Chapter Two

Theoretical Foundations

What cannot be understood cannot be managed intelligently.

-
John Dewey

Chapter Two will present basic philosophical and theoretical views associated with sociology, and how these perspectives influence music education.  
Introduction

1.
To begin understanding how educational processes work or do not work, it is helpful to have knowledge of social theories. Social theories help to understand and interpret social constructs.  Theories provide frameworks, which help explain and predict accepted patterns and practices between individuals and social systems.  Theories help us to think differently and are the basis for many cultural perspectives.  
2.
No single theoretical perspectives exists, rather a combination of perspectives is needed to portray a classroom.  
a.
Theories are neither true nor false; they are credible based on logic and information that has some degree of validity.  

3.
Understanding differing perspectives and social constructs helps music teachers expand their social awareness of students’ backgrounds.  An awareness of different perspectives further provides music teachers with an understanding of what different cultural groups want education to accomplish.  

Functionalist Theory

1.
Assumes society and its institutions are comprised of interdependent parts, working together in predictable ways enabling society to function efficiently.

2.
All parts of a society are interrelated, integrated, and necessary for society to work or function properly.
3.
To understand an individual one must not look at the individual, but rather at the society or group in which that individual is a member.  
4.
Functionalism assumes the more educated an individual, the more productive and valuable to society that person becomes.

Conflict Theory

1.
Characterized by a dichotomy between conflict and domination versus oppression; “haves” versus “have-nots.”
2. 
Assumes a constant tension due to all societal parts being created by competing interests of individuals and groups.

3.
Schools are product-orientated and exist to serve the dominant group by providing for the social reproduction of the economic and political status quo

Interaction Theory

1.
Unlike the functional and conflict theories that focus on group interactions, the interaction theory focuses on individual interactions.

a. The self emerges from social experiences with other humans through interactions.

2.
Also known as constructivism, the interaction theory recognizes the power of the environment to shape behavior and explains how humans can construct personalities and perceptions based on interactions with other individuals and their surroundings.

3.
Social reality is not an absolute; rather individuals create their own unique relative meanings of the world around them based on how they want to exist within it.
4.
The term “Looking-Glass Self“ is the image people have of themselves based on how they believe others perceived them.  

a. Individuals act as they imagine others will act in response to their own envisioned actions.

Objectivism

1.
Reality is that which exists.  Facts are facts independent of any consciousness and emotion.  Human values and knowledge are objective and determined by reality.  Emotions cannot alter the facts.  Realty cannot be changed, but must be dealt with.
2.
Places importance on the individual, not the group; individuals have the moral responsibility to pursue individual happiness and rational self-interest.
3.
Being responsible for yourself leads to true freedom

4.

The role of education is to help humans learn how to reason, how to think conceptually, and how to define, form, and apply principles.
Sociological Theories and Music Education

1.
John Mueller’s theoretical perspective was based on aesthetics and individual standards of beauty and feeling.  
a. Believed that music was a form of human behavior influenced by social elements unique to individual cultures.  

b. Musical preference is not individualistic or confined to the influences solely due to music factors.  
c.  Taste and preference reflected norms and expectation of different social groups.  
d. Music’s beauty and feeling was a result of its interactions with society.
2.
Bennett Reimer’s aesthetic education focused on music’s formal elements as most important rather than any referential meaning related to the musical experience.  

3.
Lucy Green promoted music values toward a better life, suggested music could be used to democratize education and promote a more socially just society.

4.
Contemporary critical theorists in music education are concerned with teaching and curricular approaches that fail to provide stimuli or opportunities for individual thought and creativity


a. Worry that experiencing music has become too structured and opposite of a child’s natural interest in music.  

5.
David Elliott’s philosophy of music praxes asserts that music education should be comprised of interrelationships of music, education, and people. 

a.
Elliott’s concept of music education involves interactions with humans at the center of all experiences.

Summary

1.
An awareness of theoretical perspectives helps teachers understand fundamental issues that influence teaching everyday.  

2.
The different theoretical models associated with music are reflective of the debates within music education.  

a.
Debates often reflect the perspective regarding music and its interaction with society and schools.  

Main Issues

Theory
Conflict Theory
Functional Theory

Interaction Theory
Objectivism
Emile Durkheim


Social Conflict
Max Weber
Karl Marx

Ayn Rand
Paradigm
Constructivism


Social Behavioralism
Looking Glass Self
Charles Cooley


George Mead
Critical Theory
Theodor Adorno

Thomas Regelski
John Mueller
Bennett Reimer


Aesthetic Education
David Elliott
Estelle Jorgensen

Reflective Questions

1.
What are examples in music programs that reflect each of the theories presented in this chapter?
2.
How might the music classroom be structured so students can construct their own music experiences?

3.
What are components of American society and its schools that critical theorists might reject as status quo?

4.
How does the aesthetic approach to music education uniquely justify music inclusion into the school curriculum?  How does the aesthetic approach differ from the utilitarian approach to music education?

Practice Quiz

1.
The sociological view that society and its parts are independent, yet must work together for the good of the whole, is represented by the
A. theory of constructivism.

B. functionalist theory.

C. enculturation process.

ANSWER:  B.

2. 
A leading theorist who advocates music should be learned because of its unique inherent value based on musical components is
A. David Elliott.

B. John Dewey.

C. Bennett Reimer.

ANSWER:  C.

3.
A theory that criticizes music educators for following the status quo rather than developing unique musical experiences is the
A. critical theory.

B. functionalist theory.

C. constructivist theory.

ANSWER:
A.

4.
A theoretical approach that focuses on the development of individual self is the
A. conflict theory.

B. functional theory.

C. interactive theory.

ANSWER:  C.

5. When schools are expected to serve the cultural group in power, this is part of the

A. social theory.

B. conflict theory.

C. functionalist theory.

ANSWER:  B.

6. Theories are important to understand because they

A. provide absolute perspectives on learning.

B. are meaningless unless implemented in educational settings.

C. help educators understand diverse thinking within societies.

ANSWER:  C.

7. The perspective that humans behavior as they believe others perceive them is part of the

A. looking-glass self.

B. conflict theory.

C. pluralistic concept of society.

ANSWER:  A.

