Chapter Four

Music Education’s Role in Society

There is probably no other human cultural activity which 

is so all-pervasive and which reaches into, shapes, 

and often controls so much human behavior.

· Alan Merriam

Introduction

1.
Chapter Four explores the reciprocal relationship of music in society to music in schools.
a. Music in schools is greatly affected by all genres of music in society, and music in society is influenced by music in schools.  

2.
Music is an important component of a thriving society and thus can be found in virtually every aspect of our country. 

b. Because music is so pervasive does not purport that people are aware of or understand its value and power.
c. Because music educators frequently do not relate music to music outside of schools, citizens do not always understand, or are aware of, the role or function of music, and particularly music education, in their lives.

A Brief Overview of the Foundations between Music and American Society
1.
To understand that teachers are links between the past, present, and future requires knowledge of music education’s historical foundations in the United States.  
a. Frequently, experiences present-day music educators encounter can be traced to previous events and issues that established foundations of current expectations and standards.  
b. Furthermore, music educators need to understand current events, expectations, and standards will influence future benchmarks.
2.
Historically, society has placed great expectations on teachers.
3.
Similar to all education in society, music education has historically reflected the events and people of the times and cultural contexts in which they occurred.  

4.
American music education has its foundations in the earliest colonies of what was to become the United States.  
5.
As our country grew, so did the need for a more formal means of providing education to a broader segment of the population.
a. The changing structure of music education followed the development of the general educational concepts by broadening musical offerings and becoming more formally structured.  

6.
Lowell Mason’s hiring represents the first time that public funds were used to support music instruction.

7.
The Progressive Era has often been considered as the “Golden Age of Music Education.”  

8.
Much of the popular role music played in education came to a quick halt in the late 1950’s when Russia launched a small satellite named Sputnik into space.
9.
Education in the 21st century has seen further concerns for school reforms, student learning, and teacher quality.

Music’s Role in Contemporary Society
1.
Music education’s role in our country’s history illustrates music’s wide appeal and use within various cultures in society.  

a. Music continues to serve many basic roles while remaining multidimensional in its value and use by our citizens.  
b. How we value music is also reflected in the many ways that we use and experience music.  

2.
A basic starting point for understanding music’s immense role in society is understanding the definition of music.  
a. There is one single answer to defining music.  
b. From a sociological view, what sounds constitutes music is essentially defined by cultural norms.
c. Sounds are ultimately defined as music sounds if people are willing to accept them as music.
Why Do We Need Music?
1.
People presumably create music, for some reason, to serve some function or purpose.

2.
Music in the United States may be so pervasive even musicians, including music educators, are not always aware of music’s presence.
3.
Alan Merriam (1964) identified ten broad ways in which music functions in every society throughout the world.  

a.
In essence, Merriam’s functions of music demonstrate why all humans need music.

Music Education’s Role in Society
1.
Music may be so pervasive that humans take it for granted.  
a. This attitude exemplifies a degree of apathy regarding music’s role in various cultures, further demonstrating a lack of relevancy between music and members of society.  
b. Apathy among society, including among music teachers, may be one of music education’s greatest challenges.
c. Christopher Small uses the term “musicking” to describe any musical behavior as a valid form for musical participation.  

2.
Throughout life, participation in music should be based on individual desire that is not be impeded by a restriction on what is defined as a quality music experience.

Re-Defining a Music Education Experience

1.
The traditional role of public school music education is based on a large ensemble performance and dates back to Lowell Mason.  

a. However, since 1838 society has changed, yet the role and practice of music education in our schools has altered very little.  
2.
Music education must be willing to change its role to better reflect contemporary societal values, including the changing role music plays in our society.  

3.
While performance may remain the essence of music education, other modes of musical behavior and participation are wanted and need exploration.  

Summary

1.
Music education succeeds best when it functions within the reciprocal relationship with our American society.  
2.
Music may be so important that throughout human evolution we have continuously created music to reflect our needs, emotions, and behaviors.

a. Thus, music may arguably be one of the most basic human behaviors, indeed a fundamental social behavior with global uses.

3,
Because music is such a social experience, music education is also a social phenomenon. 

a.
If indeed music exists in many cultures, then a case may be made for education being the best role for music.  
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Reflective Questions

1.
How can music teachers convince school boards that music education is equally important as other academic classes such as math and science?

2.
Do music educators have a professional obligation to connect societal music to school music?

3.
What can contemporary music educators learn from Lowell Mason?

4.
What may be various uses of music in organizations such as the media, businesses, sports, and the military?

5.
How might school music experiences change or be re-defined to better reflect changes in societal music?

Practice Quiz

1.  The significance of the Bay Psalm Book and singing schools is that
A. music was viewed as a vital part of a formal education of all citizens.

B. our early society laid the foundation for high-stakes testing in music.

C. this is evidence that music was greatly valued by many of our early settlers.

ANSWER:  C.

2.  An education approach that separates students based on ability is the
A. charter school movement.

B. sorting machine model.

C. desegregation model.

ANSWER:  B.

3.  Which of the following illustrates an approach that contemporary music educators can learn from Lowell Mason:
A. the importance of following established procedures set forth by the school board.

B. believing that only certain students can benefit from  music experiences.

C. encouraging public input into curricular decisions.

ANSWER:  C.  

4.  The use of music in ceremonies, advertising, therapy, and entertainment are all examples of

A. Merriam’s Functions of Music.

B.
multiple musical intelligence.

C.
secondary socialization activities.

ANSWER:  A.

5. Music’s place in American society may be described as

A. a multi-billion dollar uncontrolled industry.

B. an artistic mountain.

C. limited due to a lack of public funding.

ANSWER:  A.

6. One goal of all American music education programs may be to

A. teach students to profit from their musical talents.

B. control creative processes in order to maintain musical quality.

C. teach students to decide on musical activities and qualities for themselves.

ANSWER:  C.

7. Music education matched the goals of the common school movement because it

A. enabled the best talented students to receive music instruction.

B. demonstrated to our country the value of music.

C. complimented common schools goals by being offered to everyone.

ANSWER:  C.

