talsphensd to
Lake Como for him.

. HENRY
I'm hungry. How's the food?

VAN CAMPEN
de find 1t quite satisfactery.
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71 VAN CAMPEN (stonily)
(Cont,) Undress and bathe him, Miss Ferguson. And
bring him a nightgown,
HENRY

I'11 undress and bathe myself, thank you!
(he pulls off his jacket and flings
it to the foot of the bed)

VAN CAMPEN (crisply)
Nonsense,

Ferguson returns with a nightshirt,

VAN CAMPEN
Would you like to use the bedpan?

HENRY (sourly, unbuttoning his shirt)
No. When does the doctor get here?

: VAN CAMPEN
When he gets back, We've telephoned to Lake
Como for him,

Henry flings his shirt to the foot of the bed. Ferguson,
who has been standing by, poised with the nightshirt, slips
it quickly over Henry's head,

HENRY (sourly)
I'm hungry. How's the food?

VAN CAMPEN (testily)
We find it quite satisfactory.

HENRY
Can I have wine with my meals?

' VAN CAMPEN
No?l
Ferguson, adjusting Henry's nightshirt, taps him on the
shoulder and winks, He stares at her, oddly.

VAN CAMPEN (approaching with a
thermometer)
Open your mouth, Let's see how sick you really are,
(she thrusts the thermometer into
his mouth)

HENRY
I'm not sick, I'm wcounded!

As Ferguson tries to remove his trousers, he slaps her
hands away., '
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HENRY
Can I have wine with my meals?

VAN CAMPEN (firmly)
Only if the doctor prescribves it,

HENRY (scowling) .
What doctor? There's no doctor here,

The porter returns with a hoépital nightgown, hands it to
Ferguson. She slips it over Henry's head., The porter
exits, looking back dubiously,

VAN CAMPEN
Put this in your mouth. We'll see Just
how sick you are,

She thrusts a thermometer in his mouthe

HENRY (petulantly)
I'm not sick. I'm wounded. And I need =&
drink. Can't I have one before the doctor
comes?

VAN CAMPEN (sharply)
Absolutely not,

Henry bites the thermometer angrily and breaks it. He Spits
out the bottom segment.,

VAN CAMPEN (coolly)
That's rather infantile,

She removes a second thermometer from her uniform and adds:
VAN CAMPEN
Turn him over, Miss Ferguson. We'll see if
he'll try to break it that way.

Férguson rolls Henry to his side, his face away from Van
Campen, who stands ready with the termometer probe,

DISSOLVE TO:
INT. HOSEITAL CORRIDOR. AFTE NOON,
Ferguson is walking dowvn the corridor, with a remarkably pro-
truding bosom. She comes to a door, opens it and lo.!ts in,
INT. HENRY'S ROOM. .
Henry lies.on his backs A stubble of beard is on his face,

Ferguson enters, Her nurse's uniform is distended in front,
as 1f she had grown an Aunt Jemima bosom since lest seen,
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HENRY
Did you get it?

FERGUSON |
Yes, sir. I ran the blockade. Turn away.

HENRY (grinning)
I'm over twenty-onec.

Ferguson unbuttons her blouse and deflates it by removing
two liquor bottles from its inside. As she reveals the two
bottles, Henry adds:

HENRY
It's a pity. They were very becoming.

Ferguson hands him a bottle and puts the other under the
mattress.

FERGUSON
Now don't let Van Campen catch you sucking
on that. We'll both get life.

HENRY (taking a swig)
Find out anything about Miss Barkley?

FERGUSON
Yes, indcedy.

wﬁ HENRY (quickly)
Yhat?

Ferguson stands silent. He adds, sharply:

HENRY
What did you find out?

FERGUSON (smiling)
Look at him! The bed-ridden Romeo
(pauses - then sympathetically)
Miss Barkley is arriving on the eight o'clock
train.

HENRY (beaming)
She's coming! You're not kidding!

Ferguson looks at his excited face.

FERGUSON
She must be something.

There is a knock on the docr.
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FERGUSON
Probably the barber. I figured you could
use a shave. Always hclps a reunion.
(as she goes to the door)
Hide that bottle. And try not to rub Van Campen
the wrong way. She can be a tough baby.

She opens the door. A lugubrious, mustachioed, elderly man
appears. He is the barber. He carries a kit under his arm,
a towel over it, and a basin of hot water in his hands. Henr;
sticks his bottle under the mattress.

FERGUSON (from doorway)
You've got four hours before drearboat
arrives. Try and relax.

Ferguson exits. The barber is at his bedside. Hehry smiles
at him.

HENRY
Do I lie down or sit up?

The barber looks at him in silence and sturts lathering
Henry's face. Henry, full of excitenient over the news deliv-
ered by Perguson sits up and grins at tl.c lugubrious barber.

HENRY -
Make mec very pretty --

The lathering is done. Unlimbering a razor, the barber begin:
to shave.

. HENRY (miably)
What's the war news?

The barber shaves on in silence. Henry smiles at him.

HENRY
Any more Alps captured?

The barber is silent. He shaves on grinmly.

. HENRY
What's the matter? I thought barbers talked.

The barber'!s facc darkens.

HENRY (coasingly)
Come on, let hear some ncws.

BARBER (shaving swiftiy)
I will tell you nothing.

HENRY

Look my friend. I haven't scen a newspaper
for a weck; how is the war coming along?
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73. BARBER (tight-lipped)
(Cont.) Beware! The razor is sharp.

HENRY (irritably)
What!'s the matter with you? -

_ BARBER (proudly)
Silence! I am an Italian patriot!

The barber's shaving speed increases.

HENRY
Watch out with that razor!

BARBER (grimly)
You watch out.

HENRY
I asked you a civil question about the war.

BARBER (glaring)
One more question and I cut your throat.

The door opens and Ferguson enters.

HENRY (to Ferguson)
Where did you dig up this maniac?

~ FERGUSON
What's the matter? ‘
: s
HENRY
He wants to cut my throat,.
FERGUSON
Really!
HENRY
Ask him.
FERGUSON

What do you want to cut his throat for, Luigi?

BARBER
No dirty Austrian can squecze war information
from me.. I kill him first.

FERGUSON
He's not an Austrian, Luigi. I told you.
He's an American.
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BARBER (gzaping at Henry)

(Cont.4) I thought you said Austricon,

T4

(75

he starts lauching as he finishes
the shaving)

, hoesethat's very funny! I almost cut
gsour throat! .I say to myself, ho, ho, ho --
thlis dirty Austrian asks one more question --
and I cut hls throate.

He makes a gurgling noise and pantomimes a throat-cutting
operation -- and laughs upro-riously as he wipes Henry's
face clean, .

HENRY
Get out of here, you lunctic!

The barber is laoughing as he sterts out.
BLRBER

Ho, ho, ho! Vhat = joke that would have
been, I cut a wrong throat: A wrong throat.

He exits,

INT. CORRIDOR

Still laughing, the barber enters the corridor. The CAMERA
HOLDS ON HIM as he goes down the corridor, roarins with
laughter,

DISSOLVE. TO:

deleted)

76

DOORWAY OF HENRY'S ROOM. PORTRAIT OF CATHERINE. NIGHT.

The door 1s opening. Catherine appears in the doorway. She
has come to Milan eager, her heart wild. She has been think-
ing, dreaming, remembering Henry since their good-by several
days cgo. A compelling fantasy of intimacy ond passion hes
filled her days since then, mixed with somec worry about his
wound desnite what obviously has becn the reassurances of
Rineldi,

Henry looks at her intently, silently. She comes slowly to-
ward the ted, the CAMERA MOVING JITH HER.

CATHZRINE ) -
Hello,

HENRY
Hellos

She stands a moment. They look at each other as she advonces.
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76 HENRY
(Cont.) You sweet., You werec wonderful to come here.
CATHERINZ

Major Rinaldi meanaged it.

HENRY (his eyes on her.
Catherine stops)
Come herc. Pleasc.

Catherine doesn't move.

CATHERINE
How are you?

HENRY (gesturing, impeticntly)
Please -~

CATHERINE
Did they opercte yet?

HENRY
No. PForgzt about that,
(adds softly - again)
Please, darling,.

She comes to the bed. He embraces her hungrily.

CATHERINE (softly)
Darling.

He pulls her tightly against him.

CATHZRINE
You mustn't,.

HENRY
I'm crazy chout you.

He kilgses her ardently.

CATHERINE
Oh, darling.
(she dra'rs back)
You do love imue?

HZINRY (eager to get her
again in his arms)
I adore you. Come on - pleasc,

CATHERINE
But do you rcelly love me?

HENRY
Don't keen» on saying that...Please, Catherinc.
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She moves toward him agzin. They kiss. He releases her ond
adds softlyt ,

HENRY
Shut the door,

CATHZRINE
No, You shoulda't,

HENRY (kissing her)
Don't toalk. Plecse...vnlease, Catherine., I
love you. I love you...

She rises and foecs to the door. 8She ovens it and looks out,

Ii'Ty CORRIDOR: CLOSZ ANGLE. CATHIRIIZEZ IN THE DOOR (ALRE%QS
SHOZ

As she loolls dowvm the corridor, the light behind her goes
out, BShe i3 consclous of this, hesitctes a second, turns’
back into the room, closes the door. On the closed door, we

DISSOLVE TO:

INT. HEWRY'S ROOM. DAWN. (ALREADY SHOT)

The CAIZIRA OPZINS O THI PAINTID CIILIFG ANMD PULLS DOV to
reveal Cotherine, her holr loose, the aproa of her uniform
off, moving noiselessly to the French doors. She opens thenm
carefully and looks out over the rooftops. She atands for s
morment, brec~thlng in the moralng air., Then she turns, loolks
off ot the sleening Henry. Iloiselecsly, she moves back into
the room to the bed, »ickiag up her cpron from the bedstecd.
As che bends over Henry to zive him a li-ht kiss, he awalens,

HINRY (softly)
Hello...
CLTHIRINT (kneelin:s beside the bed;
softly)
Hello«..

He »ulls her hexé gently towsrd him, Lisses her tenderly.
o [ 4
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CLOSEZ TWO-SHOT (ALDEADY SHOT)
Henry sirokec Catherine's hair,

HENRY (touching her forehod, her cheels)
Smooth...smooth as picno Levs

CATHERIKE (stroking his chin)
Smooth...smooth as emery paper,

HENRY
Too rouch?

CATHERING
No, darling. I was just making fun orf Jou...
Dorling, I must o now,

[y )
HENRY (tenderly)
I'm crazy in love with vou.

CATHIRINE
You're sure - very sure - thot you love me?

HENRY (holding her close)
Very sure.

Catherine's mood chonges. She becomes thoughtful.

CATHERINE
You wlll be rood to me, won't you, darling?

HZNRY (cently)
Of course I will,

CATHZRINE
You will, won't you? Because we're coing to
have a stronce life,

HENRY (looking at her, questionincly)
Strange?

ATHIRIIE
Strange...but It'° the only 1life I want.

DISSOLVZE TO:
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I¥T. HOSPITAL ROOM. NIGHT. CLOSE-UP OF COLONEL VALENTINI

COLONEL VALENTINI is an elderly, thin-faced man of talent
and charm, He is in Army Medical uniform, his collar show-
inz the two stars of his rank. As he speaks, the CAMERA IS
PULLING BACK. .

' VALENTINI

It is an honor to attend a friend of the

good Rinaldi. I was his chief at the university,
From the start he revealed a talent for female
anatomy.

The CAMERA reveals he is standing beside Henry's bed. With
uir *s a plump, young Civilian Doctor, dressed in white and
verring thick-lensed glasses, Standing on the other side of
the bed is Ferguson, who holds a large red cenvelope contain-
Ing X-ray plates...Catherine is gently swabbing Henry's un-

bandaged leg with warm water and a sponge.

VALENTINI (continuing, as he
notes Catherine's somewhat c:cessive
ministrations and removes her hand)

If you will allow me, nurse - I think the
patient's leg is sufficiently polished,

Cetherine reacts with embarrassment at seeming more sweet-
heart than nurse,

VALENTINI (to the doctor)
Tell me what the X-rays show, please.

: CIVILIAN DOCTOR (sternly to
Ferguson)
The X-rays. Plate A,

She hends a large X-ray plate to the doctor, who studies it
carcfully as he talke, Ferguson rcacts to the doctor, whom
shc krcwsi Valentini .flexes Henry's leg slowly.

CIVILIAN DOCTOR (a pompous fellow,
as he starcs at the X-ray)
I think 1t will be safer if we do not oven
thc knee until the foreign bodies arc encysted,
Thit will take between five and 8ix months.

HENRY (angrily)
I'n not lying around like a dummy for six months.



REVISIONS OF MARCH TTH SCRIPT
1957 '

May 17 ) 6

81 : . S VALENTINI (dryly, end amused
(Cont,) ' S at the doctor) , ‘
. - Perhaps we will know a little more about
. . how 1lo after our examination, = -
- . ?ge sces the eagerly listening
 face of Catherinc L
Is she your girl, young man?
- Catherine smiles, S S
- - . HENRY (smiling back at her,
: his 'voice soft) - - .
I'm her fellow,

' ' - VALENTINI (Iooking at them)
Ah ~ I thought so, o :
(he has bsen gently squeezing Henry's
-+ lcgs with his fingers) -
Injury. and deatnh. Death and Injury. I haw
‘been standing over them. for thirty yecars. ©.t
the war chonges the picturc a little. Youin
instezd of age requires my services. Whot a
shame to waste young leogs as targetse.
(to the. plump doctor) -
What does the X=-ray of the left kneecap snho>w?

o : .- CIVILIAN DOCTOR (studyi-g X-roy)
" The kneecep is free. ‘
o VALENTINI (sharpl
What ? : (sharply)

' T - CIVILIAN DOCTOR
No foreign substances until we come to the calf.

IR ~ VALENTINI (staring at Henry's knec)
You are madi 'I can sec the shreopnel with my
naked 2ye, - PN

[

_ .y " CIVILIAW DOCTOR (still studying
X-ray) 3 :

I'm sorry, Colonel, but therc is nething ‘here,
The left leg needs a few minor probes of the calf.

“alentinl seizes the X-ray plate and looks at it,.

‘VALENTINI
-This is the X-ray of the right leg!

l CIVILIAN DOCTOR
Inpossiblc., , , . .

VALENTINI (grimly) ,
To medical genius, nothing is impossible.
(frowns at doctor)
Now kindly look at the leg -under discussion,
.the left one, ond describe its contents,
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CIVILIAN DOCTOR (offici
to Ferguson)

63

ously,

Let me see the correct platc,.Miss Ferguson...

the left one.

He takes a second plate from Ferguson's hands.

She recacts

vwhen she can't be scen. Valentini smiles ot Henry and

Catherine,
VALINTINI
She's a lovely girl. I'll do all your
obstetrical work free -- up to the thir
baby. Aftor that, there will be a smal

CIVILIAN DOCTOR (studyi
The ankle is curiously swollen and obvi
full of foreign bodies,

VALENTINI (sharply)
What ankle?

CIVILIAN DOCTOR
The left ankle --
(points)
-~ here,

d
1 fee,.

ng X-ray)
ously

VALENTINI (looking at plate)

That is not an ankle, That is a thigh.
CIVILIAN DOCTOR

Of ¢course. I was holding the plate upside down.

VALENTINI (staring at him)

A natural mistake.

CIVILIAN DOCTOR (28 he

turns the

plate around for re-study, spcaks stcrnly

to Fersuson)

Next time, Miss Ferguson, hand me the plate

in the proper position...right side up.

She can scorcely conceal her plecasure, but is almost caught

in the act by the doctor.
HENRY (to Valentini)

How about it, Doctor? Do I have to wait six

months for the operction?

VALENTINI (solemnly)

Well, I think we can get to you = little sooner.

(2 pousc)
Sey, tomorrow morning?

HENRY (smiling)
Good work,
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(Cont.3) The Civilian Doctor is defeated.

VALENTINI (to the doctor)
Thank you for your assistance,
(as he writes on the nedical
chart he speaks to Henry)
We will meet again at ten in the morning,

young man,

HENRY (a halfe-salute)
See you on the chopping block,. Thanks,

Valentini hands Catherine the medical chart,

VALENTINI
I leave him in good hands,
(he smiles at her)
Love 1s the best medicine. Good evening,
happy people.

CATHERINZ
We both thank you, Doctor, with our whole
heart .

As the Civilian Doctor starts to follow Valentini out, Fergu-
Son speaks to him,

FERGUSON
If I can be of any further help, doctor...

The Civilian Doctor glves her a dirty look as she exits after
him. Catherine has followed them to the door. Henry holds
out his hand to Catherine,

HENRY (signalling)
Psst:ooo

CATHERINE
I have duties,
(she smiles as she straightens the bedclothes)
I have to get you ready. I don't want anyone else
to touch yous I know I'm 81lly. But I'll be
furious of they touch you, :

HENRY (teasing her, the thormometer
8till in his mouth?

You mean Ferguson?

CATHERINE (straightening ctedclothes)

Especially Fergusons Now just 2 little advice,
When you're going under the ether, don't think
about us. Becausc people get very blabby under
an anesthetic. Think of something very unplcasant,
Or say your prayers., That ought to create a
splendid impression,

she removes the thermometer)
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HENRY
I won't talk. Not a chancec.

. CATHERINE
Don't brag. You're very sweet. You
don't have to brag.
(she has studicd the thermometer)
You've such a lovely temperaturc.

HENRY
I like yours better.

CATHERINE
I'm awfully proud of your tenpcraturc.
_ HENRY
Maybe all our children will have fine
tenmperatures.
CATHERINE
Our children will probably have beastly
temperatures.

Henry looks admiringly at her.

. HENRY
Tonight?
Henry holds out an arn for her and adds, softly:
HENRY
"~ Plcase --~

CATHER™NE (smiling, she
starts for the door)
For tonight the chart indicates a few drugs,
a bath and an enctic.
(with mock severity)
Nothing ¢lsec.

' She blows him a kiss and cxits.

DISSOLVE TO:
INT. HOSPITAL CORRIDOR OUTSIDE SURGERY. IORNING.

Catherine-and Ferguson are wheeling Henry out of the ward.
Doctor Valentini and Van Campen walk bechind them. Henry is
still under the other, but coming out of it. Catherine's facec
is tense and glistering with sweat.

FERGUSON
He'll be out of the ether in a few minutes.
Couldn't ask for a better operation.

CATHERINE
Don't jiggle hin.
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82 Henry mocns fointly on the table as they wheel him clong, and
(Conts) swecks in o drucged voice,
(ALREADY
SNOT) HENRY .
Cctherine - Cathy -~ Come herc -
FZRGUSON (nervously)
Van Compen is listening. You'd botter muzzle
your Romeo.
HENRY
Cathy -~ come herc -
FERGUSON
Our octient secms to hove o one~trock mind,
If she hears him, you're sunk,
They hurry the vheeled teble along, lecving Ven Comzcor. out of
carshot,
DIS30 v TO¢
824 EXT, 1YILAY CATHEDRAL (MINIATURE OR SECCHWD UNWIT) (DUL”™ TOR HIGHT)
A clouiy, mcody night. Distont thunder is hcord,
DIS3( 72 TO:
RETAKE
83 INT, HEIRY'S ROOM. MNIGHT.
It ic deep night.,  Only one small lamp 1s 1it, In the Torecrour.
Henry's crutches are visible cgeinst the wall oand bed (indicat-
ing, time lopse ond progress of his recovery). Catherine is in

fuli uniform, She 1s giving Henry's back on clcohol ruo. He
is, mennwhile, pguzzling o bottle cf strowberry wine, which he
is not enjoying very ruch,. '

CATHIERINE
Doctor Velcntini soys you'll be able to walk
in o fow weeks,

HELRY
Did he say if I'd have o limp?

CATHERINE
No, he didn't., But I hopc you do. And I hope
i1t lests uatil the wir is over,
(she smiles)
Thon vou won't have to gec bhacks

HEN:Y (after ~nother svig; sourly) .
Can you imngine any:ie making wine becruse it tastes
lilke strowberries?

CATHIRINE
Yy shouldn't they? It sounds splendid.
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HENRY
It doesn't cven toste like strawberrics. Nex
time, if I don't seem too ungrateful, I'd like
& little brandy. .

CATHERIYE'
It's much too strong for you.

HINMRY (turning over)
Tell you what I'1l co, Cot. Get me cnother
bottle of brendy and I'll marry you.

CATHZRIIE (louching lichtly)
You mean thet just for a bottle of obrondy you'll
rneke on honest women of me?

HENRY
No, as a matter of fect, I'm zgoing to marry vou
even if you do brinz mc this vile stuff.
(he looks at the bottle cnd nuts it
on the floor, cssuming thet there will
be no argument about the marrisze iden)

CATHZRINE (after o morcat; calmly)
No...We're not zoins to be marriccd.

HENRY (startled)
Oh, yes, wc are!

CATHERIUE (coming to him)
Darling, I'd rather merry you than dc anythi
else in the world. But if wec get mzrried they'1l
send me avaye.

HENRY
Who says?

CATHERIVE
Wives cre not cllowed at the front. I'd be
whisked out of Itely - and some other nurse
would bc dovoting hersclf to you. I couldn't
stoend it.

HENRY
Wic could vo wmorried secretly.,

CATHERII'E
You con't licep o merriocgc seeret in Italy. We'd
have to (.t certificates from the consulate, ond
post punlic notices, "nNdese

HENRY (interruniing disacppointcedly
oend otill unconvinccd)
The plrir f?Cu is - ‘

67
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RETAKE
83 CATHERINZ (interrupting)
(Cont.) You don't hove to convince me, darling. I'1l be

delighted to marry jyou ofter the war is over -
if you still wont to.

HENRY
And vhot cbout now? Aren't you cmbarrassed about
not bcing marricd? -

CATHERIVE (shalking her head)
NosseYou scc, dorliag, it would mean everything
to me if I had any relision ...But you're my only
religion. You'rc all I've mot.

There is & sudden Lust of wind, and the rain beats on the French
doors, mneaking them trcemble. Cathorine looks ot the French doore.
Fear 1s in her face.

HENRY (putting his arms sround
her, tenderly) .
Conc¢ here, Cot.

CATI:ZRIVE (ourying her frce on
his shouldecr)

It's all nonsensc. I'm not afrcid of tuc rain.
(repecting it as though the repetition
wouléd rmake it truc)

I'nm not afraid of the roin.

Henry strokes her heir, Therc is o crash of lightning off
stege, and the roin grows morc intense. Catherine's cyes for
& momcnt arc on the rcin,

CATHERIVE (turaing her cyes agcin cs
her falsc-recssurcnce 4o horsclf collapse
Oh, God, I wish I wcren't,

o
&
)

)
Henry kisscs her tenderly.

CATHERIIZ (

]

cising her f-ce to hin,

4]

pitifuliy)
You'll zalweys love me, won't you

-2

, HENRY (tenderly)
AlvioysessI'11l love vou in the rein ond in o snow
cnd in the hall ond -
(still tenderly but with lightincss %o
dismiss her fecrs)
Whet clse 1s there?e..s
(sterting to tolkc her heir down)
And I'll always love your hoir, too,

CATHIRINE (rcassured somcv™Mo~i ~nd o
bit embarrossed; ~nd cowmlng out of her fe~rs)
I'm silly, I sumposcs
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RETAKZ
33 HENRY
(Cont.2) Not nolf os silly s I am...You know something?
(putting her halr over his facc) .
I'd likc to live in o tente..

And on the picture of the two hecds together, Catherinc's hoir

dreping over the two of them, Weees
(84-86 ' ~ DISSOLVZ TO:
delcted) '
87 INT. NUR3ZS' XITCHEM. MORNIHG. (ALREADY SEOT)

Cotherine is prenaring breckfast for her paticnt. She hos a
pon cooking on r. 4os burner. Ferguson cnters.,

FERGUSON
Did you sce thc two new patients?

CATHZRIYE
No.

FERGUSON
A heed wouiidc ~nd o hernia,
(sourly)
Interesting.,
(she cets cigerettc ond motches, which she
kecps hiddéer in o jer, ond lights the cigorettc)

CATHERINE
I'm groteful for theme I was terrified they'd
send nme boclie ;

FERGUSON
How's your hero?

CATHERINE (gaily)
He walkcd down the corridor tirce times. ,Then he
waented to try ruanings I hod to stop him forcibly.,
We'lrc zoins boating next wecls I think that will
be good for him, don't you, Fergy?



87.
(Cont.)

FERGUSON (drily)
Dar]dyo

CATHERINE
I went 2ll over iiilan looking for American
oatneal. It's recally only gruel. But he
insists it has to cone out of an American
package. Iuckily, he's much nmore tolerant
about bacon.

FERGUSON (smiling)
They're all alike.

CATHERINE (looking at her)
What do you nean?

FERGUSON

They've all got habits. The chief one being..-

(a pause)
They don't want to get married.

CATHERINE (sniling)
He proposed three dsys ago.

FERGUSON (a bit sarcnstic)
Proposed what?

CATHERIINE
To marry ne.

FERGUSON (beaning)
Well, well! I take it all back about
his being a love 'em and leave 'em boy.
Congratulations!

Catherine sniles as she cooks.

CATHERINE
No. Getting nmarried would only mean being
separated. You know the regulations.

FERGUSON (gaping at her)
Are you crazy? Don't answer. Listen. In
a couple of months, your Frederico wn_ .z
off on a pair of good legs and leaves -, ou
behind.,

CATHERINE
It won't be like that.

FERGUSON
Honey, that's 2lso regulations. Every
soldier feels he has a right to walk out
on any dame he captures while in the
service of his countrye.

69.
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CLTHERINE (voice rising)
Cont.2) Please stop before rou make me angry.
F.GUSON

Well, get angry! It may pump some sense
into your hecd!l

Van Compen enters, The.girls are immediately quiet,

VANl CALMIPEN
What is cll this noise about, Miss Barkley?

Cotherine, flustered, is unable to think up o lie. Ferguson,
loyally, cnswers for her,

FERGUSON
Well, I - I was just saying the only way to
help the Allies is for the Americons to come
over here and come over quicke Our English
lady doesn't approve of that stcoiement.,

. VAN CAITPEN (to Goth) .
I will not have any disturbance is this hospitzl -
of any kind. :

. CATHERINE
Yes, Miss Van Campen.
(she starts out with her tray of food)

VAN CAMPEN
And 1f you don't like Americans, Miss Barkley,
you will plecse kéep it to yourself,

: CATHERINE
Yes, Miss Van Campen.
(she exits)

VAN CANMPEN (smelling smoke)
Does Miss Barkley smolke?

FERGUSON (hiding cigarette)
No, I don't - I mean, no - no - no, she doesn't.,
(she exits quickly) DISSOLVE TO:

88 EXT., LAKE, SUN'Y DAY. EARLY SUMMER. LONG SHOT,.

Henry 1s rowing o smell boat that has a striped awning over

1ts stern. He is in shirt-slesves and army trousers. (AS VE
GET CLO3ZR we sec his coat, neck-piece cnd hat arc in the boot
along with his crutches. We also see fishing-rod and cquipient.
There 1s a slight curtain arrcngement which has been pulled to
one slde, on the baclt of the boat, and we sec Catherine's off-
duty uniform and her brim hat,)
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88 Catherine is swimming behind the boat, in middy blouse bath-
(Cont,) ing costume of the period, her hair down. She is hanging
onto the boat with one hand as she trnils along with 1it,
The boat stons.

88A CLOSIR ANGLE AI'D INDIVIDUALS ~ SAIE LS i50VE (OVERLAPPING
B FINAL ACTION OF ABOVE)

During the course of the scene, Henry piclks up the fishing
rod, prepares and starts to fishs Cctherine dives under the
vater, After o moment, she comes un and spealis,.

CATHZERINE
How many people have you loved?

HENRY (firmly)
Nobody .

CATHERINE (smiling)
Except me, of course, '

HENRY
You're the first and only,

CATEERINE
Oh come, how many others, rezlly?

'HENRY
None .
/'CATHERIHE
You're lying to me,

HENRY
A little.

CATHZRIIZ
It's all right. Keep right on lying to ne.
That's what I went you to do. :

Catherine dives under the water ageln while Henry busics him-
self with the fishing eouinnent, Catherine, who has been
thinkinz under the water, comcs up with a new series of
questions,

: C-THERIVE
Vlere they pretiy?

, HZURY
ot especiclly,
CATHERINE
Tnat's pight. You'rc just mine. Thot's truc,
And yoy'vé never velonged to anyone clse,
Tsmiles 1ovinsl§?
But I don't cerc if you have., I'm not afraid
of theme .But den't Tell me about them, '
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88ABC HENRY
(Cont,) I won't.

Catherine does 2o somerscult in the water and Henry gocs on
wvith hls fishing. Catherine comes up with a2 third series of
questions.,
CATHERIITS
When does a girl say how much it costs?

HENRY
I don't knov .

CATHERINE
Of coursc not.
(vausc)
Does she say shc loves hln? Tell me thct,
I want to lLnow thgt.

HIZURY (reluctantly)
Yes. If he wants her to.

CATHHRIT“
Does he say he loves her? Tell me, plcasc.
It's invortcat, .

HE:RY
He does if he wants to.

CATHZRINE
But you ncver did.
(looks ecagcrly at him)
Tell me the truth. Plecsc,

HENRY
No.,

His cyes glencc away from her immediate delizht,

CATHERINE
You wouldn't. I knew you wouldn't. Oh,
I love you, darling.

He lcerns over the cdge of the boct and Zisscs her. She ;ocs
undcer agoin, then comes up with her finel serics of qucstions.

CATHERINE ,
The'sirl says Just vhat the mon wants her to.

HENRY (ncrvously)
Yot alweys.
ATIZERINE (lier 2 Tol 8
in hor voige I ner heart beating
But I will., I'll say Just what you wish and
I'11l do whot you wish cnd then you'll never
want ony other girls, will you?



88ABC
(Cont.2)
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HENRY
Nevere.

CATHERIIZ
I'11 do vh(t you went and say whot you want
and then I'1l be a great success, von't I?

HENRY
You're lovely and wonderful,

CATHERIIE
Therc isn't ony me any morc. Just what you
want. Ask for it.

HENRY
You,

Henry grabs her, starts pulling her into tho boat. v olmost
cupsizcs, but he drags her dovmn to him and kisses hcr @s they
collapsc, louzhing, in cach other's arms like two chlléren.
Henry kisses her, :

LONG SHOT OF THE BOAT SITTING II TEE WATZR

The lovers arc not visible. The boat rocks'slightly to cnd
froo :

(NOTE: Make altcrnatce take in which the lovers arc
visible.)

We hear their hepny laughter over the lahe 28 WCaese

DIS30LV= TO:



“'.

89a.

3.
INT. HOSPITAL CORRIDOR. NIGHT. CLOSEUP OF FERGUSON.
We hear Van Campen's voice.

VAN CAMPEN'S VOICE
Miss Barkley! Where is Miss Barkley!

Ferguson tries to look blank. The CAMERA PULLS BACK as
Ferguson starts to walk off. Van Campen appears.

VAN CAMPEN
Miss Ferguson -

Ferguson halts.

VAN CAMPEN (coming to her)
Have you seen Miss Barkley?

FERGUSON (evasively)
I'11 tell her you want to see her.

VAN CAMPEN
Where is she?

FERGUSON (a valiant pal)
In the kitchen, I'm sure. Always insists
on doing all the dishes. Works like a truck-
horse.

VAN CALPEN
Thank you.

She moves off. Perguson starts in the opposite direction,
toward Henry's room. The CAIIERA stays with Ferguson as she
hastily approaches Henry's door and knocks. There is no
response. She looks anxiously down the corridor and raps
more sharply on the door. The door opens. Catherine looks
out, holding her hair in place.

FERGUSON
Van Campen's on the warpath.
CATHERINE
Where is she?
FERGUSON

I detoured her to the kitchen. You've
got two minutes.

CATHERINE (terrifiecd, quickly)
Thanks. '

She quickly closes the door. Ferguson scurries away in the
opposite direction from which she came.
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) 898 INT. HZINRY'S ROOM  (ALRZADY SHOT)
o]
(90-96 Catherine turns cuiclily back into the room.
deleted)

CATHERIYNZ (to Honry)
Von Campend

She hastily puts on her uniform hecdonicce in front of a
mirror, piclis up a newspaper cnd sits down in the chair
by Henry's ved. HMeanwhile, Henry hos noticed a liquor
bottle on the bed and hostily hides it under the nillow.
Catherinc is reading aloud and Henry is nrevending to be
asleep vhen the door onens. Van Camwen watches from the
doorwvay as Catherine, seemingly uncware of her presence,
continues reading.

CATHER:NE (rewdéng)~
With Babe Ruth in the btox, the Red Sox again
clobbered the wilting Senators today - five
dash zero, It was a dreary session except
for a triple play in the ninth stanza that \

led to a groaning exodus from the sweltering
Washington bleachers, :

-

Becomlnn aware of Van Campen, Catherine rises quickly, her
hecdplece slipiing off and folliag to the floor,

VAN CAMPEN (quietly)
Miss Barkley, the bedsteads in Ward B nced
volishing,

CATHERINE
Yes,ma 'am,

VAN CAMPZIN
I don't understand why you feel it necessary
to remain in this room when the patiet is asleep.

Henry siaores loudly.

CATHERINE (uncomfdr
Oh...I ~ I didn't know he was
was reading to him.

VAN CAMPEN
Recding to patients is not part of your dutiles,
Mlss Barkley.

tably)
asleeps I ~1I

CATHIRINE
I'm very sorry. I ~ I thourht -

Hoving plclked up her hecdpilece, she starts out, still clutch-
ing the newsnpover,

VAN CAMPEN (with sarccosm)

You may leave the paper. He can finish that
important dispatch by himself.
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89C
(Cont.)

97

97A

97B

97C

97D

98

Catherine puts the paper down and leaves, Van Campen follow-
ing and closing the door after them., From off scene, Henry
throws an ashtray at the door...

DISSOLVE TO:

EXT. RACE TRACK. A SUNNY AFTERNOON. LATE SUMMER.

Horses are galloping down the track, Only one horse is black,
We PAN ALONG WITH THE HORSES until we reveal Catherine and
Henry at a table in the grandstand. Catherine is sitting,
Henry is s tanding in his excitement, leaning heavily on a
cane, The crowd is roaring with excitement,

HENRY
Come on, Black Grief!

THE HORSES

As the bunched horses gallop TOWARD CAMERA, we see Black
Grief - Number 6 - a losing distance behind,

THE GRANDSTAND: HENRY'S TABLE

HENRY
Look at that dog - Number Six!

THE TéACK: A SHOT OF BLACK GRIEF RACING ALONE

THE GRANDSTAND: HENRY'S TABLE

Henry is watching the horses moving in to a finish, The
Civilian Doctor whom we have seen with Dr., Valentini rushes
in, breathing heavily with exertion and excitement,

CIVILIAN DOCTOR (handing Henry a ticket)
I placed your bet, Lieutenant, Black Erief -
Number Six, I'm happy you accepted my advice.

(he looks at the track through

his binoculars)

THE TRACK - AT THE FINISH LINE

The horses cross the finish line, all bunched except for
Black Grief, who is five lengths behind., The crowd roars
the winner in,

The Civilian Doctor finishes his speech over this cut, and
we hear Henry's sarcastic reply:

HENRY'S VOICE
Thanks a 1lot, doctor!
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99 THE GRANDSTAND: HENRY'S TABLE

Henry tears up his ticket as he looks with chagrin at the
somewhat ruffled doctor,

CIVILIAN DOCTOR (lamely)

They must have chloroformed him! Lieutenant,
don't go away. I shall demand an investigation.

He hurries away,

76
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REVISIO ™5 OF
AU.OU.Q v 6, 1957
c9 HE:RY (sourly to Crtherine)
(Cont.) Sorichow, I'm losin: ny feith in the doctor, Let's
pick thc next orc ocurselves.
for avay.

He lool:ie o
What's the matt .
' out of it & 1little)

Oh, nothing, dsrlivg,
HE'RY
Now you're not dewvressed bo sc ve lost tihe rocc?

little forced lzugh)

Certoinly note.
HENRY
Then wvhet's wrong?
' CATHERINE (oversing l

Nothing, reclly,
HENRY (beginni . to be concerncd)
Yes, there is. Tell ne, plean-,

CLTHERING

I'm afrcid 211 naoke you

I don't wont to. it o
unhapay or Worry jou.
HENRY (u*tb a gentls smile)
- 1f it doesn't worry you.
CATHEZRITE (cofter ~ moment, reluctontly =
cther COQfldGnululjv

and from this pOWnt on,
os befits the convers t;op in a2 public pl- CP3

vo have o baby,.

It won't

All righteseI'm goin-
. EENRY (rether s

DTS TT
1.

Clz-;.—: sas id
L upsct?essPle~ss =~ please don't worr:,

A7

H._JJ. 4
I cenly vorry chbout jou.
L:TZL i3 (concr to soothe hin)
Plecsc Gon't. IT11 e -1l righte. And vou nusin't
203 bobice - nll the timce.

fecl badly. Everybody aos

It's o notural thing.
HEIRY

You're protiy wrendoerful,
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99 CLTELRINZ
{Cont,.2) lo, I'm nots Bui I won't be ~ny trecuble - after
this onc minute. I've knovm for somec time. Hovon't
I been o good girl till noss You ncver suspcctod.
HENRY

No...%hen's it goinz to be?

CALTRHIRIVE

1
Sonctime in Morch.

HENRY (oftzr o moment)
Well, thot settles onc thing. ¥We get marricd tomorrou.

CATIZZRIFE (quickly)
Oh, noe That's why I didn't tell you beforc. I
didn't went you to feocl trapped..s
. (after o moment, =nxiously)
Tell me you don't fecl trapped.

HENRY
thoughts, cnd i
Not by you. Just bio

(vho hes been lost in his owm
5 off-ruard for o moment)
losicolly - both of us.

Catherine is hurt, After o p-usc she answers,. -
CLATEIRINE
I'm sorry. I% wasn't on purpose. I've always
tried to be the way you wanted,

HENRY (ccntrite)
I didn't mcan thot, Cnt. I could cut off my tonguc.

3

CATHZRINE (still a bit hurt)
I'm sure I won't be any bother.

HEFRY (sinccrely)
Dorling, I'm delighteds. Honestly I am. I'11l dig
up & minister - or the noyor, morbe, andee.

; 105t of the hurt conec)
No, no, plecse:! 1I'd be shipoed stroisht beck to
Engls.'[ldc s -

(she sces his unhoaniness and continucs

in o more optimistic mood)
Meybe the wor will e over before you hove to go brcek,
The most importint thin_ for us is to be together now -
Just as lonz as e con.e..ond -

@)

3 ond burles from the
iciel's stord near the trock,

She is intcrrunted by the souwn:. ~f
ornd. They look out toward thc of

394 THE OFFICIAL'S STAND (ALRE..5Y SHOT)

An officicl, holding o megophorc, foces the grondstend and his

(&2

volecc roars out ci the rnegaphoiice
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99A MAN
(Cont.) Attention! Attention!
The noises subside.,
MAN
A special coumunique from the Isonzo front!}
In spite of desperate resistance by the flower
of the Austrian army, our troops have reached
the summits of San Gabriele and San Marco,
inflicting heavy losses on the enemy. Glory
to Italy!
A cheer roars from the crowd, and the band starts to play
a martial air,
100 THE GRANDSTAND: HENRY'S TABLE

Catherine is delighted and applauds with the crowd. As
the sound of the crowd dies down, she speaks:

CATHERINE (excitedly)
Isn't that wonderful news! I'm sure now -
the war will be over soon! And then we'll
have a glorious time, won't we?

T78A
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100 HENRY (pullin; hinself out of his feors)
(Cont.) Of course wec will,

Catherine lool:z ot Henry, teckes his hend to shoke him out of
his moods The nusic from the band swells.

CATHERIFEZ (her cyes shining)
Isn't that nice wedding music?
(holding his hond) :
I, Catherine, teole thee, Frcderic, for my wedded
husbaond,

HENRY (the bridesroom looks ot her
tenderly and adoringly)
To have ond to holdssetill dcoth do us DCltene

They look at cach other devotedly., Heonry lifts her hend, kisses
her wcdding-ring fiager. The bang olays on.

D'S=0LVE TO:

1004 INT.XO0SPITAL CORRIDCR: LOWER FLOOR. NIGHT, "(ALTZ.DY SHOT)

A cart, filled with soiled sheets, blonlets, etc. is being
vhceled oy the porter vast Van Compens The sound ¢ the
rottling of bottles comes frowm the cart. The pLrt r looks
nervously at Ven Compen. She is slightly suspiciocus cnd wolks
over to the cart.

VA CAMPEN (shernly)
Nino!
Ninc stops. Van Compen cxanincs the cart, extr-cts two empty
bottles - onec of ther o brondy vottle, the other bcor-sheped,
the beor on its hounches.
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1004 VAN CAMPEN

Cont,) Where did you get those bottles, Nino?.,,I

ALREADY demand an answer, .

SHOT)

Nino l1s silent and miserable,
VAN CAMPEN
They are from Lieutenant Henry's room, aren't
they? .
{she looks sternly at the unhanry Nino)
NINO
Please -« they are empty bottles,
VAN CAMPEN
I understand.
She starts off, bottles in hend,
' DI330LVE TO:

101 INT, CORRIDOR: SHOOTING DOWN THE CORRIDOR STATRS (ALRTADY SHOT
Van Compen comes up the stairs into the dimly 1lit corridor,
carryinz a liquor bottle in ecch hand., She reaches the top,
turns, acnd stoarts down the corridor. The CAMERA PANS with
her. BShe pauses at Henry's door, listcns for 2 moment, then
cautiously and noiseleasly opens the door., -

102 INT. HENRY'S ROOM. (ALRTZADY SHOT)

No light ié on. Berond the screcn ot the foot of the bed,
Catherine and Henry, fully dressed, are embraced on the bed,

HENRY (softly)
You won't ever leave me for anybody else, will you?

CATHERINZ (as they kiss; quictly)
No, dorling. I have nlenty of faults. But
I'm very faithful. I'1l be gso Ffaithful you'll
be sick of ne, :

Van Campen switches on the elcctric lizht. GCatherine Jumps
to her feet, Henry sits up on the cdce of the bed. Ccther-
ine,:looking flushed ond guilty, moves foryord, w»ickin: up
her headpisce from the top of the bed serecn, Henry, too,
has cone forword., Ignoring Cotherine, Van Campcn 2d¢: -sses
the grim-looking Heary,

VAN CAMPEN (coldly)
Liecutenant Heary, I hcve long susiected you of
using this hosnital as a priveote place of diversion,.
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102
(Cont.,) HENRY : -
Miss Barkley is no diversion. We are
VAN CAMPEN (interrupting and
ignoring his reforence)
Are thesc your bottles?

HENRY -
Yes. Ono's brandy. Thc other's kummel.
They'rc empty. .
During this Catherinc has started to move toward the door,
hoping to slip out, unnoticed. .

VAN CAMPEN

Just o moment, Miss Barkley.
. (Catherinc stops)

.We will decl with your case later. You arc
awarc of the rules and therofore know what to
axpoct

{turns back to Henry)

As for you, Licutenant - obviously you are no

. longer a convalcscent, I am notifying hoad-
quarters that ycu are ready to return to active
duty this very night.

Van Campon exits. Catherine and Henry look at each other.

: CATHERINE (staring ot him)
Tonights.

. DISSOLVE TO:
1024 EXT. MILAN STREET, NIGHT. FOG AND MIST. LONG SHOT

Catherine end Heanry are walking forlornly toward CAMERA.
Theilr figurcs shov on the wet street. It is cold and miser~
ablce S0 arc they. He is in his uniform and coet. She is
dressed in dark blue cape and soft felt hat. Thoy stop at a
lighted shop window. : '

102B EXT. SHOP WINDOW., SHOOTIXG ACROSS CATHERINE AND HENRY

The window is filled with sporting goods including riding
boots, a -rucksack, rifles. Feetured erc skiis and ski boots
with an 1llustrztion of the period for skiing. There is
also a clock. It shows about cightecen minutes to nine. They
look in silence ot the window for a few moments.

CATHERINE
It's almost ninc,

. HENRY
We still have o few hours.

Thorc!s anothcr moment's silcnce.
. CATHBZRINE . .
They "11 be skiing 2t St. Moritz soon.
, HENRY : '
We'll go somc time.

CATHERINE
All right.
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They stroll moodily oway. He guldes her ccross the strecte.
A corriage gocs by. As they get to the other side,they sce
in the doorwcy o couple stonding, tight arcinst coach other,
the man's cape around the girl protecting her agoinst the
mist, Cctherine and Henry walk by and, sccing them, avert
thelr cycs,

HENRY
They're like us,

: CATHERINE (unhappily)
Nobody 1s like us.,

HENRY
I wish they hed somc place to go.

CATHERINE
It might not do them any good.

HENRY :
I don't know. Everybody ought to hove some
placc to go.

They walk in silence for a few moments,

CATHERINE (dismissing hor moo: "
I fcecl betticr nowe I felt terriblc when we st

HENRY
Wi always fccl good when we're together.

CATHERINE
We alweys will be together,

. HENRY
Yesessoxcept that I'm lecoving ot midnight.

CATHERINE (trying to be brave)
Don t think about it, derling...Do you hovs to
&0 back for your things?

H“NRI
No. Thec porter's talzing my bog ond saving me o
place.
(he fzecls at his knee a bit)
. CATEERIYE
Good. After you leave, I'1l go back and get

my things.
(shc notices him fecling his knce)
How'sz your log? Arc you gzetting tired?

" HENRY
No, but let's not walk too long.

CATHERINE
Let's go some plrca,

d,
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102B HENRY (his spirits a little picked up)
(Cont.2) Good.

ALRZADY
SHOT) He looks cround cnd ahead, sees a little hotol sign cad

indicctes with his head.,

HENRY
Let's go in there,

Catherine looks at the sign and back at him.

CATHIRINE
All ri&h‘b .

DIS3OLVE TO:

a

1lo2B1 INT. SHALL HOTEL LOB2Y. NIGHT. (ALRZADY SHOT)

A registration counter is to the rizht, o flisht of stairs to
the left. 4 clerk is seated bchind the desk. Henry end
Cetherinc enter. Shc stonds to one side golf-consciously as
Henry spealks to the clerk,

HENRY
I'd like a room. 4 suite, if you haove onc.

CLERK (smiling)
For how long?

HINRY
I'm catching a train in a few hours.
_CLERK (smugly, looking apnraisingly

at the emborrassed Catherine)
Oh, yes. I understaond.

(to Heanry)
We have no suites. But we ecan give you Number
Fifteen., Our mirror room. Always populcor.

(he looks over the countecr ot the floor)
No lugrage?

HENRY (sharsly)
No luggege.

CLERK (crisply)
Ten lire. In advance, plecse.

‘Henry irritably pulls the moncy out of his pocket ..nd pays
hin,

CLZRK
Would Monsicur ond llindare core for some wine?
We have some very pood French champogne .



REVISIOI'S OF 1ZARCH 7TH SCRIPT

August 17, 1957 . %ga-
102B1 HENRY
(Cont.) All right., And some sondwhiches, too.

CLERK (»icking out o key cnd
honding it to Henry)
Your key...
(leaning over the counter ~nd calling)

Arturo!
10282 ALGLZE LT THE FOOT OO THR STAIRS (ALRTADY SEOT)

Cotherine hos becorme increcsingly ond horribly embarrose~Aa.
As Henry tckes her crm ond they stort toward the stoirs,
woricn's voice is heord.

WOIZAN'S VOIcE
Shame on you...chome - ghame -

The womear comes dovmn the stairs, chiding the Pekingese i:
her orms., She is = Tlashy-looking, niddle-aged woman, an
ei-chormer with dyred heir, gone to fat.

Cetherine oand Heary smile ot each other as the ex-chormer
cnc uer pet move.on. Cotherinc and Henry continue up the
stcirs, '

DIS3SOLVE TO:

102C-F INT, SUALL HOTZL ROOM. NIGHT. (ALRZADY SHOT)

We see the small, red Plush and brass, heavily curtained and
much mirrored room. Cetherine, in skirt ang blouse, sits in
the middle of the bed, hucging o »villow. Henry, fully drc
ed, stancds with o glzes of champdegne ia his hond, -~

CATHIRIYE (lookin: arouﬁd, not vary hapny)
Just the right atmosphere, isn't it?

Henry notices her mood.

HENRY
What's the matter, darling?
) CATHIZRINE
I never felt 1i'-- ~wwic before,

Henry tekes this, goes to the windaw mills the curtein oside
and leaqls out.,
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102H.

83.
ANGLE ON HENRY AT THE WINDOW, WL ARE ON HIS BACK.

HENRY
You're not a whore.

ANGLE ON CATHERINE,

CATHERINE (her voice dry and
flat)

I know it, darling, but it isn't nice to
feel like one.

(she sees he is unhappy: she softens)
- Come over here, please.

The CAMERA PULLS BACK to include Henry. Henry does not move,

. CATHERINE
Come here, please, darling. I'm a gocod
girl again.

He turns, smiles at her, moves to the table, pours her a glass
of wine and brings it to her.

HENRY
You're my fine girl.

: CATHERINE (taking the wine)
I'm certainly yours.

HENRY
And you're a fine, simple girl.

CATHERINE
Yes, I an a simple girl. But no one ever
understood it except you.

HENRY
I didn't think so at first. I thought
you were a crazy girl.

CATHERINE (drinking the wine)
I was a little crazy. But I wasn't crazy in
any conplicated way. I didn't confuse you,
did I, darling?

HENRY (with 2 little laugh)
You did a little...

CATHERINE (drinking)
Wine is a grand thing. It makes you forget
all the bad you do. '

HENRY (getting happier)
Then drink somec more.
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CATHERINE
Vice is a wonderful thing, tooc...
(she continues talking as she moves
round the room, cxploring the rcecd plush
furniture, thc brass, the mirrors)
Tho people who go in for it seem to hove good
taste about it. The rcd plush is reclly
splendid. Just the thing.

HENRY (looking around)
I don't know hovw a room like this would bc
for waking up in the morning...with a hangover...

CATEERINE (continuing with
her own train of thought)
But everything we do scems so innocent and
simple.,
(she sips her wine)
Wine is lovelye. But it's given my father
gout. very bodly.

HENRY
Have you a fatuer?

CATHERINE
Yes. He has gout, You won't ever have to
mect him, Haven't you a faother?

: . HENRY
No., A stepfather,
CATHERINE
Will I like him?
HENRY

You won't have to meet him. But he's very
generous, I can draw draefts on him whoncvir

I pleasc,

CATHERINE (zoing to him)
That ! 3 SOOdo )
(she kisscs him) : :
We have such a finec time. I don't tcoke any
interest in anything clsc any more., I feccl
very marricd to you. And it makes me so heppy.

From outside comes the sound of cathedral bells echoing
through the city. It i1s heclf past eloven.

HENRY (moodily quotes)
But at my bgck I alweys hear .
Time's winged chariot hurrying near,

Catherine is unhopny. The time is droawing neor for nis
departurc,
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102H CATHERINE
(Cont. Is it timc to go?
14) :
HENRY (depresscd)
Ncarly.

Cotherine moves toward the ved, plclzs up her hot vhich she
has left there acnd starts playing with it.

HENRY
Don't worry, darling. You were fine until
now, ond now you're worrying.

CATHERINE
I won't.

HENRY
How oftcn will you write?

CATHERINE
- Bvery dcy. Do they read your letters?

HENRY
Yes.,
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102H. CATHERINE (putting on her coat
(Cont.) and hat, with which Henry helps her,
talking the while)
I'1]1 make them very confusing. .

HENRY
But not too confusing.

CATHERINE
I'11l just make them a little confusing.

She looks round the room wistfully. Therc is a moment's silen

CATHERINE
I hate to leave our fine house.
HENRY
So do I.
CATHERINE
We're never settled in our home very long.
. HENRY
We will be.
(he puts his arm around her)
CATHERINE
I'1l have a fine home for you when you come
back.
/S
HENRY

And for young Catherine.

Henry kisses her,

. HENRY (gently)
We have to go, darling, really.

CATHERINE (with a sigh)
A1l right. You go first.

He exits. Catherine gives a sad last look round the r-om,
follows him out and we

DISSOLVE TO:
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. much more difficult for her,

*”'REVISIONS OF MARCH 7TTH SCRIPT it
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i 868

EXT. STREET. WET FIGHT BUT NOT RAINING. MIST. (ALREADY SHOT)

.....

" A silhouetted carriage rides in the street. We see clearly the

black figures of the carriage, the horse, the horseman but'go_

Lo
-.. T . -
7 ’ . R

Cpet o

INT. CARRIAGE ' EEEI S R R

¥

P ek e
=

s

' There is a nonent'shéilehca. Henfy'is very deprésséd. So is -

Catherine, but she obscures her feelings, She is determined
to make Henry's leave-taking easier, and not send him off to
war with the additional burden of the last memory of a pregnant
*sad-sack.®” Accordingly, she pretends a lightheartedness, and

. a confidence in the future, that underneath she does not feel
‘e until the moment of actual departure grows closer and closer

when she realizes that these may be the last few seconds that

.- 8he will ever see him, and her false front collapses; then,
- uncontrolled, come her agonized wails of love, of gratitude

for the happiness he has given her, and of misery over his .
departure, and she clings desperately to their last few seconds
= even trying to prolong these by wanting to go into the
station with him, , Lo, . ,

. ~

: Henry; for his part, is, of cbufse, as tortured and miserable
- as she is, for he is additionally burdened by his own convic-

tion (as stated at the race track) that the war is about to
take a very bad turn against their side; by his guilt at hav-
ing gotten her into this condition and situation; by the
knowledge that he is leaving her, unprotected ard alone, with
an unbora and illegitimate child; and, of course, by his love
for her, which equals hers for him. He sees through her
attempts to be lighthearted and gay; recoganizes these attempts
at dissembling for what they are; and is grateful for and touch:
by them, but they make him feel worse. He tries.to echo her
mood, but is no more successful at the pretense than she is,
His front does not crack as hers does, for as the man, it be-
hooves him to be strong, He realizes that to let her come into
the station with him would make it infinitely more difficult
for her - and thus, hard as it is, he refuses her pitiful
request, It is only in his final embrace and kiss that he
permits the full depth of his emotion, and his sorrow at the

- parting, to show itself - and when he breaks away from this

embrace, he obscures his emotion so as not to make it tha

C &HERINE (with an attempt
at a smile) : '
Maybe you'll be back soon,

NRY (sighs, avoids her eyes)
Maybe... - ”

(loos at her with a simulated smile)

But I don't think/ it'11 be easy to get another
leave,

Catherine takes this and realizes with a‘pang its truth, but
quickly covers up, :
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EXT. STREET = (ALREADY SHOT) PSR
" The carriage'ridﬁs ihrough the street. ? ;o | ': f"'*f

- REVISIONS OF MARCH TTH SCRIPT o7
September 9, 1957 E - 8T

* CATHERINE | N L A
Yes, but the war could be over... ; S £t

(he doesn't believe it, of cours
Yes,..it could be,.l - 7 e s

CATHERINE (after a moment; a new '
T hope; trying to be 1light and optimistic)
Perhaps you'll be wpunded just a ilittle - in the ‘
"foot, H - _ ST

P EENRY (trying to adopt her mood) |
. Or the lobe of my ear, 3 e

. CATHERINE (playing with his ear,
vo perhaps kissing it) ;
No - I want your ears the way they are,

- HENRY . . Lot e
And not my feet? S o i

CATHERINE 4
" Your feet and your lcgs have been hit already.

. HENRY (1lightly)
All right.. My feeT again,

= 5 . ALy e

INT. CARRIAGE

A moment*s silence, Henry is looking ahead, depressed, R
Catherine steals a look at him, He turns toward her and by
sees this, She smiles at him, tenderly, Henry tries to -
smile back, but his mood defeats him. " ",

e EENRY o SRR
I'm sick with worry about you., Where will T
you go? What will you do? , = L

' CATHERINE (trying to treat it

as though it were a discussion of a week end)
Please don't worry about mc, darling. I have .
plenty of money - and I'11 find some place nice,
Maybe on the lakes, It ought to be beautiful
in the autumn, _ i -

. HENRY (not taken in at all)

Where will you have the baby? L
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i ' CATIERINE (still seeking to .
minimize it)

Oh, that's a long time off. You're not to
worry yourself about that one bit...And, anyway,
people have babies everywhere,

HENRY (her last point does, after
all, make a little sense)
Yes...that's true,

He runs his hand over his forehead and his eyes. Catherine
looks at him and we see that her attempts to sell him have
not been too successful with herself, either, ;

EXT, STREET (ALREADY SHOT)
The carriage is approaching the station,

INT, CARRIAGE

The lighting is slightly different, consistent with the

exterior, The light from the lamps, in front of the station,
comes from one side of the window, but not too close or too
prominent (see exterior), - ~ e

Catherine looks out the windoﬁ, sees where they are and speaﬁs
with a controlled voice, :

CATHERINE : .
We haven't much farther to go. L

HENRY (also looks out the window)
Yes,...Ne're almost there,

‘ CATHERINE
Will the train leave on time, do you think?

' HENRY
More or less,

v

CATHERINE (after a moment)
I'11 go into the station with you,

HENRY (it's very difficult for
him to say it)
No, darling, I'd rather you didn't,

. CATHERINE (pleading, for otherwise
there are only a few seconds left)
Oh, darling, please?

HENRY (hoping she'll understand)
It will be easier to say good=by here,

She looks at him, stricken,
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105 EXT. STREET OUTSIDE STATION (ALREADY SHOT) _
The carriage pulls up to the station and stops.'

106 INT. CARRIAGE

The 1lighting is now slightly stronger (see exterior shot); and
the movement of the carriage has stopped,

Henry looks at Catherine._ She looks at hin. The moment has
S come, e ;;.v. : :

| i . HENRY (uith a weak little smile)
"_ By ,-'-“":"-- Well...this is it Cat.

Bhr bravado breaks. _ '=z

; e Oh darling. _7 e e SE ik

"”.jtSﬁE collapses in his arus. He kissas her fervuntly.

L;

' CCATHERINE =~ . .7 ..
Thank you..,thank you for everything. _

?H?“-;fl nill. And'ynn pronise -
=51 3 back to na,_l;“qya,

P o =iy ]
R o o
. i Sl

RS I "111. _i; ’ ;-‘-_ ,-..-

" He kisses her again, fervantly. She sniles at him, a desperate
heartsick smile. He pulls himaelf away.

23

107 EXT. CARRIAGE (ALREADY sntrr) 6 it B g S A w— :
(Henry emerges from the carriaga, instructs the driver to taka
ber back to the hospital, watches the carriage driva auay, then
turns and walks toward the atation.)_ SR :

: H i _.«5.
— - S ! e

(108 e g T ~. A i
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C ey
ST g
th e
=¥, Ty
R i
-



Edited 9/23/57 50

108A- EXT. COUNTRYSIDE, NIGHT. LONG SHOT OF A TRAIN.,

The train, carrying Henry, is silhouetted against the night
sky as it rushes by.

DISSOLVE TO:

108B EXT. ROAD OUTSIDE ORSINO. LONG SHOT. LATE AFTERNOON,

A motorcycle, with Henry in the sidecar, rides up and stops
outside the village wall, Henry gets out, taking his suit-
case, He salutes the driver and walks toward the entrance
arch in the village wall,

109 EXT. ORSINO STREET AND SQUARE

Henry, carrying his suitcase, walks along the same street
and crosses the same square in which we first saw him on his
return to Orsino from leave., He stops a moment, strokes his
inj:red knee, Then, shifting his bag, he moves on,

But the war has changed the square, There is a distant boonm
of artillery. Motor lorries pass, Soldiers pass,

Henry passes again the Villa Rosa. He looks up., Out of the
window, the Villa Rosa girls lean, looking toward the distant
mountains, They do not hail Henry. He moves on to the motor
pool,

The ambulances are not in the motor pool, ndr are the drivers,
Henry walks through,

110 EXT. MAJOR STAMPI'S OFFICE.

Henry approaches Major Stampi's office, returning the salutes
of the sentries, Depositing his suitcase outside, Henry knocks
on the door and enters,

110A INT. MAJOR STAMPI'S OFFICE

Major Stampi's desk is piled with papers. The walls of the
room are covered with maps., As Henry enters, salutes, Stampi
looks up from the wall map he has been studying, He is tense
and distracted,

STAMPI
Hello. How are you?

HENRY :
All right, sir, thank you. And you?
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110A
(Cont.)

894

STAMPI (turning back to the map)-
You couldn't believe how bad it*s been,..But
it will be worse,
(he advances toward Henry)
What about your countrymen? Now that your country's
in it, will there be many Americans here beside
yourself?

HENRY
They're training an army of ten miliion,

STAMPI (a gesture of disgust)
The French front will get them all, We'll never
get any down here, We'll face the Germans alone,

HENRY (he has heard the rumor
but is appalled by the confirmation)
The Germans?

STAMPI
Yes...Now that the Russians have made a separate
peace, we can expect the Germans on this front,
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1104, HENRY
(Cont.) Many of them, do you think?

STAMPI (shrugging)
Five - ten divisions - who knows?...
But I suppose we'll know soon enough.

HENRY
I'm afraid the Germans are pretty good.

STAMPI (shaking his head
negatively)
It isn't that they're better men... They've
g0t a better war machine. They've been
building it gun by gun for years while we
Italians have been practising civilization.
(he shrugs)
Now, of course, civilization is not very
useful, But...
(he has no further taste for
the subject)
There's only one of your ambulances
left in town. The others I have sent
to Caporetto. You know Caporetto?

HENRY
Yes. Nice little town with a fountain in
the square.

STAMPI
I doubt if the fountain is still there...
Better go along and see your friend, Ri-
naldi.

HENRY
XeDECHXX Anything wrong?

STAMPI
He's had a summer and fall of it, I can
tell you.

He indicates the interview is over. They exchange salutes.
Henry leaves.

111. INT., RINALDI AND HENRY'S ROOI.

Henry opens the door. He sces the figure of Father Galli, whe
stands looking out of the window., We still hear tlie distant
booming.

HENRY
Hello, Father Galli.
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111, FATHER GALLI (turning)
(Cont.) Frederico! I an glad t6 5te you. Your
wounds are all healed?

HENRY (relieving himself of
his equipment)
All healed.

FATHER GALLI
You have come back at a bad time.

HENRY
Yes. Sounds a little noisy.

Major Rinaldi enters. He is worn and white-faced looking.
His manner has lost its bounce. P)

RINAIDI (quietly to Henry)
Hello, baby.

HENRY
Hello, Rini.
RINALDI
How's the leg?
HENRY
Working.
RINALDI (smiling wearily)
Sit down.

Henry sits down. Rinaldi flexes his leg as they talk.

RINALDI
Eighty percent mobility. It's a crime
to send you back.
(he rises)
Now -- tell me about everything, puppy.

HENRY
Nothing much to tell. How are you?

RINALDI
How am I? I dig bullets out of blood.
I cut off arms, legs, thc side of a face.
I am becoming a remarkable surgeon. We
will celebrate my genius. We will get
drunk, puppy.

HENRY
I'm tired.
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111. RINALDI (going for a bottle)

(Cont.) We will get drunk. Then we will go meet
come girls with loud voices. Then we will
feel fine. '

He brings the bottle and two glasses.

RINALDI .
Scven stars. War booty from San Gebriele.
(to Father Galli)
Some cognac, Father?

FATHER GALLI
No, thanks.

RINAIDI
Saint Paul said take a little wine for
your stomach's sake.

FATHER GALLT
Yes, I know.

- RINALDI (smiling wearily)
Pather Galli knows. But Father Galli
is better than Saint Paul. Saint Paul
was a rounder and a chaser. Isn't that
truc, Frederico?

HENRY

I never discuss a Saint after dark.
RINALDI

So —-- you've gonc over to the priests!

I have to bait this priest alone! The
priests always win! ZEverybody ends up
on their knees. ®xcept the miserable

Rinaldi. He remains true to the devil.

FATHER GALLI (sympathetically;
going to him)
No, Rinaldi. You're all right... you're
all right.

Rinaldi glowers.

HENRY (changing the mood
and holding up his drink)
To all of us.
(he sips it)

RINAILDI (watching him)
You are changed. You drink differently.
Are you married?
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(Cont.)

HENRY
Not yet.

RINALDI
Still in love?

HENRY
Yes.

RINALDI
Same girl?

HENRY
Yes.

RINALDI

Is she good to you?

HENRY
Shut up.

RINALDI (bltterness in
his voice)
All right: to hell W1th love!

FATHER GALLI
He's been under a strain ~-

RINALDI (pouring himself another

drlnk looks at the glass)
The Fifth Horseman of the Apocalypse. I%t,
destroys the liver and makes the hand shake.
A surgeon's hand shaking inside a man's
belly. Very fine. I drink to open bellies.

FATHER GALLI
You ought to have a leave,

RINALDI (drinking)
He wants to get rid of me. Because I have
a disease.

HENRY
Is that true, Father?

FATHER GALLI
No, it's in his mind... His mind is sick.

RINALDI (drunkenly)
It's true! Everybody has it! The whole
world has it! I drink to Saint Mercury.

Rinaldi lics down on his cote.

a3.
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“PATHER GALIT (quletlj) ’”..7_32-'

. i, You have.been worklng too hard. Day and - .'jf
PR, nlght. ) ST B 4Jw_ S el M
e 2 tpa; (ke turns to Henry) - PR =

There are not, enough doctors. : e uﬂ'-.-fél-fy

; RINALDI (mutterlng from” hls cot)
Tell me about Miss Barkley, Puppy. I1.want 5'?

fﬁ’;if; ~to hear somethlng pretty. Tell me somethlng
'“fffiﬂ ' pretty. RO :

'7‘_.

f;}fHe closes hlS eyes. Hie~ﬁeedm9ihke?ﬁeerlly to ‘one side. He
'-[.15 asleep; _Henry and Father Ga111 watch hln for a moment.

7 f by FATHER GALLI~(w1th a 31gh)*ﬂ
L ;~1~I will speak to the” Colonel about a leave
oo -*For hlm.ﬂ Good nlght Freder;co.-‘

VEET  HENRY ;
',Good nlght Father. ; .

fule

'.,'Father Galli ex1ts.f Henry plcks up a blanket and covers ti
"~ sleeping and exhausted Rinaldi.’ The 51tuat10n has revcre i

Jtigfltself 31ncc the days of the stron -4 self—p ;sessed Rinaldi.

112.

1124,

EXT. SHOOTIMG DOWN A MOUNTAIN ROAD NEAR ORSINO (SAME ROAD
SEEN DURING ADVANCE) NIGHT. Aflj; .

[i

-The battle sounds ar loud and contlnuous. 'There.ie the

sound of hcavy cannonading from the. enemy at various points,
some near, some distant. Henry's ambulance, foot soldiers
and nilitary equipment are moving up the road from Orsino.
Coming downliill are ambulances and a few trucks carrying )
wounded. A captain of the Carabinieri, in a motorcyclec side-
car, driven by a courier, rides down the road stopping the
cavalcade and turning it back downhill. '

CLOSE ANGLE. HENRY'S AMBULANCE.
Henry is dr1v1nu, Aymo and Borncllo seated be51de him.

AYMO (b-~ifled)
Why ~re they turning around?

Bonello sits grinly.

HENRY
I don't know, but it doesn't look good.
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113. ‘VIEWPOINT SHOT THROUGH WINDSHI LLD OF HENRY'S AMBULANCE

We sce the cavalcade turnlng back and the motorcycle approacl
ing Henry's ambulance. : :

!
4

- 113A. . SIDE ANGLE INCLUDING HENRY'S ndBULANCE AND THE MOTORCYCLE

-fHenry applies the brakes. The erablnlere gets out of the
sidecar and comes. to the ambulance. Co . :

: .
s

113B. CLOSER ANGLE ON ABOVE

" CARABINIERE (salutlng)
Sorry, Lleutenant. Turn around. and go back.

~

What for‘? . '-‘ : '.._ .-'_ : B .

= C e

oo 4 .z ™ CARABINIERE
'~ .Orders. We must clear the road all thc way
. %o 0r31no - and fast'ﬂ; g
He salutes.' Henry returns the salute..'Thc nificer goee ,“
to the motorcycle. As the motorcycle moves on, Henry starts

to back, the car down;and around. -,'~§+ e S :

- SN =

i ) e R BONELLO (as Henry storts
o S ) turn the car)~ BT
: -I don't understand.

R 2 . \’."

.’_.
.t
" o

HENRY ~

T.don't know - but I can make a pretty C oy R
good guesS., ;:._._.?..Vﬁ : - ) TR
He'éW1ngs the car around;'”;lf;j 1133%:_: S TR

- 114, LONG SHOT

As Henry's ambulance and the cavalcade move down the road
toward Orsino. -

s S

114A,  HENRY'S AMBULANCE. CLOSE ANGLE 'H‘ENRY', AYMO AND BONELLO

~

The whistle of a shell is heard overhead.

- BONELILO -
You hear that? : s ity K

114B. VIEWPOINT SHOT: THE SHELL EXPLODING IN ORSINO.
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115 EXT. ORSINO STREETS. NIGHT.

It is pouring rain. Several bombarded buildings are in
flames, Fleeing civilians, some carrying umbrellas, jam

the streets in a mass movement. They move on foot, carrying
small bundles, and in carts and wagons that contain household
possessions, The barking of dogs, squealing of pigs, and
other animal sounds add to the pandemonium,

Henry's ambulance moves through the crowded street and into
the square toward the Italian Huspital,

116 EXT. ORSINO SQUAEE.

The scene is full : ¢ tumult. In the uppe * windows of the
Villa Rosa Bar, the girls can be seen making hasty prepara-
tions for departure, They toss their belongings out of the
windows, The Villa Rosa sign is lowered from the entrance
doorway and added to their salvaged possessions,

Henry's ambulance drives in and stops. As Henry, Bonello

and Aymo climb down from the ambulance, one of the girls calls
down to Aymo and he turns and waves to her. A shall hits a
building down the street with a deafening explosion. Henry,
Bonello and Aymo duck for cover against the ambulance, then
make a dash for the Italian Hospital across the square, An
ambulance in front of the hospital is being hastily loaded
with medical equipment. =

117 INT. HOSPITAL LOBBY

Henry enters., There is an atmosphere of confusion and excite-
ment, Medical supplies and equipment are being carried out

by soldiers. A medical 1ieutenant comes from an office door
and addresses Heary,

MEDICAL LIEUTENANT
Orders from the Division. Take your ambulance
to the retreat line,

HENRY
Do I take any wounded?

During the above, Captain Bassi has enktred rather worriedly,
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117. BASSI
(Cont.) Retreat? \Vhere did you get that information,
Lieutenant?

MEDICAL LIEUTENANT
From the Division.

- BASSI
It's a lic. There's no retreat. The
Division has orders to hold the line no
matter what happens. '

HENRY (to Medical Licutenant)
I work under the Medical Corps. When
it tells me to go, I'll go. But please
get your orders straight.

Henry continues forward through the lobby and enters the
hospital ward.

117A. INT, HOSPITAL WARD. NIGHT.

Father Galli - in pricst's robc - is seen moving among the
shadowy beds. Henry enters, the CANERA IOVING WITH HIM.
Rinaldi is shaking with fever and exhaustion as he talks witl
Major Stampi. Henry stops. So does the CAMERA. As we
approach then, and after we stop, we hecar and sce:

. STAMPT

Caporetto is lost. -EFifteen German divisions
have broken throughe. All three of our
armies arc in retrecat.

RINALDI (exhausted, running
his hand over his ecyes)
I am not surprised.

STAMPI (sharply)
We are evacuating. LZvery doctor is ordered
to go with the Army.

RINALDI
And what about the wounded?

STAMPI
It is better for the wounded not to move
theme The ambulances will be used to carry
medical cquipment.

RINALDI
I am not cquipment. I am a man. I am
staying. -
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STAMPI (stecrnly)
I repecat Division orders: Every doctor
is to go with thc Army.

RINALDI (saluting)
Yes, sir!
(grimly)
Orders are a noble thing. I must not
disappoint thc Division! Better -
(his vuice breaks)
to disappoint -
(he waves vaguely in the
direction of the wounded)

Stampi looks at him sternly, turns and leaves. Henry moves
forward, the CAMERA with him.

HENRY
You're sick, Rini.

RINAIDI (bitterly)
Leave the wounded and the dying!

HENRY (taking Rinaldi's arm)
Coric on, Rini. You're no good here.
You're running a fever.

RINALDI
Yes, sir! They shall be abandoned sir,
without hesitation.

He prcpares to leave. Henry secs Father Galli and noves to
Father Galli is praying over a bed,

HENRY (interrupting the prayer)
Excuse me, Father. The Germans will be
along in a fow hours. Cume with use.
There's room in the -uibulance.

FATHER GALLI
I remain here.

HENRY
Thuy'll pulverize the town before they
cone in.

FATHER GALLI (quietly)
The dying necd ne.
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1174. HENRY
(Cont.) What about Abruzzi? And the chestnut
woods? And the river?

FATHER GALLI
Perhaps. If God permits.

HENRY (after a noment)
You're somcone to remember, Father.

FATHER GALLI
When you are fishing sone time, perhaps
you will remember to catch a trout for
me.

Rinaldi joins them.

RINALDI (to Father Galli,

his voice feverish)
I am ordered to leave, Father Galli. But
you have better orders - from God - to
remain. )

(he salutes)
I salute your conmanding Officer, Fathor
Galli.

FATHER GALLI
May His blessing go with you.

HENRY (quietly, taking
Rinaldi's arm)
Come on, Rini.

He starts off with Rinaldi. Rinaldi looks back with fever-
ed eycs at the wounded in the shadowy beds - at Father Galli
standing alone among them. Rinaldi exits with Henry. The
CAMERA PULLS BACK and we sce the lone stark figure of the
priest with the wounded.

DISSOLVE TO:

1178,
117C.
117D.
117E.
117F.
117G.

(Dcleted)
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EXT. FIELD OF MUD. CRANE SHOT. CLOSE ANGLZ OF HENRY DRIVING
HIS AMBULANCE, RINALDI NIXT TO HIM, BOTH IN PROFILE. DAY,
(LOCATION)

Henry drives grimly as he looks around. Rinaldl speaks.

RINALDI (bitterly, as to himself)
We run...The priest stayed. 3But Rinaldi
runs., He runs.

Henry looks at him, annoyed, but realizes that Rinaldi's ming
1s felling apart, and his reactlion changes to one of sympathy.

THE CAMZRA STARTS TQ\WANDER'UPWARDS AND IN A GIGANTIC SPIRAL
REVEALS that the ambulerice 1s one of many vehicles, Artillery,
military equipment,/ffapps, civilians with their children,
animals and odd/éssortmgnt of possessions are swarming over
the huge field.

The retreat ond the exodus are comiﬁZ/TOWARD CAMERA, and as
CAMERA MOVES STRAIGHT UP AND TURNS, we sec them in PROFILE
spreading over the fieldsj théh as CANIRA CONTINUES TO RISE
AND TURN, we sece the asz/mbvement going AWAY FROM CAMERA, then
in the OTHER PROFILE, wuntil the CAMIRA, COMPLETING A 360° TURN,
IS BACK ON THE ANGLE IXN\WHICH IT STARTSD, except that now,
instead of belng very clode on the ambulance, IT IS HIGH UP,
rovealing o penorafia of t countryside. During the course

of the CAMNIRA movement, we ‘see!

The ambulances (both motor and horse~drawn) and other vehicles,
including Henry's ambulance, are filled to overflowing with as
many women and children and old men as they can carry, some of
the children with babes in arms.

The ambulances are filled and protruding with large crates on
which Red Cross symbols are clearly visible, and with hospital
equipment. In somec cases individual passengers thot have been
Plcked up are sitiing on these crates in various positions,

Therc are scveral one-man stretchers-on-wheels carrying wourded,

Many of the people are barcfooted. Some carry their shoes, a
few of them high-heclcd shoes, for this is an exodus of the
entire populotion, of a2ll classes, but of course the majority
are peasants and simple townfolk.

The exodus has been drenched by rain, end the clothing of the
people show it. Those who were obviously in better circumstan-
ces, and some of the others as well, corry umbrellas. There
are a few umbrellas in the mud thot hove been broken and lost,.

Somc vchicles ere stuclk deep in the mud, with people strugsling
to gect them out. A few vehicles havc been abandoned =nd zre
turned over, immedlately off the road,
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Some animals have become seporated from their owners and are
wandering around loose,

Women's dresses arc torne..Soldiers' packs have been dropped
in the mud. :

Also dropped in the mud by thosc who ore retreating arc
precious household objects ond heirlooms that, in many cases
ridiculously, have been brought along. A lerge percentoge of
the people arec also carrying thelr prccious possessions.

Among the things that arc scen in the mud, belng trampled on,
are an lroning board...a cage full of birds...a huge glass cose
containing 2 statuette of a Chinese manderin...musical instru-
ments...cooking pots..,.pvottery water pitchers...framecd pictures
of the Madonna and Child, of the Christ figure, of the Popesse
and portrolts of relatives and ancestors...some wooden crutch-
esBe..womcn's fancy hats...crates of chickens...plgs and dogs...
umbrellas...

A few stray children are wandering zround and crying for their
lost porents.

A women 1s carrying o child in a baskct on her shoulders...A
fat women 1s supporting an old mon...Severzl cripples are being
helped along...A boy is strupggling with a dog on 2 leash, for
he is too tired to carry it longer...

In the vehicles are sofas...sewing ma.cnines,..large portroitse..
window drapes fluttering over the edge of the vchicless...a .
stovess.an old upright piano...lorge cooking kettles on legsess

With the army are cll the artillery and other equipment thct
could be moved. ’

A few people who are just too tired to go on have plunked them-
selves down in the mud to rest. A few of them are lying down.

IN ONE MASSIVZ 3HOT, THi\EVER-MOVING CAMERA HAS RIVEALED THE
WHOLZ PICTURE OF AN ARMY.XD OF A PEOPLE IN RETREAT, AND AT
THZ CONCLUSION, ENDS 0¥ AN ANGL:Z THAT FZATURES THZ SILHOUETTE
OF A HUGE CHRIST FIGURE ON AHILL, STARING DOWN ON TEE TRAGIC
MULTITUDE., '

DISSOLVE TO:
FULL SHOT. HEXRY'S AIBULANCE. MI. "¢"LE, VERY GRAY DAY.
(STUDIO 3TAGE)

The ambulance novcs TOVARD CAMERA, progressing very slowly in
the mud.
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120 CLOSE AMGLE - HENRY AND RINALDI O AMDULANCE "
Rincldi is obviously worse. Henry is grim. He 1. .yiar O
steer his way through the crowd and has to make.s smail Tum
to miss hitting someone.

~,

\\_.
RINALDI
A scone to remember! IMzlke way for Rinaldi,
who 1s saving his skin!
. HENRY
Shut up, Rini, You're full of fover.
121 THE AMBULANCE - AS IT PASSE3 CAMERA
We see that the doors are open in the back, crates of equin-
ment sticking out. Aymo is aslecp. Bonello sits looking
grimly ond tragically =2t the sccenc. Two oM woren and an old
man are huddled in a tragic portreit. In the arms of one of
the o0ld women is » child, =sleep.
122 - VIEWPOINT SHOT - OVER BONELLO'S SHOULDSR
He sees a youngish woman, o babe in arms, wearily pulling
along a smcll and weary child.
123 BACK OF AMEULANCE. CLOSZ ANGLZ ON BONELLO

He rercts, suddenly mckes up his mind and jumps off.

124 ANOTHER ANGLE ON 305ZLLO

He helps the weomen and her two children onto the back of the
ambul-nce. It 18 now crowded and thcre 13 no room for hnim,

125 B..C{ OF AIBULANCE

The woman reccts with te-rful grotitude.

126 VIZJPOINT 3HOT - FROM BACX OF AMNSULANCE
As the ambulonce progresses, Bonallo Jeins the walking multi-
tude and gzts lost in it - and to our story.

DIS30LVI TO:
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SILHCUITTE OF A DEAD FIGURE HA GING EERILY, SEINIHG IN MID-
AIR (3ee 3ketch). NIGHT. MIST. (ST4AGT SuT)

The CANERA MOVES FORTARD AND DOWN 4o revecl the retreat going
AWAY TROM CAI'ZRA. Henry's ambulance goes BY CAMIRA in sil-
houctte,

-CLOSE NGLE (IZATCHING LBOVL) ON EXNRY AUD RINALDI (37LGZT SET)
Thqy'are looking up at the dead figure.

HZNRY
Must be a German infiltreotor,

RI.L\A.L:D I
Lool! He 15 spitting on us The deed man
spits on us! It's what we deserve. :

FULL SHOT OF RZTIILT GOING BY CAMERA, LARGELY SILHOUZITTED.
NIGHT. MIST. (ST4G2 SET)- A

Featured in the fore: Pound Henry's ambulance gocs BY CAIERA
AND AWAY FROM IT, .

The roads are cro”cnd nd muédy. The cmbulance makes a turn
around the bvend, the CALHRA PANNING WITH IT, and gets bogszed
dovn in the mud. F

CLOSZ ANGLE - HEIRI'S.AMBULANCE
It sinks in the mud znd 2 wheel brecks,

ANGLE FEATURING “I'RY ATD RI_“LDI

o)

Henry Jumps off tne front of the ambulsnce.,

LCLGER ANGLE

Henry zoes te cxzamine the wheel, as Ayno jumps off the back
ana joins him. :

HENRY (curtly to Aymo)
The vheel's broken,
(re turns bec‘ and c;WIL to R_naldi)
Bad luck, Rini. We're walkins e
(turning to Aymo)
Where's Benello?
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132 AYMO (shrugging) o
(cont..) I don't know...I wes asleep when he GAT”
off the ambulcnce and - e
HENRY (cynically)
Just deserted, huh?...Aan"y, yoa stay close
to us, Aymo.

AYMO (saluting)
Yes, Signor Lieutenant.

Henry moves up to Rinaldi, the CALZRA MOV =G WITH dIM;

HE:*PY (puttinf; out & heiping hond)
Come on, Rini. It' s golng to be a long haul.

RINALDI
Fother Galli steyed. The priest stayed, but
Rinzldl runs.

HEIRY (peremptorily)
Come on! No nonsense!

RINWALDI
I want to sec the Germans! I want to be the
first to surrender.

Henry impatiently grabs him by the arm and almost lifts him
un.

"RINALDI (as Heary is lifting aim;
pitifully ~nd with a flash of his old '
rationality)

I'm sorry, puppy...l give you trouble.

HENRY (lzindly; after putting down
Rinaldi, ne feels his knee, which is troub-
ling him)
We'll be cll rizht - if this knee holds out.

133 LOLGIR AHGLE. iEYRY AMD RILLLDI (RINALDI CLOSZIR TC CAIRA)
I7 PORZGROUKD, AYMO TRUDCGING 3CHIYD THEM. NIGHT. MIST,

The peonle in the bcck of the anbulrnce we-rily get out. A

& - R v (&)
truck goes by. In it we 322 the zZirls of the Villa Rosa, the
gign which they heve saved standdng at an angle.

134 CLO3Z ANGLI - AYHO

iic spota them, calls:
AYNO (culling excitedly)
Esmercldaes Sowreraldo.
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135 CLO3Z ANGCLS OF THI GIRL3 OH THZ TRUCK
Esmeralda spots Aymo. She calls:

' ESMERALDA (calling)
Aymo .
(she waves to him to join them)

135 AY1i0 (LOWCGIR ANGLE THAN 134)

The CAI’ERA TRUCK3 OR PANS JITH HIM es ne makes up his mind
and Jjumps on the truck with the girls znd is lost as he
tumbles among them, '

137 HENRY 4ND RINALDI TRUDGILG

Rinaldl looks after Aymo and the £irls bitterly. Henry, too,
13 annoyed.

RINALDI (with a bitter lauch)
My only loves are untrue to me. ////

(138-144 DIS3OLVE TO:

deleted) ‘
145 LONG SHOT. WNIGHT. MI3T., (STAGE 3LT)

le see Henry cnd Rinaldi %trudgling ~long in uhe forzground, We
see sone flusnllrntg in the distance.

146 TRU {ING SHOT WITH HEINRY AND RINALDI. NIGHT. MIST.
(374GT SET)

Heunry anc Rinaldi move with the retrect, Rinaldi CLOSIR TO
CAMZERA,

RINALDI (bitterly)
What Zood are we to Italy? Ve are ©it only
for surrender! Let the Germans collect the
geroase - with a shovel.

Imnedicately l:e “inishes speaizinrg, & flashlight comes across
the scene cnd stops on Rinnldi's face. The CAMIRA PULL3 BiCK
to reveal thot *he Tlashlight 1s in the hands of a Carzbiniere,
end that enoth:r Carcbiniere, also carrying a flashlight, and
a Carebinlieri Officer ~re with him.

FIR3T CAIARINILRE ("rubblqr Rincldi)
You ore under arrest.

i SNR
What ore you tLJI;inL about.?

ZCOND CaARA3INIZR
You, clso,.

(he grabs Henry by the arn)
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HENRY (pulling away)
Don't you know you crn't touch an officer?

Henry reaches for his pistol, but as he does one of the Cara-
biniere grabs Henry from behind and pulls his arm up so that
1t twists in its socket. Henry turns, and the Second Carabin-
iere grabs him, too. Henry struggles, but in vain,

: CARABINIZRE OFFICER
Shoot him if he resists.

HENRY (protesting)
What's the mecning of all this? Who are you?

CARABINIERE OFrFICER
Battle police.

HENRY
What do you mean, arresting Major Rinaldi?

CARABINIZRE OrFICER
We heard him. He is a Germen infiltrator ,
preccining defeat.

HENRY
Just the opposite, you fooll

CARABINIERE OFFICER (1nd1ating
with his hezd) _
Take them over with the othcrse.

They start to exit.

LONGZR ANGLE - TRUCHING 3HOT. WIGHT. MIST. (STAGZ SET) 4

The CAERA MOVES TITH THEN eac the Carabinieri lead Henry and
Rinzldl throuch the geving but not very intercsted and tired
crowd over to the slde of thc road, through an opening in a
wall.

COURTYARD AND 3!IALL STRUCTURE AT 3IDE OF ROAD (See SET Sketch)

An improvised Court Merticl has been set up. There is a crude
teble, 1lit by o lamp. A grouv of men are standing, guarded by
Cercoinieri. Henry and Rinaldl are brought througzh the open-
ingz.

)

HENRY AND RIVALDI'S VIEWPOINT: CLOSZ ANGLE OF COURT IZARTIAL

The Jury consists of a Ceclonel, Lieutcnant Colonel, two Majors

o Captaln, and a Licutenant. There are also an army Major,
o 1ls the accuser, and o Captain, who is the defender. A
Scrgeont ond o liarshel record the procesdings. Two Carabiniert
stond behincd the Colonel with riflecs,
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1494 CLOSC AI'GLE - HINRY AND RINALDI

1086

Looklng ¢ the Court Morticl,

HENRY
It's o Court Marticll

150 CLOSE ANGLZ - COURT MARTIAL

Stonding in front of the Court Marticl is an officcr who hos
been arrzsted,
COLOHZEL
Whot ic vour division?

ARRE TZD OFFICZR ( with o slight
Germanic eccent)
Nineteenth.

COLONEL :
The Ninctcenth Division wes pulled out ten days
af0e You ~re o Gernen in Italizn unifom.

MAJOR ( the accuser)
This men is o spy, gullty of spreeding
panle and preaching surrcndcr. I request he
be sentenced to 4 ath.

CAPTAIN ( thc dcfeader)
I place tho cccused in the hands of the
Court Meruiel, . '
The Colonel confcis with the Jjurye
150A HENRY AND RINALDI WATCHING
Henry is grime Rinnldl 1s bitterly cmused.
150B COURT MARTIAL ( COWTIFUATION OF 150)
The jury corcs out of the huddle cnd the Colonel turns to
the cccuscds, Tihc Carcbinicrl ore stocuding ot stiff
attention ( Corsult.Professor Ferreri)
COLOXIL
In the neme of His Mojssty, the jury
finds the orisoncr guilty eand ordcrs
him shot.,

The Corebinic:i take hold of tac prisontr to lecd him awey,
During this thos Arrcsted Officer storts protcsting.

ARRZISTED OFFICIR
Noi Woiti I will tolk —--

COLONEL ( interrupting)
Take him ~weoyi

The Cerabinleri lend thc Arrested Officer cway,
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HZIIRY AND RIMALDI

Onc of the Carebinicri tekes Rincldi's arm to lead him to the
Court MHartinl., Rineldi disdainfully brushcs off his hand.

RIVALDI .
I nced no assistonces Koep your hands off mc!

The Carcblinicre is cowed, and Rincldl cdvances, accompenied
by thc Carcbinicre, thc CAIZERA PANINING WITH THEM os they ap-
proach the Court Martial. Henry stends aghast at the fote
that he knows 1s awalting his fricnd.,

CLOSE ANGLE -~ COURT IMARTIAL
Rinaldil is brought in.

COLONEL
Your name, rank and birthploce?

RINALDI
My name is Alcssandro Rinaldi. My renk is .
that of a coward. My birthplace I will not
disgrace by naming 1t.

COLONEL
You have Medicel Corps insignie.

RINALDI (wildly)
Forglve mes I forgot to tear it off,
(he- starts tearinz at his insignic)

HENRY'S VIEWPOINT OF COURT MARTI.L; ALSO ANGLE OVZR HENRY'S
SHOULDER
Heary 1s watching the vroccedings,
HENRY (screcming frantically)
No, nos Rini! Stop it! Tell them thc truth!
COURT IZARTIAL
CARABIUIZRE OFTFICER
He was spreadin: disorder. Hc called our
army gorobege --
RIDALDI (wildly)

They were ordercd to retrcati But not Father
Gallii He did not cccept the order!
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152C CARABINI .i.I OFFIZ.R (shorply)
(Cont.) He was telling our :un to surrender --

RINALDI ( wildly)
. They renl I ron with them!i. I ~m & doctor -
nscded by our dying wmen! And I rani Dispose
of me, garbcge laspectori

152D HEHRY AND THZ COURT MARTIAL

HENRY
Stop:
. {(celling to the Court Mz=riial)
Let me talk for himi

COLOKZEL
Silencei .

152E COULT MaRTIAL
RINALDI (wildly, to thcm)
Comc, you hcroesi Shoot & cownrd ond win
the wari

COLOI'ZL
You cre o German infiltrotor or o confessed
deserter,
- ‘he confers with jury)
In the nome of His Mejesty, you aire ordered
to be shot,

The Carabinicri seizc Rincnldi end teke him away as we hcar
from thes“istance the crecution of the preceding condemned
man, the commond -"Ready - cim -~ firei - and th: shot.

152F TRUCKING 3HOT WITH FESRY AYD THE CARBINIZRI
As he 1s heing led toword the Court Martial,
HEFRY ( desperctcly)
You're mndi Mojor Rincldai's sicki Hels
sick, I tell youi
By now he is ot the Court Mortinl toblc. He casually s>lut:s

as hc pleads. They recct to thc sclute, which is wrong, and
two of tiem look ot one cnother mconingfully,

HINRY ( =s hc salutes)
Colonel...7ou ust listocn to mei
( he indicatcs direction of Rin~ldi's exit)
He's ovc of t ¢ best surgeons in rour ~rmy.
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COLOKEL (coldaly)
Our army?...Glve your name, rank and birtholace.

But Henry is looking off in the direction of Rinaldi.

COLONEL
Answer the question.

HENRY
Lieutenant Frederic Henry. Twelfth Ambularce
Unit, Italien Medlcal Corps.
COURT YARD
Twenty feet away the Carcbinieri brinz Rinaldi before the
infoatry Tiring squed and place him on a chair, on which he
sits asiride, his obock to the firiang squads A Carabiniere
starts to bandage his eyes. Rineldl brushes him away. He
turns nis head in Henry's direction, smiles and waves Cimly
et him,
RINALDI
Good-by, puprpy. I am joining Father Galll.
COURT iiARTIAL
Henry steinds staring.
HENRY (with a gasD)
No+
ANGLE OVER HEWRY'S SHOULDIR AT THE iXECUTION
As Rinaldi finishes wavin. but still looks sailingly ot

Henry.

THE FIRING 3QUAD

We ‘ecr and sec the erecution orders: "Ready - 2im - firel'

They firc.

ANGLE OVER HIHRY'S S3HOULDER (COITINULTION OF 1544)

Rinaldi falls over dend.

COURT MARTIAL

Henry wetches, horrificd.
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COLONEL
You are not an Italian. You are wearing
an Italian uniform but you do not even know
the Italian salute,

The Colonel turns to confer with the jury, Aware of what
is in store for him, Henry makes his decision. After a
quick glance around, he moves suddenly and pushes the
guards off their feet, In the next moment he has swept

the lamps off the table, plunging the room into darkness.
As he gains the outer exit and disappears through the door,
bullets pepper the wall in his wake,

EDGE OF RIVER

The river, over which there is a partially destroyed railway
bridge, is a short distance from the rear of the Court
Martial building. Henry runs onto the bridge, pausing

a moment to look back before continuing on,

REAR OF COURT MARTIAL BUILDING

Two Carabinieri run out of the building and are joined by
two others. The Carabinieri stop and fire in the direction
of the bridge, then give chase,

RAILWAY BRIDGE

The river can be seen through the open trestle of ties over
which Henry,turning from the pursuing Carabinieri, continues
to run, The Carabinieri dash onto the bridge,

LOW ANGLE SHOGTING UP THROUGH THE OPEN TIES

Henry runs as swiftly as he can across the narrow footing,

HIGH ANGLE SHOOTING DOWN THROUGH THE GIRDERS

The Carabinieri are in close pursuit.

END OF BRIDGE

Henry reaches the broken end of the bridge, looks back, then
dives off,

THE RIVER ‘
Henry lands in the water and disappears,
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END OF BRIDGE

The Carabinieri come to the edge of ‘the bridge and fire
into the river,

CLOSE SHOT - HENRY'S CAP FLOATING AMID DEBRIS

The bullets from the Carabinieri'’s rifles hit the water
around Henry's cap. There is no sign of Henry.

DISSOLVE TO:

TEE RIVER, MEDIUM LONG SHOT OF A LOG MOVING DOWNSTREAM
After a moment, Henry's hand appears and hangs onto the log,

DISSOLVE TO:

FARTHER DOWN THE RIVER. LONG SHOT.

Henry swims away from the log and surrounding debris toward
the shore, The CAMERA PANS WITH HIX as he emerges from the
water, FExhausted, he wades, half-falling, to the shore,

CLOSER ANGLE OF THE SHORE

Henry stumbles through the water and sinks to his knees,
panting heavily, The body of a dead man, a civilian, lies
at the water's edge. As Henry looks around at the surround-
ing countryside, he does not at first see the body. Then

he spots it. From the distance a train whistle is heard,
Henry, hearing it, moves with renewed energy to the dead
man and starts to remove the corpse's sweater,

DISSOLVE TO:
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EXT. MILAN RAILROAD STATION., NIGHT.
The station sign, MILANO NORD, is prominent in the foreground.

A Red Cross train has stopped and car after car of wounded
are being removed, There are moans and groans, The platforms
are bustling with the activity of removing and checking the
wounded. Volunteers and Boy Scouts are assisting the doctors
and nurses, : oo

A SECTION OF THE RAILROAD T RACKS

A freight train moves into the station alongside the station-
ary Red Cross train, The shabby, dirty, unshaved Henry drops
off the train'and advances toward CAMERA, He stops short as
between the cars of the Red Cross train he sees the wounded
being carried by on stretchers,

HENRY'S VIEWPOINT - BETWEEN THE TWO CARS

As the wounded are being carried by, two Carabinieri appear.

-

BACK 10 HENRY . e

Seeing the Carabinieri, Henry steps quickly back into the
shadows, Suddenly Van Campen's voice is heard,

VAN CAMPERN (calling)
Ferguson! Ferguson!

Henry comes out of the shadows cautiously and looks off toward
the platform.

HENRY'S VIEWPOINT - BETWEEN THE TWO CARS

Van Cumpen comes into view,followed by Ferguson, who is

checking off a 1ist as she cones up behind Van Campen. They
move on,

BACKX TO HENRY

His tired face 1lights up as he sees Ferguson. AsS soon as
they have moved on, Henry ducks down to go between the cars
to the platform beyond,
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ANGLE SHOOTING DOWN STATION PLATFORM

Henry appears and moves cautiously along the crowded platform
in search of Ferguson.

CLOSE ANGLE - FERGUSON

She is standing by an open car, busily checking her 1ist.
Henry hurries up to her, catches her by the arm,

HENRY
rerguson!

Ferguson gapes at the dirty figure.

FERGUSON
Fred Henry! What are you doing here?

HENRY (tensely)
Don't ask me any questions -

FERGUSON (still gaping)
Look at you!

HENRY
I'm in trouble -

FERGUSON (continuing)
What are you doing in mufti?

HENRY
Where's Catherine?

FERGUSON (overlapping him)
Don't tell me you're wounded -

HENRY
No, I'm not wounded -

FERGUSON (continuing uninterruptedliy)
This time I hope it's a hole in your head!

HENRY (grabbing her shoulders in
desperation)
Where is she?

FERGUSON (angrily)
She's in the ness you got her into - that's
where she is,

HENRY
I can't stand here arguing - ' .

FERGUSON (overlapping, her anger rising)
Look - will you stop -
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165E HENRY (pleading)
(Cont.,) Ferguson - please - before they grab me -

FERGUSON (trying to free herself
from his grasp)
Leave me -

HENRY (pleading more intensely)
Please, Ferguson - where is she?

Ferguson looks at him and her anger begins to subside,
After studying his pleading face a moment longer, she
speaks quietly and with sympathy,.

FERGUSON
In Stresa, Hotel Valeria. Room 7.

Henry lets go of her,

HENRY
Thanks,

VAN CAMPEN'S VOICE
Lieutenant Henry!

Van Campen steps into the scene,

VAN CAMPEN
Are you wounded?
(continuing before Henry can answer)
What are you doing in those filthy clothes?

HENRY (quiet and tense)
Miss Van Ca »en, before you do anything, let
me tell you -

VAN CAMPEN
You don't have to tell me anything! You're
a deserter!

HENRY
Not in the way you think., I had to do it -

VAN CAMPEN (breaking in)
O0f course you had to6., Cowards always have to
run. Now, are you poing to give yourself up =
or shall I do it for you?

HENRY
No, I won't -

Van Campen turns away and calls:

YAN CAMPEN .
Carabinieri?

HENRY
No firing squad for me!
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%GEE ) Henry makes a run for it as Van Campen continues shouting:
Cont.2
YAN CAMPEN
Carabinieri! Stop that man! He's a
deserter!
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PLATFORM NEAR STATION ENTRANCE

Marching along the platform comes a line of troops led by

a rousing band, The marchers are young, with schoolboy faces,
new uniforms, new shoes, Sixteen- and seventeen-year-old boys
are going off to war, A few tearful mothers, friends and
relatiﬁrs follow along,

Henry runs ,up to the platform from across the tracks, He
stops, finding his way blocked by the band and young soldiers.
He looks around desperately as he hears Van Campen's voice in
the distance calling, "Carabinieri!™ Then he breaks through
the line of marchers,

H DISSOLVE TO:
o

EXT. A WALK AT THE EDGE OF A COVE - SHOOTING TOWARD LAGO
MAGGIORE, NIGHT. u

Henry has emerged from nearby shrubbery and advances along
the cove walk, looking around nervously, He still wears his
ill-fitting sweater, The CAMERA follows his look, PANNING
ACROSS the little cove to a building bearing the sign:

HOTEL VALERIA.

DISSOLVE TO:

INT. HOTEL VALERIA CORRIDOR. CLOSE ANGLE AT DOOR NUMBER 7.
Henry enters, cautiously, and knocks on the door. He looks
around nervously as he waits, then knocks again,

INT. CATHERINE'S ROOXM,

Catherine, in nightdress, approaches the door,hesitantly,

The room is lighted by the one lamp Catherine has turned on,
She opens the door a crack.

INT. ¢ RIDOR.

Catherire looks out at Herry and for a moment does not
recognire him,

HENRY
Cat es e

CATHERINE (astounded)
Oh, darling!...

HHe enters the room,

A

INT. CATHERINE'S ROOM

She is speechless with delight as she hugs him and smothers
h .
im with kisscs, C ATHERINE

Oh, darling - darling -
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169 HENRY (gently)
(Cont.) You all right?

CATHERINE (still examining his
terrible appearunce)
What's the matter?...Whe 's wrong?
_ HENRY (wearily)
I'11l tell you about it laters..I'm so =

He collapses onto the floor. Catherine, in panic, rushes to
him, sits down next to him and supports his head on her '
shoulder, the CAITERA MOVING UP TO A TWO-SHOT, During the
above:

CATHERINE
Darling! You're 111! 1I'll get a doctor!

HENRY
NoseoI don't need a doctor. I'm not sick -
at least not that way.

CATHEPINE .
Then what is it? I don't understand.

HENRI (after a moment)
It's just that - I'm through. I'm tkrough
with the wer...I've made a separate peace.

CATHERINE (absorbing the meaning
of this, speaks after a moment; quiestly)
You mean you -~ deserted? .

EENRY (ve‘rily)
Yesse I'm a deserter.
CATHERINE (after a moment;
comfortingly, quietly)
It's not your armye..0r your couuntry.
. (gently) .
Tell me what hoovoened,

HENRY (cuiet ond tense)
All kinds of hell...
(tears come to his eyes)

Rinaldi's dead.
He sobs. Throuchout the following, the tears strear cdovn his
foce. He 1s a nen vho 1s beaten, rhysically and emotionally,
and who 1s so completely spent that he is beyond corinz Jhﬂt
he does or says, ercent that wnen hie begins to rezlize the
comfort of Catherine s shoulder, he finds solace, lilze =2 sick
child in its mother's arms. But he is gencrally sinply a
wounded aninal, who has found a pause in the pursuit of him.
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CATHERINE (a quick cry)
Oh, no!

HENRY
They killed him. A firing squad...I'd better
not tell you about it,

CATHERINE
No, no - I want to hear.

HENRY
He was sick and talking like a madman, And
the firing squad blew his brains out...I was
next, You can't win an argument with a firing
squad,

CATHERINE (who has been
controlling her fright and horror)
Of course you can't, And you're not going to
try. You're not going back,

HENRY (wecarily, bitterly)
I'm not against them, They're the good ones -
the brave ones. I wish them all the luck,
They deserve it, But it's not my show any
more,

CATHERINE (as to a hurt child)
Of course it isn't...We're together, That's
all that matters...The rest is something else -
far away, Just us - us,

HENRY
You're sweet to come back to,

CATHERINE
My baby...my poor baby,

L]

e

His eyes close as she holds him stil1l closer, comforting him
and rocking him a 1ittle - the Eternal Madonna,

DISSOLVE TO:

EXT, COVE - SHOOTING TOWARD THE LAKE SHOWING A SMALL ISLAND
AND TWO HARBOR LIGHTS

The CAMERA PANS DOWN FROM THE LONG SHOT OF THE LAKE TO CLOSE-
UP OF A NEWSPAPER floating in the cove., The newspaper carries

a picture of Henry, with an account of his desertion and
Court Martial attack.

DISSOLVE TO:
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EXTREIE LOIIG 340T (2u'D UNIT OR 21D CAMERA) - LAKE AGGIORE,
TAKING IN THE 3iIALL PENSIOIE - AS BEAUTIFUL A SHOT AS WE CAN
GET OF THIS FAMOUS LAKE. SUNNY DAY,

EXT. PENSIONE: SiiALL TERRACI OVERLOOKI!NG THE LAKE. BELOW
IT, A SMALL PCINT WITH STO.E BALUSTRADE,

Henry 1s stretched out in complete ease and comfort, away at
last from the holl he's been through. He 1s shaved, He

. wears ncw clothes that do not quite fiv him. The trousers

are the scme as he wore previously. He 1s enjoying the ccse
and comfort, and the becutiful view, Catherine 1s a minis-

tering angel, sceing to his every comfort, serving breckfast
to him. He hos slept through a large part of the day.

CATHERINE (looXing at him
adniringly) ,
I must say you look better,

(she advances and gives him a kiss)

HENRY .
I could usc some norc food. I think I'll
be hungry for o week. ,

CATHERINE (filling his plate)
I thournt you were golng to sleep for a week.
exemining hls clothes and pulling
a2t his sleeves)
The slceves are o bit short. But 1t was the
best I could do - and you are a little tall
for your oge, derling.
HENRY (cosuclly)
It's o fine outfit,.

CATHERINE (smiling)
‘We'll just stoy right here. It's proctically
deserted ot this time of yeor - .and cheap.

HENRY
Couldn't bec nicer.

CATHERINE (being very wifely)
Now, lct's seceeeshall I get you some vapers?

HENRY
No, I dcui't want to read the papers.

He hos been reiinded., He puts dovm the coffec cup, runs o
hand over hls cycs. .
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CATHERINE (reolizing)
I'm sorryees ‘
{zently)

Wes it so bad you don't want cven to read
about it, darling?
HENRY
Yes.eedlt was pretty bod,s
Therce 1s a momcntis pausc.

, CATHERINE
I wish I had becen with you so I would know
about it' t00ase )
(she pours him some morec coffce whille
sho worriedly thinks of his statement
that he was "next" with the firing squad,
. and shec speaks with conccaled drcad)
Darling, what will happen if they find you?

HENRY (? 1ct1y
If I sce them first - I'll shoot thenm.

CATHERINE (horrificd)
You wouldn't!...What would they do to you?

HENRY (c lmly)
They'd shoot me, of coursc. ,

Cotherlnc is oghast at this confirmetion of her fears.,

CATHZRINE
Then we con't stay here!
(thinking hard)
We can go to Switzerland.

HENRY
Plecse, darlings. I'm tired of even thinking
ubout i LUe -

CATHZIRINT (ﬁiarcg rding)
The border's very nccr hercl

HENRY
Yesessand they hove guords across it like a
plcket fencc.
Catlicrine tﬁinks this ovcr, turns, and lool:s down at the
covc and boats.
AU'GLE SHOOTIG BEYOND THE!T TO TilZ LAKE: CATHERINE'S VIZW-
POINT ( OR OVER SHOULLDER)

We sce o few rowborts at the water's edgo.
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CATHERINE
We can go across the lake...We'll borrow one
of those boats,

HENRY

They'd turn us in if we even asked,
CATHERINE

Then we'll steal one, We can send it baclk,
HENRY

It's over twenty miles, Cat.

CATHERINE
You can do it! I know you can!

HENRY (after a moment)
But what about <he patrol boats? They'd spot
us sure,

CATHERINE
Not if we go at night.
(tensely)
Darling, don't you see?...We've got to get
out of here - fast,” Tonight!

thinks it over a moment,

HENRY (after a sigh)

124

All right...I'11 send for you as soon as 1'm safe,

CATHERINE (indignant)
You'll send for me? I'm going with you!

HENRY

But what about the baby? It may be a rough trip.

CATHERIRE ‘
She'11l have to take her chances, We're all
in this together., We're all going to make it -
or none of us,

doesn't answer, He remains thoughtful,
CATHERIXNE (leaning closer to him,
entreating)
Please...
looks at her, his hesitancy ends.

HENRY (smiling at her)
A1l right,

Catherine puts her head against his in happy relief,

HENRY
You're a grand girl,

DISSOLVE TO:
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179 EXT. SIALL COVE O THE LAKZ, IIOONLIT NIGHT. LOIIG SHOT -
SEOOTING DOWN AT TEL WLTER'S EDGE FRONM HIGH ANGLE
Henry is putting e sultcase into a rowboat. Ceotherine hes
an umbreclls hung on hor arm and she 1s corrying e pecliege
of sandwiches ond o bottlc of licuor. Henry helps her into
the boat., She sits in the sterns He hurricdly casts off,
unships the oars aond storts rowing. The small boat pulls
slowly away from thec shorc.
DISSOLVZ TO:.
180 EXT, THE BOAT

Henry 1s rowing. All sccems well. Cathirine sniles ot him.,
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CATHERINE (looks at his steady stroke)
Darling, not so fast, You'!ll get tired,

HENRY
We have to get into Swiss waters before it's daylight,

DISSOLVE TO:

EXT. LAKE., LONG SHOT, HIGH ANGLE, BLUE NIGHT., (SECOND UNIT)
(ALREADY SHOT)

The wind has risen, The boat 1s farther up the lake.

NIGHT SKY

Heavy clouds are obscuring the moon. We see a bolt of lightning,

CONTINUATION OF 181 (ALREADY SHOT)

The scene grows darker as thé c¢louds obscure the moon. We hear
the rising wind and the crash of thunder,

DISSOLVE TO:

THE ROWBOAT, POURING RAIN, NIGHT. (TANK)

The going 1s rougher. Henry and Catherine are getting drenched,
The water 1is pouring into the boat. Reaching beneath him, Henry
picks up a can and starts bailing.,

. CATHERINE
Here - I can do that.

HENRY (intently)
It's no good, I can't put you through this, I'm
going to take you back to the hotel,

CATHERINE (firmly)
You will not take me back.

HENRY (he has stopped rowing)
Yes, I will, This is crazy...you - and the baby...

CATHERINE (getting angry)
If you take me ashore, I'll swim after you., A little
rain 1sn't going to hurt me - or the baby. What will
hurt me is walting in that hotel room - not knowing
whether the Carabinilerl have caught you, And stood
you against a wall, Now start rowilng,

Henry looks at her for a moment and gives up.
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182 HENRY ‘ 1324
(Cont,) All right. You win,
CATHERINE

That's a good boy,

HENRY
I could use a drink,

Catherine picks up a bottle from the bundle, uncorks it and holds
it to his 1ips, He drinks,

HENRY (handi.g her the bottle)
Thanks,

CATHERINE (taking the bottle and
putting the cork back in)
You're ever so welcome,

Shaaukeachas. far the. unbrellaypdapengebtpuandmoves -widh=dbo ds,
uﬁkmmrdnrﬁﬂmhaﬁﬁshe~ean, abtenptingstosvover-1iv  tod,

HENRY
Listen for the sound of an engine,

CATHERINE
I will,

During the above, Henry has taken the bailer, put some cold water
in 1t and taken a drink, the cold water causing his teeth to
chatter, Catherine looks around and up at the sky.

CATHERINE
Do you know something?

HENRY
What?

CATHERINE

I don't think this rain 1s going to last.

HENRY
I hope not,

CATHERINE (her spirits rising)
And do you know scmething else?

HENRY
What?

CATHERINE (a triumphant moment!)
I don't care if it does!

HENRY looks at her for a moment, thrilled with her courage and
with her conquest of her fear, then resumes rowing and keeps the
boat headed into the rising waters,

DISSOLVE TO:
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183 EXT, LAKE. EXTREME ILONG SHOT. (SECOND UNIT) (DAY FOR NIGHT BUT
WITH BLACK NIGHT SKY MATTED IN, SILHOUETTES OF THE MOUNTAINS ON
BOTH SIDES, WITH THE LIGHTS AT VARIOUS SPOTS ON SHORE AND MOUN-
TAINS AT A DIFFERENT PORTION OF THE LAKE THAN SCENE 181)
(ALREADY SHOT) '

The rain has stopped, but it 1s extremely windy and the small
boat 1s struggling against very choppy waters.

(184,185,
186 deleted)

187  EXT, LAKE. NIGHT, SMOOTH WATERS, (SECOND UNIT) (ALREADY SHOT)
SHOOTING DOWN FROM THE DISTANT ALPS, the lake looks almost like

a sheet of rippled glass, The rowboat is visible, as if 1t were
a little bucket bobbing along - with two tiny dots in it.

(188 deleted)

189 THE ROWBOAT, CLOSE ANGLE, NIGHT. (TANK)

CATHERINE
How much farther do you think?

HENRY
I guess another ten miles,

CATHERINE
That's a long way to row, you poor sweet,
Aren't you dead?

HENRY
No, I'm all right. My hands are sore is all,

CATHERINE (who has been listening,
frightened)
I hear something,

From the distance comes the sound of a motorboat,

isessearoh iy
$laging-enetheswaten; Henry stops rowing, listens and looks.

HENRY
It's coming in this direction., We'!'d better
get closer to shore,

He turns his head back, quickly starts rowing, turning the boat
towards the shore,
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ANGLE SHOOTING FROM AND THROUGH REEDS CLOSE TO SHORE
(SECOND UNIT) (ALREADY SHOT)

The rowboat is coming toward the reeds. We do not see the

.motorboat as yet, nor the searchlight beanm,

CLOSE SHOT OF THE ROWBOAT  (TANK)

Henry is rowing., Catherine is looking around, frightened,
in the direction of the patrol boat, Henry turns the boat
sharp toward the reeds,

LONG SHOT (SECORD UNIT) (ALREADY SHOT)

The patrol boat comes into view,

CONTINUATION OF 190A ( TANK)
Catherine and Henry see that it is the patrol boat,
| HENRY

It's the patrol boat}

e CATHERINE (turning her head, terrified
Do you think they saw us?

HENRY
I hope not,

He continues rowing into the reeds and swings the boat into
profile view to match succeeding Long Shot.

ANGLE SHOOTING FROM AND THROUGH REEDS (SECOND UNIT)
(ALREADY SHOT)

As the boat enters the reeds, the searchlight from the approach-:
ing motorboat catches the tail end of the rowboat,

A
ANGLE FROM THE ROWBOAT SHOOTING OUT TO THE LAKE (SECOND UNIT)
(ALREADY SHOT)

The motorboat approaches closer, its searchlights seeking the
fugitives,

CLOSE ANGLE: THE ROWBOAT (REEDS BEHIND THE PRINCIPALS, ALSO
EETWEEN THE PRINCIPALS AND THE CAMERA) (TANK)

The rowboat has just come to a stop in the reeds, The eyes

of the fugitives come up over the edge and peer over the side
of the boat,
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PATROL BOAT FROM FUGITIVES' VIEHPOIHT (SECOND UNIT)

- (ALREADY SHOT)

The patrol boat is now parallel with the rowboat and is clearl:
visible,

CATHERINE AND HENRY (TANK)

The waves from the patrol boat come toward the shore and rock
the rowboat. The motorsound is ominously close, After a
moment, they see: .
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THE PATROL BOAT, (SECOND UNIT) (ALREADY SHOT)

The motorboat makes a wide turn and starts back in the direction
from which 1t came, 1ts searchlights telling us 1its direction.
CATHERINE AND HENRY, (TANK) (CONTINUATION OF 194)

HENRY (relieved)

They're turning! We must be close to the border!

THE PATROL BOAT, (CONTINUATION OF 195) (SECOND UNIT)
(ALREADY SHOT)

It 1s completing its wide turn and héads back in the opposite
dirgction.

CATHERINE AND HENRY, (CONTINUATION OF 194 AND 196) (TANK)

She slumps into his arms,

CATHERINE
Oh, darling. I-was terrified!

HENRY (his arm around her)
So was I,..
(he wipes a straggly hair from her brow)
Are you all right?
CATHERINE (prayerfully)
Oh, darling, I never felt more all right in
my whole life,

She leans forward and kisses his heavily breathing face, They
are startled by a peculiar sound, look,off, terrified,

EXT, LAKE AND REEDS (PHOTOGRAPHICALLY SAME AS PRECEDING) (TANK
OR STOCK SHOT) :

A wild duck takes off in the swamp grass,

CATHERINE AND HENRY (CONTINUATION OF 194, 196 AND 198)

They look at each other, laugh happily and practically collapse
in each other's arms.

DISSOLVE TO:
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EXT. LAKE. HIGH ANGLE., JUST BEFORE DAWN, (ALREADY SHOT)

The tiny boat bobs along the choppy waters in the grey pre-dawn
light.

DISSOLVE TO:

A SWISS TOWN., LONG SHOT. GOLDEN DAWN, (SECOND UNIT)
(ALREADY SHOT) .

It is at the edge of the lake and up a small hill., A flag
flutters above one of i1ts large buildings, As the sun appears
over the horizon, the Swiss flag 1s revealed in the sunlight,

THE ROWBOAT, CATHERINE AND HENRY, (ULTRA VIOLET OR BACKGROUND
PROJECTION PROCESS) (GOLDEN DAWN TO MATCH ABOVE) (TANK)

CATHERINE
There's the Swiss flag!

HENRY (turning his head and looking)
I forgot how friendly a flag could look,
(he returns to his rowing)

CATHERINE (smiling and beaming)
Isn't 1t beautiful?

REVERSE VERY HIGH ANGLE, SHOOTING FROM THE SWISS FLAG TOWARD
THE ROWBOAT IN THE DISTANCE, (SECOND UNIT) (ALREADY SHOT)

The 1ittle boat 1s silhouetted in the rising sunrays.
DISSOLVE TO:

EXT. LAKE, SILVER POST-DAWN, (ALREADY SHOT)

Silhouetted in the dawn sunlight, a fisherman sits on the edge
of the pler, fishing, The rowboat approaches the shore,
Catherine waves happily to the fisherman.,

THE ROWBOAT, CLOSE ANGLE, (ALREADY SHOT)

As the boat touches the shore, Henry slumps over the oars for

a moment, exhausted but happy. He climbs out of the boat, helps
Catherine alight. He glves a great sigh of relief,

CATHERINE (happily)
Oh, darling... . .

HENRY
We'lre in Switzerland,
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200 CATHERINE (clinging to him, happily)
(Cont.) Oh, darling, darling! It's a lovely country.
Lovely
HENRY

Yes, It feels good underneath my feet,
DISSOLVE TO:

200A LONG SHOT OF SWISS TOWN: EXT, CAFE, EARLY MORNING LIGHT.
(SECOND UNIT) (ALREADY SHOT)

DISSOLVE TO:
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201 INT, SWISS CAFE. VERY EARLY IN THE MORNING,

The place 1s empty except for the attendant, Catherine and Henry
(but Catherine more) have straightened themselves up a bit in

the "little facilities" of the place, but they are still very
much wrecks from the ordeal of the crossing, Seated at a table,
they are devouring fried eggs and a blg supply of rolls, butter,
Jam and cream, Catherine drinking milk and Henry drinking coffee,
Thelr suitcases are beside them.

HENRY (exhausted, but happy and hungry)
Can you realize we're actually in Switzerland?

CATHERINE
Darling, 1tt's true, isn't 1t? I don't have to
drive you down to the station to see you off?

HENRY
I hope not,

CATHERINE (a 1little shudder)
Dont't say that, It frightens me.

She notices his hands and takes them,

CATHERINE
Your poor hands, We'!ll buy some ointment -~
some maglc Swiss ointment.

HENRY ‘
Forget about my hands. I'm still hungry.

CATHERINE (beaming at him)
So are we,

Henry's eye 1s suddenly taken by a customs officer in uniform
approaching. Catherine turns and also sees the officer, They
8it in silence, Catherine trying to hlde her fright, as the
military figure comes up to the table, He is a lieutenant,
smooth-faced and precise-spoken,

LIEUTENANT (coldly)
Pardon me. I am Llieutenant Zimmerman,

Catherine gives him a sudden radiant smile, He doesn't return
the smille,

LIEUTENANT (the impassive officer)
Is that your rowboat that Just came in?

HENRY (coolly)
Yes,
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201 LIEUTENANT (not fooled by Henry's
(Cont.) attitude, and taking in Catherine, too,

although she avoids his eye)
What natlonality are you?

HENRY
American,
(a pause - then indicating Catherine
with his head)
British,

LIEUTENANT (coldly)
Let me see your passports,

Catherine 1s a l1little frightened but covers up, Henry smiles
at her reassuringly as they each hand him thelr passports, The
talk contlinues as he examines the passports, :

LIEUTENANT (studying passports)
Why do you come to Switzerland?

HENRY (trying not too successfully to
behave normally)
We'tre tourlists, My cousin and I want to enjoy
the winter sports,

LIEUTENANT (cynically)
You rowed here from Italy?

HENRY (casually - or so he thinks)
Yes, Rowing 1ls my favorite sport, I always row
when I get a chance,
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201 LIEUTENANT (dryly)
(Cont.2) Indeccd? Your cousin, too?

CATHERIIZ (trying to emuletc Honry's
attitude, but just o sheode too cnthusicstic)
Yese I lovc it.

LIEUTENANT (storing at her)
Cousins with the saome toste - of different
nationalities ~ rowing all night across the
lake...Very interesting.
(more criaply)
What have ycu been doing in It-nly?

HENRY
I've becn doing some writing...plcking up local
color, you might saoy.

LIEUTENANT
Unm. « e And you, Miss Barkley?

HENRY (quickly)
She's becn studying art.

CATHERINE (in proof of this)
Rubens...Raphoel.. sRembrendt - you know -~ things
like that.

LIEUTENANT (nodding)
Umnm. « e Howv much money hove you?

HENRY
Twenty~five hundred lire,

LISUTENLNT (impressed, his attitude
changing) :
Twenty-five hundred lire...And your cousin?

ATHZRINE (eegerly)
I hrve twelve hundred lire,

LIEUTZZANT (solemnly)
I See...
(he mutters to himself, ~dding up the two sums)
Thirty-ceven hurdred lire,

HEIRY (sceing whaot's going on, says
hastily)
I can 2lso draw checks on my Americcn cccount.

The licutenont tokes thise His voice is suddenly respectful --
the salcsman rother thon tine cfficer,
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LIEUTZIILNT

As you orc so interested in bhoating, I can
rcecommend ©n exccllent DlLCO. Vcrv high in
the mountains -

(cs he talks, his salesmenship mounts and

he is cnroptured by his owa description)
- onc of the most becautiful views in the entire
Junisfrau district - overlooliing the most romaontic
lakkCees

CATHERINE (encerly)
It sounds cnchonting.
!
LITUTECANT (os though it were the
mercst coinecidence)
It sc hapzens it is ovned by my mother. Her name
1s Medare Zimmermane A very fine plcoce,

HEKRY (delighted by the desl)
I'm surc it is.

A sergeent enters, very efficicat cnd stern, and joins the
liecutenent, He weors o ngV~’f&““ uniform and o German-like
hoelmet. He has &z healthy-lookin~ foce and o 1littlc tooth-brush
mustochece
LIZUTETANT (co-opcratively)
I will writc the nome @nd ~ddress on & card for you.
(he writes solemnly, sternly throwing o
dircction over his shoulder to thc sergeant
as hc does so)
Talke the luggoge - and get these tourlsts a8 cabe

. 3EANT (his whole micn changing;hoppily)
Yes, sir.

) LIZUTENANT (thc politc Chamber of Commcrce
mon
Your poesports will bc kept by the policec. I
regret this but it is necessary - undcr the
clrcumstancess They will be returned -

(o veilcd warning!)
aTter o time!

CATHARINVE (tentotively, but turning
on the charm)
Coptoin ZinmcrmaNess

LIEUTENANT (i.c bows)
Lieutenont Zimmernan,

C.LTHERIKET
Pardon mce. Licutenont Zimmoraone..Whot about
our bort?e..We - uh - borrowcd it from some fricnds
- and we'ld lilke to send it bocke
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LIEUTENANT (knowingly)
I'm afrcid your - friends - will hove to welt o
while. Unfortunctely, the boat must be confiscated,

HENRY (quickly)
But you're sure we con stay without being bothered?

LIEUTEYANT :
Of coursce I am certcin you and your cousin will
find my mother's hotel very comfortoble.
(he sclutes and clicks his heels)
Service! :
(he leaves)

Catherine and Henry loolr a2fter him, suppressing their laughter.

CLOSZ AMNGLIT: TEZ LIBUYLIALT

He turns cnd loolis bick. His foce suddenly breaks into o smile.
He gilves them o bigz wink ond chuckles as he walks away.

CLATEBRIIE AUD HEURY
Thcy wink bocek, hoapoily.
- HEIRY
It's a great country. .

CATHERINE
Yes - and so prrctical.

They laugh...and we
DISSOLVE TO:

+

EXT. PENSIOLE ZIMGIERMTAN. ZARLY DECEMBER. SUISET.

The sun is setting tehind thc snow-capped pesks. An autumn
silence T1l1ls the hour of sunsct. On thc nountoin slope, over-
lookin: the lake woy below, stands the hotel. It is o quoint,
choalet~looking buildins, Its windows twinkle in the sunsst
lighv.

DISSOLVE TO:
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INT. A ROOM IN THE ALPINE HOTEL. AFTERNOON,

Beyond an open door, Henry is seen moving about nervously,
pausing now and then to listen to what is going on inside
the room, He clutches an ornamental Swiss pipe without
smoking it., After a moment, the voice of DR, EMERICH calls
to him,

EMERICH'S VOICE
You may come in now, Mr, Henry,

Henry comes into the room quickly, the CAMERA PULLING BACK
AND PANNING with him., This is a bed-sitting room. A 1large,
old-fashioned feather-bed stands in an alcove, A fire glows
in the fireplace. The cheeriness of the room is heightened
by the late afternoon sun pouring in through the gaily
curtained windows,

Dr. Emerich, a robust, middle-aged man, has completed his
examination of Catherine, who is finishing buttoning her
nightdress. Henry goes to her.

EMERICH (putting his stethoscope
into his bag)
Your wife is an excellent advertisement for
Switzerland., She has had only six weeks of
our fine air, but she could not be healthier
if she were born Swiss, Not one wrong sympton.,
A beautiful expectant mother,

HENRY (his arm around Catherine)
Good.

EMERICH
You should be very pleased, Mr. Henry.
(picks up his bag)

HENRY
I am,

EMERICH
I prescribe a little sleep, and, of course,
some exercise, No scaling Alpine peaks.
(Catherine and Henry laugh) '
Your husband's kree is fine now, but he must
take it easy for a while, We want the child
to have a healthy father,

CATHERINE (as they all laugh)
Oh, yes, We want him able to walk the baby.

EMERICH
He will be. You will have the baby in the spring.
The ideal season for beginning.,
(he goes to the door)
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205 Catherine and Henry go to the door with him, ’
(Cunt.)
HENRY

Thank you, Dr. Emerich. You'll be coming
to see us regularly, won't you?

EMERICH (picking up his hat and coat)
Yes, of course., But do not be concerned. We
have children quite often in Switzerland.
(shaking hands with Catherine)
Good-by, Mrs. Ilenry.

" CATHERINE
Good-by, doctor. And thank you,

She closes the door after him and turns, smiling happily,
to Henry, who is scraping the bowl of his pipe.

CATHERINE
Oh, I'm so excited - to be healthy -
(advancing to Henry) _
Oh, darling, stop fussing with that silly pipe -
(she stops suddenly, both hands
on her stomach)
Ohhh!



REVISIONS OF MARCH TTH SCRIPT

July 17, 1957 142
205 HENRY
(Cont,) What's up?
CATHERINE

Little Catherine - she's turning a cartwheel...
Want to feel her?

He extends his hand, gingerly. She takes it and places
it against her stomach.

HENRY (pulling his hand away with
surprise)

CATHERINE (laughing)
No, you idiot! It feels wonderful,

She goes to the alcove and starts making up the bed.

* HEWRY
By the way, I got our passports back from the
police today. Now we can get married.

Catherine stops, looks at him,

CATHEKRINE
Ro.
(she continues with her bed-making)

HENRY
I'm sure it would be considered the proper
thing to do...unless you're crazy.
(he leans on a chair, watching her)

CATHERINE (as she works)
Not as crazy as you think, I'm not going to
let you off the hook - ever, But I'm not going
to startle the whole countryside now by letting
them know I'm not married,

HENRY
We could go to some other village.

CATHERINE (turning to him)
Wherever we went, it would be too embarrassing,
I show toc plainly. I can't be married in thi: -
(smoothing her gown to show her
swollen stomach)
splendid matronly shape,

HENRY (taking her hand)
You'd make a bzautiful bride in any shape,

CATHERTF (sits on the bed, holds his hand)
We'll get married as soon as I'm thin again, And
everyone will say: 'What a handsome couple,' We'll
have orange blossoms, urgan music - d
nind tha B pod , ga and somebody to

They laugh, There is a k
y g HENRY“OCk at the door,

Coma int
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205 The door oncas ond an apple-checked old 1l=aéy enters with a
(Cont.2) troy. It holds beer, wine and pretzels. She is MRS.ZIMIERLN

C.LTHIRINE
Oh, how nicc, Mrs, Zimmcrman. I'm starving.

MRS, ZIMMERMAN (chuckling, cos
she puts the things down)
I got to tell you a jJoke. When my son told
inz you werc coming, he made a mistakes He
thourht you were cousins.
(she laughs ha-ha)
Here is beer snd pretzels for the gentleman.,
ind for modame, hot wine and spiccs.
(beamings
Heppy ofternoon, ledy cnd gentlemnine

They smilc 2t hor ~nd she cxits.

HENRY (pouring his becr)
I thiak maybc I'll morry Mrs. Zimmermen..

CATHERINE
Shc's too good for you..

HENRY (indiccting her drink)
Drink thot while it's hot.

Catherine 1s studying herself in o well mirror. During the
followinz, they sip et the beer and winc,.

CLTHEIRINE
Derling, I'm golng to cut my hoir short,
Vory short.

HENRY
New?
CATHERINE

Ok, no., 'hmein I'm thin agcin. I'll be thin
agnin and I'11 hove short heir. You'rs not
geinz to soy no, are you?

LNRY
You con cut it, if you went to.

CATHERIZZE (frowning =t him)
Why? I thought you lile my helr long.

HENRY
I love 1t long.

C.:THERINE
3ut you scild you nrcfer it short.

HENRY
- did not.
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: CATHERINE (firmly)

You hinted it.

HENRY
I didn't hint anything. I'm just trying to
agrec with you,

CATHERINE
I wish you wouldn't %r7 to confuse me...I
inow why you'rc bvored with me - beecuse I
lovc you too much.

' ' HENRY (loudly)
You'rc mad.

| CLTEERIAE
Please don't shout at nc.

HEM'RY
I'm not stouting. I'm trying to tell you thet
you don't bore me. Everythins else bores me =
but that.

CLTHERINE (hoppily resssured)

Oh, dorling...
(she goes to him ond kisses him)

You nmustn't ming me. We reclly ~rc the seme

one ond we nustn't nisunderstand on purposc,

HENRY
e won't.

CATHERINE
2ut people do. They love each other ~nd they
nisuncerstond on purposc and they fight ond
then suddenly they ercn't the same onc.

HEIRY
We won't fight,

CATHERINE
We mustn't beeruse there's only us two, and in

the world there's 2ll the rest of them. If any

144

toing comes between us wc'lre gone ~nd then they

hove us,.

HENRY
They won't zst us. Beeczusoe you're too brave,
Nething cvcr hoppens to the orave,

C.LTHERIVE
They d¢ic, of course.

HENRY (thoughtfully)
"A cowcrd dics ¢ thouscnd dcaths, the breove
but oncs,"
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CATHERINT
Whoever wrote thot was pronobly a coward.
He knew a great deal cbout cow-rds hut
nothing about the brave. The brave die
thouscnds of times if they 're intellicent,

HIZIRY (eincercly)
You're an zuthority. You're brave,

C.LTHIRINE
No, I'n not...But, anyway, I'm not going to
cut my hair until after youn: Cotherine's
born ond I'm thin agein. I'm soing to cut
it off and then I'll be a fine new girl for
you, znd you'll fall in love with me all over
agoin,.
HENRY (pulling her down on his lap)
I love you enouch now. What do you want to
do? Ruin me?

CATHERINE §
Yes, I went to ruin you, \o

HENRY

Good. That's what I want, too.

He holds her close to him and thery sit ewmbraced in the sunses:
light with the dorltening Alpine peaks rimmed in the 1light.

DISSOLVE TO:
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delected)
212 EXT. SNOVW-COVERED ROAD. A HORSE-DRAWN SLEIGH. DAY.

(Alreccy Shot)
Henry 1s driving. Catherine is snugrled up close to him.
HENRY
You know how they go courting in the Alps?
They yocel., ‘

CATHERINE
Oh?

Henry cups a hand to his mouth and yodels loudly. They laugh,
then listen for the echo,

* HENRY
If the lady is interested, she yodels baclk,

CATHERINE
Oh - really?

She puts her hend to her mouth and yodels. They laugh, listen
to the echo.

DISSOLVE TO:
212A SHOOTING DOWN ON A SWISS VILLAGE FROLI THE MOUNTAINS., SNOW.
NIGHT,
It 1s Just before midnight of New Year's LEve,

<E?;___— : DIS3OLVE TO:

212B INT. BEDROOM AT MRS. ZIMMERMAN'S. NIGHT. (ALREADY SHOT)
/ Heary and Catherine are playing chess, The fire is goling,

HENRY (casuzally; moving accordingly)
That's it. Checlkmate,

CATHERINE (exoitedly, moving)
I don't care! I've got your queen!
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2128 ' HENRY (patiently)
(Cont.) Darling, thc game i1s over. It's checkmate,
CATHERINE '

But why? I still have more of these silly
pleces that you have...

(she rises) .
Oh, I wish you liked rummy. It's much more fun.

The bells start to chime twelve (and continue during the
scene). He looks at nis watch (not z wrist watch). She
and he both realize it is the New Year,

: CATHERII'Z
Happy New Year, darling.

HENRY (taking her in his arms)
To all three of us,

CATHZERINE
It's 19180 X

They kisss The tolling of twelve stops.

CATHZRINE
Do you mind our being alone - just us - on
New Year's Eve?

~ HENRY
I never feel alone when we're together.



Edited REVISIONS OF MARCH 7TH SCRIPT

1044457 July 17, 1957 146-
146A,B,¢
212B CATHERINE
(Cont.) But sometimes a man wants to be alone,
HENRY

I imagine sometimes a girl wants to be alone,
too. But if people love each other, they're
jealous of that in each other,

CATHERINE (a shade wounded)
I don't want to be away from you - ever.,

HENRY '
Me, too., My life used to be full of all sorts
of things. Now if you're not with me, I haven't
a thing in the world.,

CATUERINE
.But I'm not any fun for you any more, I'm like
a big flour-barrel,

HENRY
No, you're not. You're more beau:iful all the
time, -

CATHFRINE

Just the same, you're going down to town tomorrow
and find yourself some gay young playmate,

HENRY
I don't want to te with anyone else, I tell you,

CATHERINE
Yes, you do - and I'm going to start the New Year
by buying 1little Catherir - 's first wardrobe,
I'11 do it tomorrow. I'll find out what's

necessary,
HENRY
You ought to know. You were a nurse,
CATHERINE
But so few of the soldiers had babics in the
hospital.
HENRY
I did,

She throws a pillow at him, laughingly .
DISSOLVE TO:

(212C
deleted)
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EXT. MOUNTAIN ROAD. DAY. LONG SHOT AND CLOSE ANGLES.

Catherine, in white sweater and tam, stands on a snow-packed
mountain road. She holds an immense snowball in her hands.

CATHERINE (looking around and
calling) .
Where are you?...Where are you?

HENRY'S VOICE
I'm right here, I've got a sled,

CATHERINE
You sound like a ventriloquist,

Henry comes up over a snowbank, pulling a small sled.

HENRY (grinning at her)
You look 1like a spook in fairyland,
CATHERINE
Spook for yourself, darling.

She throws the snowball at him. He ducks, but it hits him
in the chest., They laugh as he joins her on the road,

HENRY (getting the sled into. positio:)
All aboard!

, CATHERINE
Oh - I don't want to ride., I want to walk,
It's good for the baby.

HENRY (firmly)
The baby does what I say,

CATHERINE
May I steer?

HENRY
Sure you can steer,

Catherine sits down on the sled and Henry gets on behind
her,

HENRY
Okay. Ready?

CATHERINE
Yes.

He shoves off and the sled weaves downhill, with Catherine
squealing and Iaughing,

ALTERNATE ENDING:

The sled hits a snowbank and they topple off, Henry holding

her in his arms as they laughingly rub snow in each other's

faces,
. HENRY :
Bubblehead? DISSOLVE TO:
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EXT. ALPINE MOUNTAIN., A SPRING DAY.

The mountain peaks are covered with snow, CAMERA PANS DOWN
to Catherine and Henry walking through a field, their arms
around each other, The snows have disappeared~ifid wild
flowers are growing in the browrn field. Cathérine and Henry
sirtxg merrily as they walk along and disappear down a wooded
path,

DISSOLVE TO:
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EXT ,32AUTY PLRLOR. DAY, (ALRZLDY SHOT)

Heary paces up ~2nd dovm,

coor of thc. bexuty shop.

INT. BILU

It is =
tenrs wnlic

~irror whilc she telks to Heary, GCotherinc's bog is
visiblce -

in tk'

clearl-

sm“ll shop.

TY PARLOR. DaY.

1ittle clicking sound. We sce Cathering'

5

147A

looks at his wotch ond goes to the

C therinc is having her heir w"vcd The

fece

Catherinc's

HENRY (entcring and stonding
in thrc doorwey)
Is it going to take much longer?

CATHERINE
Now don't be imobtlcnu. Shefs doing o
becautiful jot. A4nd it¥s very importont
thet I look iy best when I .mect little
Cathcrine.

HERRY
I'm surce shc'll be very imprcsscd,
HAIRDRESSZER
Your first child, Modome?
CATHERINE
Oh, noe. e hovs two boyse.
HZAIRDRESSER
Thet is wonderfull
' H=NMRY
And two girls,
HAIRDRESSER

Och-lr-lc, Monsicura
free chongcs as she fecls a poin conlnge

CATHERIUE (cxcitcdly)
Oli~-oh.

She looks at Herry ~nd he looks at her, -nd we

DIS3SOLVE TO:



217

REVISIONS OF MARGH 7TH SCHIPT
JULY 2}, 1957

EXT. STHF&T AKD HUSPITAL., DUSK (AIREADY SHOT)

A carriafe apprcaches in which we soe Catherine and Henry, his am
arcund her. The carriage pulls up in freat of the hospital entrance,
and Henry helps ner out. lhey start up the steps, Uenry's amm around
Cathcrine,

CATLIUIE (looking at him, smiling)
Darling, she wen't cu:z baetwecn us, will she?
The litils brate

HENIY (holding her close)
No, We won't let her, Wwe'll keep her in a tree,

CALIL 1 INT
Won'ft it be fun? There'll be three of ug,

DISSOLVE TOs
INT « HOSPI4AL RO o NIGHT °

Catherine i3 in bed. A ourse is tsking Le> pulse.. The nurse i3 a squat,
motherly-looking worai, Catherine wears a square-cut, heavy hospital
nightgoun. Heary enters with a bag,

X HENIZT
Hello, Cat. How are ycu?

CATHuLL.
I'm fine, darling,

HENRY
I brought your things...
(he puts bag down, locks ground)
Isntt the doctar here ycti?

BURSE
in a few minutes,

. HEMBY (gcing to Catherine)
How 1s 1t? ~

CATHERINT

The pains are caning quit: cften now,

(her face draws up as another pain starta,

but she smiles; rp.'.ased)
This is a real acne.

(the pain subsides)
You go awy, darling. Go sut and get samething
to eat. 1 ray do this for 2 long time, the nurse
8&aY8e

18
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(Contc )

218.

149,

NURSE

The first labor is usually protractcd.
HINRY

I'qd rather stay.
CATHERINT

Plcasc go, darling. I think you're just naking
ne sclf-conscious., And I do so want to be a good
wife and have this child without any foolishnass,

NURSE
You have plenty of tine, if you'd like to get
sonc dinncr.

HINRY .
Noe.eo I'll be just outsidc.
(he goes to the door,
stops, and calls quietlys:)
Nursc... '

She cones over to hin.

HINRY (sclf-consciously)
Do you think I'll be able to go into the delivery

roon?
NURS:>

Yes, I'n surc it will be all right.
HINRY

Thank you.

He throws a kiss at Catherine., She sniles a2t hiin and he exits.

DISSOLVE TO:
INT, DILIVIRY ROOM, NIGHT

Catherinc lies on a table, covered by a sheet. The nursc is on
onc side of hcr., A younger doctor and Dr. Silerich arc on the otl
side of the table. Ncar then cre sone cylinders. Dr.lucrich
holds a rubber uask attached to a tubce in one hand. Hoenry in
whitc intern's siock, stands at the heal of the table, facing
Cathcrine,

Catherine is in labor.
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218. CATHERINE (in pain but
(Cont.) ccstatic)
This is a gocod onc!

EMERICH
Bear down. As hard as you can.

CATHERINE
It will be soon nowe I can tell.

EMERICH
Yc:, my dear. We'll givc you some gas to
ecase the pain.

CATHERINE
I dont't want to make any fuss.

She is in pain again, but happy pain. IEnmcrich applies the
mask. Henry watchcs intensely. As the pain subsides, Emerich
lifts thc mask.

CATHERINE
Darling?...
HENRY
YesTees
* _ CATHERINE
I just wanted to be sure you were here.
: HENRY
I won't lcave.
CATHERINE

That's a good boy.-
As the pain starts again, we

DISSOLVE TO:
e19. g (Deleted)

220,
221. EXT. DELIVERY ROOM. DAY,

Through the window we see the delivery procceding. It is
raining, and the rain flows down the window, but it is a
noiscless rain - a drizzle - and oddly, the sun is trying
to bhrcak through.
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151,
INT. DELIVERY ROOM, DAY,

Emerich, the young doctor, the nurse and Henry are around
Catherine on the table. Catherine is now quite drunk from
the gas. The doctors and the nurse are fighting fatigue fro:
the all-night vigil.

CATHERINE
Oh, darling. I have the most wonderful
doctor. He has been telling me the most
wonderful story and when the pain came too
badly he put me all thc way out. He's
wonderful. You're wonderful, ductor.

HENRY (affectionately)
You're drunk.

CATHERINE
I know it. But you shouldn't say it...
(the pain starts)
Give it to me... Give it to me!

The doctor gives her the gas. She slutches the mask and
breathes short and deep, making the respirator click. She
gives a long sigh, and the doctor reaches with his left hand
and lifts away the mask. '

CATHERINE (groggy)
Oh! Onh! That was a very big one.

Henry goes closer to her, takes her hand.

CATHERINE

Do you think I'l1l ever have this baby?
HENRY

Yes, of course you will. ,
CATHERINE

I had such good ones a while ago. I don't
know what's happencd.

EMERICH
Don't worry. IEverything is fine.

CATHERINE (wearily)
Couldn't my husband give me the gas®?

EMERICH

If you wish.
(to Henry)
You turn it to number two.

Henry advances tu sce what the doctor is talking about.
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HENRY
I sce.

CATHERINE
I want it now!

She holds the mask tight to hcr face. Henry turns the dial
to number two. When she pulls the mask off, he turns the

gas off. Hec goes back to her. Catherine smiles wcarily at
him.

CATHERINE
Thank you, darling. That was lovely.
You're so good to mec.

She caresscs his wrist. Henry wipes persviration from her
face with a towel.

CATHERINE
Poor darling. You go away. Get yourself
some dinner.

HENRY
No. I want to stay.

CATHERINE

I'm sorry I go on so long... I thought I
would do it so easily...

(he kisses her hand)
I try as hard as I can. I push down but
it gocs away.

(Her face tense, her voice rises)
There it comes! Give it to me!

The doctor gives her the gas.

CATHERINE
Oh, please, doctor, give mc enough to do
some good!
(moaning)

Oh, oh, oh! It doesn't work! It doesn't
work! I don't care if I die if it will only
stop. Oh! Oh! Oh! Plcase, pleasc make

it stop!

She breathes sobbingly through the mask. Henry can scarcely
becar it. He looks up appealingly at the doctor, who
dubiously trics the gas mask again. Henry watches agonized.
Catherinc clanches her fist in pain. The dector takes away
the naslk.

CATHERINE
It doesn't work. Nothing wcrks...
(sasping)

Oh, darling. I'm just a foul. I wantcd
so to have this baby and not makec trouble,
and now I'm donc and all gone to pieces
and it deesn't worke
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222 HENRY (taking her hand)
(Cont.2) My brave darling.
CATHERINE

I'm not brave any more. I'm 2ll broken.,
hey just keep it up till they break you,

HENRY
In a 1little while it will be over.

CATHERINE
Darling, I won't die, will I?

.

HENRY
No, I promise you won'te

' CATHERINE
I don't want to die and leave you. But I get
so tired of it and I feel I! n going to die.
Nonsense., Everybody feels that,
CATHERIVE
I always knew I tas goling to die,
HENRY .
You won't - you can't. I won't let you.

He is in agony as he watches her. Tears are in his cyes, Em-
erich sees this out of the corner of his eye.
CATHERINE -
Don't mind me, durWinG. Please don't cry.
Don't mind me. I'm jJust gone all to pieces.,
You poor swecte I love you so and I'll be
good amain, s

HENRY

You'll be all right, darling. You'll be all right.
CATEERINE '

You're so good to mce

: - MIRICH '

You will go out, nlz:.se, for a fev minutes

and I will meke an exeminotion.
CLTHARINE (wacrily)

You con come beel eftcrvward, darling. Can't

he, doctor?

‘ E ._J.LLTCH
Yes., I will sencd word when he can come backe

Henry loolis at the two dociorse. Hc looks at Catherine,
agonlzed ond reluctant to move, but he turns and walks out,

223 INT. HOSPIZ..L CORRIDOR

Henry walliz to a chalr beside a corridor desk and sits dovm.
He looks out the window at the rain. He stares at it for
moments.
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223, HENRY (to himself)
(Cont.) Poor Cat. This is what pcople get for lov-
ing cach other.

He turns back. Thc nurse comes out of the delivery room.

NURSE
The doctor wants to see you, Mr. Henry.

HENRY (quickly)
Anything wrong?

The nurse doesn't answer. Henry follows her to the delivery
room door. The door opens and Emerich comes out.

: HENRY
How does it go, doctor?

EMERICH
It doesn't go.

. HENRY (frantic, not understanding)
But... she was so healthy. You said your-
self she was...
(he looks pleadingly at Emerich's
eyes)

EMERICH (unhappy)
I know... but somehow -
(he shrugs)
gometimes nature fails itsclf.

HENRY
What do you advise?

- EMERICH _
There are two things. ZEither a high forceps
delivery, which can tcar and be quite dangerous,
besides being possibly bad for the child.
Or a Caesarcan.

. HENRY
What's the danger of a Cacsarean?

IMERICH
No greater than the danger of an ordinary
delivery. If it were my wife, I would do a

Caesarcan.
HENRY

What are the after c¢ffects?
EMERICH

Nonec. There is only the scar.
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HENRY
What if you just went on and digd nothing?

EMERICH
You would have to do something eventually.
Mrs. Henry is alrecady losing much of her
strength. The soonecr we operate now, the
safer.

HENRY (after a moment)
Operate as soon as you can.

EMERICH
I will go and give the instructions.
He walks off. Henry enters the dclivery room.

INT. DELIVERY ROOM.

The young doctor stands motionless as he watches the sweat-
covercd face of Catherine in her agony. Henry enters. Cathe-
rine hears his steps and turns her head desperately to see
him.

CATHERINE

Did you tell him he could do it?
HENRY

Yes.
CATHERINE

Isn't that grand. Now it will all be over,
in no time.

(smiles wearily)
I'm not going to die, darling. I'm past
where I was going to die... Aren't you glad?

HENRY
Don't you get in that place again.

EMERICH
You would not do any such foolishness.
You would not die and leave your husband.

CATHERINE
Darling?...

HENRY
Yes, Cat?ooo

CATHERINE

Is it raining?

HENRY (rcalizing her
meaning and evading her eyes)
No... I don't think so.
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ATHEZRINE-
I think 1t's raoining,

Henry lecns over, iszes her. Two nurses ond a doctor enter
with stretcher, plcce Catherine on it z2nd wheel her out as
Henry looks after them in anzuish.

DISSOLVZ TO:

EXT. HOSPITAL. AFTTZRNOON,

It is still roining.
DISSOLV=

3
o

. INT . GALLERY

It looks down on the operating arca. Henry sits in the
gallery. There arec also two nurses cnd four wedicel students,
Henry is in the first row. He seecs:

INT. SURGIZY ROOM
They hove olmost finished giving Cotherine the cneesthetic, She
writhes cnd moaiis ond then subsides. She is finclly silent and
motionless, Enerich begins the cutting of the body, nis back
hiding it from CAIIERA,

INT. GALLERY: ZENRY
Hls cyes go tc the window beyond the operaztin- table. A heavy
raln drums on the zlass. The gloom of & rain storm fills the
window. He shudders, remenbering Catherine's prermonitions His
cyes return to the operating table,

INT. SURGERY ROOM
Emerich suddenly 1ifts on infent end b-nds 1t to his cozistont.
The ~sdist-nt olops the baby's butioclss :

II'T. GLLLERY
itting ncor Heary, peers to determine the childa's

[ ]

NURSE

It's o boy. Congratul-tions.

Henry is eilent.
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230 SECOND NURSE
(Conta) He's mognificent, Aren't vou proud of him?

_ HENRY (bitterly)
He ncorly killed his mother,

He looits down &t the operating tabie.

231 INT. SURGERY ROOM., (CONTINUATION OF 229)

Emerich is sewing up Cotherinc's wound., His assistont is still
slapping the baby,

232 INT. GALLERY

Henry cen stond no more. He riscs ond exits,
DIS3OLVE TO:

233 INT. CATHERINEZ'S HOSPITAL ROOM. AFTIRKOON. (ALREADY 3:0T)

Cothirine is lying in beds. The nursc ovens the door,

NURSZ
You may come in now - for o moment.

Henry entcrs. He comes over to Cotherine's bed. She opens
her cyes. Her voice is weak,

CATHERINE
‘Hello, dorling.

HEKRY
Hello, you swecte

CATHERINE
What sort of a baby is it?
A boy. Long znd wide

CLTHZIRIVE
Is he 211 rizht?

HENRY
Yes, he's finc,.
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CATHERINE
I'm awvfully tired. And I hurt like hell,

NURSE
Madane Henry must not talk too much.,

CATHIRINE (weckly)
You haven't ezten all day, dorling. Go and
eat something. I'll be all right when you
corie baclk,

HEZNRY (leanin: over her} whispering)
I'11 be bock ~ in fifteen minutes.

CATHERIUE (fointly)
Heve & nice dinner.

158

Henrv lools ot her with deep compassion., He hesitctes, then

wall Yo the door.

INT. CORRIDOR  (ALREADY SHOT)
Henry comes into the corridor. Emerich goes to him,

EMERICH (quietly)
Mr. Henry.,..I'm sorry about the baby.

HENRY (eghast)
What about the baby?

~BMEIRICH
The terrible lebor - ond the overation...The
‘whole ordeal - it was too much. We could not
start him breathing.,

A monent'’s vause.

HENRY
So he's dezd.

EMERICH (nods)
We tried everything.

HZNRY (aficr o moment)
Yhat about her?

EMZRICH —
She'1l) be =211 right,..Come, have a cup of coffee
with me.

Henr doesn't move. He looks bacl, hogpard, toward where
Catherine is.

EMERICH (talking his arm)
I assure you, she will be all rigzht,
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(Cont.)
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Emerich leads him out, Henry walking in a daze.

DISSOLVE TO:

'INT, CAFE NEAR THE HOSPITAL., RAIN, EVENING (LAST TRACE OF

TWILIGHT)

It rains stcadily outsidc the cafe windows. Therc are a dozcn
patrons scattercd at differcent tablc. Henry and Dr. Emerich
enter, #&hree men at one table are laughing raucously. A plunmp
woman in a black dress sits behind a counter, keeplng track of
everything. It is vcry smoky.

The proprictor comes up.

PROPRIETOR
Iwo, Dr. Zmcrich?

ZIZRICH
Ycs. Coffce and briochee In the alcove, please,

PROPRIETOR
It will be free in two minutes.

EMERICH
We'll wait.

The proprictor hurrics off. The CAMERA MOVES UP to feature Hen:
In the background, we see and hear the diners talking. Henry ar
Emcrich stand waiting. Henry doesn't hear the diners. His minc
is on Cathecrine.

A DINER
It's true. Evey the German communiquce admits
it's true.

SECOND DINER
Ycsess 2 month ago they said only a miracle
could save the Italians., .

FIRST DINZR
Well, thc miracle has happencd. The Italians
arc holding on the Piave River,

HENRY (to himsclf)
Poor Cate.. She wanted thc baby SO0e s
(his vuice brcaks)
so much

The proprictor returns.

PROPRIZTOR
The table is rcady, doctor.

Henry walks with Emerich to the alcoves
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236 INT. LLCOVE

Henry r~nd Dnerich sit down. ZEcrly in the following, after o proper
intervel, the proprietor brings coffee and biloche, lecves,

HENRY
I don't understand itee..I felt him kick. He was alive
inside Cctherine. Excent the last weck. Thot last week
he wes quiet..,.Moybe he was dead 2ll the time.

EMERICH (quietly)
Drink your coffee, my boy.

HENRY
Poor kid. Ncver even hed a chance. Maybe it's jJust as
well, They k11l you in the end. Maybe it's better that
waye Than to wind up dced on a muddy roecd.
(he sips his coffec disinterestedly)
You don't know what it's 21l about. You never have time
to learn. They throw you in and tell you the rules. And
the first time theyry catch you off base, they kill you.
VYou can count on thot. Stay around end they'll kill jou...
(he pauses a moment, sterts to telle o sip of
coffee but stops; during this and the following,
Emerich looks ot him occasionally, covertly, but
he 1s a wise and experienced dosatcr who knows
better than to say too much, and who is, anyway,
sympotheotic ond understonding)
Poor Cat. Poor decar CoteseThis is the price you pay for
slcening togethers..this is the end of the trop...She didn't
hove & bad time when she was pregnont. She had a good
time. She wos hordly ever sick. She wasn't even very
uncomnfortable until - toword the last. But you never
get awey with onythinge Get away hell! They get you
in the cnde..
(he gets a horrible new thouzht)
Maybe they're going to get her, too.
(he thinks about this o moment, remcmbers Emcrich's
prescace, and turns to him abruptly)
She's not ~oing to die, is she?

EMERICH
No, my %oy, I'm sure.

HEFRY (sudcenly fearful ond ongry)
You wc:-z sure cbout the baby, too.
(ornicky)
17 she should dic?

EMERICH
She's .11 risht, I tell you.

From of " :ccne, & few lines cerlicr thon this, o telephonc bell
hre becn he~rd ringinge. MNow the proonrictor cnters, wearing e
somewhat ~oncerncd loolk,
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PROPRIETOR

(Cont.) Dr. Emcrich?e..

EMERICH
Yes?

The proprictor leans over ond quietly tells Emerich that hc's
wentcd ot the hosmpital, but we do not heor whot he says,

EMERICH
Oh?
(The proprictof exits as Emcrich riscs and
speclkzs to Henry)
Excuse me, Mr. Heary. I'm wanted. Finlsh your coffcc
ond I will scc you later ot the hospital.
(he lcavesg

Henry hos not been coansclous of the interruntion, nor theat

Emerich has left the scene. The CAERA MOVES SLOWLY UP 0O HENRY
as he conbtinuos to voice his thoushts ond his agony, totally un-
conscious of whether Emcrich is there or note.

(NOTE: ALTIRNATT TAKT FROM THIS POINT ON PLAYED WITH SOUND TRACK
OF HIS THOUGHETS ONLY)

HENRY (his volce going hoarse as he
mumbles hic thoughts, suddenly panicking with the
memory of her agony)

She said she felt like hell.  Whot if she eghould dic?...
(hc reassures himsclf) :
No, shc won't dle...Pcople don't die in childbirth nowndoys...
(but the rcassurcncc doesn't work)
»e.Yes, but thot's what all husbends think. Whot if she
Should 6110?. e
he tries to scll himsclf agoin)
No, shc won't dice. She's just heving 2 bad tinmc. Thet's
1t, Aftcrward, we'll sey what a bad time, cnd Cotherinc
will sey it woon't reclly so badeee
(his thoughts and his words accclerctc in speed -
and, towcrd the cnd, increasc in volumc - as
groduelly his rcassurances to himself give way
to nll his fcors, and o3 his fears grov into
penic ond cventuclly into o ccricinty of doom)
Sut whoat 1f she should édie?..She cen't, I tell yoUeesso
Don't bc o fool. 1It's just o bad time. It's just neture
giving her hells, What reoson is therc for her to die?
She won't diC..sssBut what 17 she should?...Shc won't.
Shc's ~ll richte Shc con't dice... BUT WHAT IF SHE SEOULD?
HEY, WHAT ABOUT THAT? Wh.T IF SHE SHEOULD? .

During the last fow lines hils penic hes overtclien him; he hes
pushcd the cheilr beel, ond slowly he has riscn. At the end of
the lost linc, in complete penic he rushes from the room, the
CAMERA RUSHING WITH HIM. Hc runs through thc cafe and cut into
hc strccte.
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NOTE: AFTIR EMERICH HL3 LEFT THE ROOM, IN ADDITION TO THE SLOW
MOVE UP ON HENRY, 4DDITIONAL SNGLES WILL 3L REQUIRED TOR PURPOSES
OF POSSIBLZ NECESSLLY SHOTTZIING AND/OR CENSOSSHIP.

160B

THESE ..NGLES SHOULD INCLUDE HENRY'S EANDS, NEDVOUSLY i AISING £ND
LOWEXING THE COFFEE CUP, STIRRING, PL.YING ITH THE SPOON AND
WITH THZ SUGLR CUBES, RAISING AND LOWERING THE BRIOCEZ, ETC,
(NOTE: HENRY COULD 3E ABSENTMINDEDLY ZATING THE BRIOCHE AND SIP-
PING THE COFFEEZ FOR AFTZR LLL KE .3 0T Z.TZMN FOR 24 HOURS AI'D
THIS IS CONSISTZNT WITH HEMINGWLY THAT HZ WOULD BE HUNGRY AND
WOULD AUTOMATICALLY EAT WiAT IS PUT IN FROKT OF dIM, EVEN THOUGH
UNAWARE OTF WHAT IT IS AND NOT ENJOYING IT .3ID PRO3.L3LY NOT EVEN
CONSC%OUS THAT HE I3 EATING, TAXING ONLY OCCASION.L 3ITES AND
SIPS.

(237
delected)

238 EXT. STREET LEADING TO THZ HOSPITAL (ALREADY SHOT)

Henry runs toword the hospitel.’
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ZXT. HOSPIT.L

Henry rushes tirou-h the cntrance door.

INT. CORIIDOR

Henry wolks swiftly down the corridor. A& nursc mcets him in the
hell. She is recturning from ~n errond.

NURSE
Oh, Mr., Hecnryeesl Just tricd to telephone you.

HENRY
Whet's wrong?

NURSE (aftcr a scecond; sympathcticolly
cnd reluctantly)
Mrs. Henry hes had o hemorrhosc,.

HENRY
Can I go in?

NURSE
Not yct.

HENRY
Is it dengerous?

NULSE

It is very dangerous.
She leaves. Haary stonde still, storing et Catho-ina's asor,

K HENRY (scftly)
Don't lct hor dic. '
He moves to the wall and spe~ks with his free ~lmost touching the
wnll., His fists hit the wnll, softly, -t the sides of his frcc.

HENRY
Oh God, plensc don't let her dice I'11 do ~nything
if you won't let her dic. Whrtover wrong I've donc -
plcrse, plensc, plc-se, dc~r Ged, don't lct her dic.
You twok our bcby, but don't lct her die. Ple-sc, plensc,
de~r God. ..-’ion't...don't...

A sccond nursc opnenrs from the roon ~nd bcekons to Henry. He
storts for the door,
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INT., HOSPIT:LL ROOI!

Henry follows the nurse into the room. Emcrich is standing by
the bed. Henry goes to the bed. Emerich moves awcy dlscrccetly.
Catherinc looks at Henry and smilcs., Henry vonds over the bed
cnéd stertc to cry.
CATHIRINE (softly)
Poor darling,
HENRY
You're 21l richt, Cat. You're going to be
all ricnt.
CATHZLIRD (Looking up, wonly)
The baby's decd, isn't he?

LS A e

Henry opcens his lips to lic but he can't bring himszslf to do it.

CATHERINE
I'm going to dic, t00..s
(pouses)
I hutc it.

Heary talies her hand. :
CATHERINZ (fecbly)
Don't touch nc.

He lets zo 01 her hand. §Shae roens her cres ond looks decply
into Henr* s foce, A smilc siowly rcmloces the bittcriness in
her focce,

: CATHIRINE (whispcring)
Poor darling. You touch mec 2ll you wont.

ABMRY
You'll be 2ll right, Cat. I know reu'll be
21l .right,

CATHERINWG
I neznt to write you a lettcr to heve if anythin
heppened, but I didn t do it.

HENRY
Do you wont me to do anythinz, Cat? Do you

vent mec to - scnd for onybody?

CATHERIN:

IILJ

Just yoUaseo
(pruses)
I'm not afrrnide..I Just hote it.
Henry is close to her. Hc whisrers,
HEIRY
Cet,

+'s been swcet.
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HENRY
Yes.
CATHERINE

Darling, you won't do our things with
another girl, or say the samc things,

will you?
HENRY

Never.
CATHuRINE

I want you to have othcr girls though.
HENRY

, I don't want them.
Catherine is smiling. ©She is gray-faced. Her voice is faint.

CATHERINE (very weak)
I'1l comc and stay with you nights.

He is crying now and duesn't answer. Her cyes close. Henry
stands looking at. her waxen, wearied face., Her cyes open wide
She loocks with a last beat of radiance at her lover's facce

CATHERINED
I'm not a bit afraid, darling... It's
just a dirty trick.

Her head sinks to the side - into the pillow. Emcrich moves 1
the bed. Henry stands motionless and intent. Emerich touches
her throat with his fingers.

EMERICH
She is dcad.

Henry is silents The nurse moves in and pulls the shect over
Catherince's head. Henry watches, too stunned, too aghast, to
move or protcst.e After a moment, Emcrich moves to his side, a
puts an arm around his shoulder, '

EIMLIRICH
It was the only thing to do. The operation
proved --— _ .
HENRY (intcrrupting)
I don't want to talk nbout it.

Aftcr a moment:

EMZERICH
Can I - do anything -

H:ENRY
No. dJust leave us nlone,
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241 EMERICH
(Cont.2) I think it mizht be better if ~--
TIZNRY

Get out...both of you!

dmerich cnd the nurse exit, Heary turas off tho electric

242 ANOTHER ANGLE

Cetherine lies in the dimly-lit room, Hc lcans ovcr her,
touctes her halr,

HENWRY
Darling, my wonderful derling. You'll never
leave me. You're with me t1Il I die - my
dorling - %ill I die.

He klsses her, then rcisec his hecd slichtly, struck with
¢rief-stricken terror,

. HIZURY
Cold, Colds You'rec so - s0 cold, Gatees
(his voicc breaks) o
«velike a statue,
He strcightens up, slowly, his eyes filled with tears. He
moves awcy, and as he leaves the room, the CAIERA HOLDS ON
CATHIRINE'S LIFELZESS FiCiles.

7 DI330LYE TO:

{243
deleted)
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165,
IXT., STREET. OUTSIDE THE HOSPITAL., RAIN., NIGHT

Rain beats on the strect and the buildingse. Henry comes out
of the hospitel. His fnce is tensc. He stares at something
in the rain, and the CAITERA MOVZES BIHIND HIIl as he walks - nlone

a survivor,

Around hin in the rain his memorics take form. They arce memorices
of Catherine. He sces their good=by in the British Hospitel —-
her cyes blazin with Zove and life., He sees her coning into the
Milan Hospitnl and cmbracing him. He sces her in the sunlit
boat on the lake (during his convalcscence). He sees hor
laughtcr in the snows of Switzerland, Her face, vivid with lifc
and love, looks at him out of the rememberced scenes.

The walk .rows dimmer, and agnin we hear Catherinc's laughtcere.
Through Henry's mind, we see and hear her once agiin - as she
stands, with outstrctched arns, agiinst the morning of Mil-n:

CATHERINC
But it's the only life I want.

SLOVLY FADE IN:

THi IEND



