[bookmark: ID1]The Basics of Composition
[bookmark: ID2]Grammar of the Shot
Grammar of the Shot, 5th Edition - Chapter Two – Quiz Yourself
[bookmark: ID395]1	If you wanted to make a character in your story look subordinate or diminutive, where might you want to put the camera in relation to his or her body?
[bookmark: ID396]2	In a scene involving only one character, why might you choose to compose a frame shooting over that person’s shoulder?
[bookmark: ID397]3	Why might you want to record a character in profile?
[bookmark: ID398]4	The cartoon that you are animating starts when a little girl gets lost in a big city. In drawing and placing your shot’s compositional elements, how could you visually indicate her feelings of being alone and insignificant?
[bookmark: ID399]5	At what level, or height, would the majority of neutral shots of people be recorded? Why?
[bookmark: ID400]6	What possible scenarios would benefit visually from uniting the heads of two people in a profile CU?
[bookmark: ID401]7	What is the difference between a “clean” single and a “dirty” single?
[bookmark: ID402]8	What do the terms “blocking” and “staging” refer to when you are setting up the elements of a shot?
[bookmark: ID403]9	What does the term “negative space” refer to in relation to a film frame’s composition?
[bookmark: ID404]10	What is an “objective shooting style” and when might a motion media producer wish to employ it?
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