Grammar of the Shot, 5th Edition - Chapter Four – Exercises
[bookmark: ID318]1	Take two series of photographs with any digital still camera.
[bookmark: ID319][bookmark: ID320]•	Series 1 – Find any interior space that has a window to the outside. Photograph this interior space from an angle where you do not see out of the window – in the morning, in the mid-afternoon, and at dusk.
[bookmark: ID321]•	Series 2 – Record images of any exterior space in the morning, in the mid-afternoon, and at dusk. 
Compare the quantity and quality of light from each location at the three different times of day. What do you notice?

[bookmark: ID322]2	Acquire at least three or four different subjects (a mix of male/female, younger/older, etc. would be good). It would be best to perform all of the following during one session. If you have access to film lights of some kind, set up a standard three-point lighting scheme and make it look as good as possible on the first subject. Record some video of that set-up. Then, without changing anything about the lights or camera, sit your next subject in the same place and record some video of that person. Do this process for all subjects.

Watch your video and note what worked and what didn’t for each subject. Think about what is causing these differences. Return your camera to the same position if you moved it for image review, sit your second subject again, and tweak the lights to improve the look. Do the same process for each remaining subject: sitting, tweaking, and recording an improved look. Take note of what was different about each subject and what you had to do to the lights in order to get the best look. To challenge yourself, put a broad-brimmed hat or a pair of glasses on one of your subjects. How does that costuming change alter your lighting approach?

[bookmark: ID323]3	Set up an MCU on a subject in a room where you can control the lighting. With your camera in place and your subject seated, darken the room. Have an assistant slowly move around your subject while holding a desk lamp, an actual flashlight, or a mobile phone with flashlight App turned on and aimed at the talent. Direct this light source from different heights (above/below) and from different angles (front/back/side). Review the recorded video results and take note of how the light from different angles of incidence interacted with your subject’s facial structures (nose, eyes, brow, chin), hair, and clothing.

[bookmark: ID324]4	Use whatever video camera you can access and record clips of a friend or family member under both hard and soft lighting conditions from readily available sources in the world. Try several locations and different times of day. Review the results. Where did you find soft light sources? Where did you find hard light sources? Did the time of day or season of the year make any difference in the quality of the light you used?

5	If you can, gain access to an LED lighting fixture that allows you to select its color temperature output (typically between 3200 and 5600 degrees). Use a friend, family member, or classmate as a subject and seat them in a relatively darkened room with the LED light as the key light. If it can be done, take your camera out of Auto-White Balance mode and set it to 3200 or Tungsten or “lightbulb” icon and so forth. Set the LED to 3200 output and record a short video clip of your subject. Now, without changing your camera’s color balance setting, move the LED up the scale of color temperature and record another clip. And again, and again, and again, until the LED is set to at least 5600 degrees Kelvin. Review the video clip results. With the camera set to see 3200 light as color neutral, do you detect a visible color shift in the overall image as you move closer to 5600? Are differences seen on flesh tones, in hair, on clothing, on the objects of the recording environment? 

6	If your camera is able to record video outside of an auto-exposure setting, record a series of MCU shots of the same subject where you purposefully change settings to capture a complete set of exposures – from under, to “normal”, to over-exposed. Depending on your camera’s abilities, you may achieve this via lens aperture changes, using Neutral Density filters, or through ISO jumps. It is most helpful to have the talent hold a white card or grey card, color chip chart, and have the camera settings written down and legible in the shot (perhaps on a small whiteboard). Edit the resulting video clips in order in a sequence in your video editing software. Watch it through and check for video “noise”, color rendering, image contrast, flesh tones, and so forth. If your video editor has the tools, try color grading each “less-than-normal” clip and see what things then look like when compared to normal.

