Grammar of the Shot, 5th Edition - Chapter Six – Exercises
[bookmark: ID204]1	Practice panning and tilting with a handheld camera. Did you create a motivation for the camera movement?
[bookmark: ID205]2	Shoot pan and/or tilt shots as part of a scene but do not have static frames at the beginning or end of the move. Edit the scene. Do the pans/tilts work without the static frames? Why or why not?
[bookmark: ID206]3	Explore the differences between dollies and zooms. If you do not have a dolly, improvise one out of a rolling chair or skateboard and record a short dolly-in shot of a seated subject that starts wide and ends on a close-up – using a camera with an optical zoom lens. Recreate the same shot but do not move the camera. Zoom in to optically go from the wide shot to the CU. Review the two shots and note any differences and similarities in the imagery. Were there focus issues?
[bookmark: ID207]4	Practice recording a crab profile shot (with dolly, gimbal, or handheld) of a person walking slowly, and then once again walking quickly. Was it easy to keep pace with the moving talent? Were you able to maintain lead room, headroom, and focus? (Remember that it is safest to have a spotter, guide, or assistant walk next to you while you are operating a handheld camera like this, making sure you do not fall or bump into things. Safety first, always.)

