TEXAS LESSON
@ SAMPLER

I

BMHQUO VVfﬁerS

CONVENTIONS

OF SPANISH
Grader -5

JEFF ANDERSON ~Whitney La Rocca
oooooooooooooo o by Caroline Sweet

[ Stenhouse



53 Spanish-Language Grammar
Lesson Sets, Grades 1-5

from Jeff Anderson and Whitney La Rocca,
Spanish Adaption by Caroline Sweet Aligned CO
with Spanish O
‘. -

TEKS EFF ANDERSON... Wiitney La Rocs
Sweet

The Authors’ Story Benefits of Bilingual
In 2017, Jeff Anderson and Whitney La Rocca introduced Grammar Instruction
teachers to a process of grammar instruction that is both

authentic and meaningful with their popular book Patterns » Students learn grammar
of Power: Inviting Young Writers into the Conventions of through the celebration
Language. The request for a Spanish version came fast, of author’s craft in both

so Jeff and Whitney partnered with Bilingual Literacy Spanish and English.

Coach, Caroline Sweet, a former fourth-grade student
of Jeff's to create Patterns of Power, en espanol: Inviting
Bilingual Writers into the Conventions of Spanish.

» Use of model sentences
from authentic Spanish-
language texts honors
the language students

“Patterns of Power changed the way | taught grammar speak at home.

in my classroom. As a bilingual educator working in a > Students are able to
dual-language setting, English Language Arts was only
half of my time. .. And there was no way | was going

to do awesome lessons in English and then hand out a

connect literature to
their linguistically
diverse communities
worksheet in Spanish.” and their own lives.

— CAROLINE SWEET

By Texas Teachers, For Texas Teachers

JEFF ANDERSON WHITNEY LA ROCCA CAROLINE SWEET

is an author and staff developer who spends was a K-5 literacy coach in Katy, TX, and has is a Bilingual Literacy Coach at LCpl
his days writing and sharing strategies from spent over 20 years working with young readers Nicholas S. Perez Elementary School
his books Patterns of Power, Mechanically and writers. She enjoys delivering professional in Austin, TX. She has been a bilingual
Inclined, Everyday Editing, 10 Things Every development and coaching teachers in best educator for 14 years and was named
Writer Needs to Know, and Revision Decisions practices to empower children to create their 2011 Teacher of the Year in Austin
with teachers across the U.S. identities in the world of literacy. Independent School District.
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What's Inside Patterns of Power en espanol

Below are the topics covered in Patterns of Power en espariol. Each Spanish-language lesson set aligns
to an English-language lesson set in the Patterns of Power resource book, however, some lessons are specific
to Spanish grammar. Lessons noted in bold with an“*" cover Spanish-language-specific grammar topics.

What Do Capital Letters Do?

Las letras mayUsculas en los nombres
de personas

- Las letras mayusculas en los titulos
- Las letras mayusculas en el saludo y en

la despedida de una carta

- Las letras mayusculas en épocas histéricas

What Do Nouns Do?

Los sustantivos

- Los nombres propios de personas y lugares

- Cudndo se usa la letra mayuscula y cudndo no
- El plural de los sustantivos

- Los sustantivos colectivos

La acentuacion en los sustantivos*

What Do Verbs Do?

Los verbos demuestran acciéon

- Elverbo ser

- Elverbo ser (tiempo futuro)
- Los tiempos verbales

- Los verbos irregulares

- Los acentos ortograficos en los verbos pretéritos*

What Do End Marks Do?

- Mivozy la puntuacion

- Los signos de interrogacion

- Los signos de admiracion

- Termino mis oraciones: Punto y seguido

What Do Pronouns Do?

- Los pronombres personales

- Los pronombres en segunda persona

- Los pronombres posesivos

- Los pronombres reflexivos con verbos*
- Los pronombres indefinidos

How Do Verbs and Nouns Agree?
- Los sustantivos y verbos como amigos

- La concordancia entre sustantivos y verbos
- Los sujetos tacitos*

- Buscar los verbos que concuerdan en

cantidad y persona

How Do Writers Use Dialogue

and Parentheses?
- Eldialogo
+ Los paréntesis

What Do Adjectives Do?

- Los adjetivos contestan preguntas

- Los adjetivos después de los sustantivos
- Los adjetivos comparativos

- Los adjetivos superlativos

What Do Adverbs Do?

« Los adverbios que demuestran como

- Los adverbios que demuestran frecuencia
- Los adverbios que demuestran dénde

What Do Prepositions Do?
« Las preposiciones de donde

- Las preposiciones de cuando

+ Las contracciones del y al

What Do Conjunctions Do?
- Laconjunciény

- Uso de la o para mostrar alternativas
< Ni...ni

Why Do Writers Use Compound Sentences?
- Combinar oraciones cony

- Combinar oraciones con y o pero

- Combinar oraciones con sino que

Why Do Writers Use the Serial Comma?
- La coma serial para separar ideas en una lista

+ La coma serial para separar una lista de sustantivos
+ La coma serial para separar acciones en una lista

Why Do Writers Use Complex Sentences?
Las oraciones complejas que comienzan con cuando
- Las oraciones complejas con la frase subordinada al final
- Las oraciones complejas con porque en el medio
de la oracién
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PI
an and Implement Your Lessons with Clarity and Confidence

Inside the Patt
erns of Power en esparn
. anol resou '
with the Pa . P rce book you'll find - :
tterns-of-Power Process right away in your classroo detailed, clear instructions to get started
m.

The Patterns-of- —
Power Planning
Process

Figure 1.1
The Patterns-of-Power
e o ¢ Planning,

Select Your
Standard

Here you'll find suggestions
on questions to consider
when selecting the
appropriate convention

or language standard

for your students.

Phttows o Power e apanol

Authors are powerlul. They can make v do most anything they vant. THey
can choose any patiern of POWEE: PUtO> finale, signos de inierogacion, S
de admiracion, conjunciones, €4S, pusstas o conples. Al of these
e alect how witi s ead and Bow he reader makes and infers eaning
e end, the whole purpose ol BT “and conventions instruction
5 1o elevate writing. When delermiite " vhat a standard is asking sudemts 10
o, ave think aboat how WS LSe LS8 "l move, Arent noun standards
ki rst-graders o know that the i s made up of people, places, things
B deas that they already use 0 thel wnting) Try wriing without nouns. 1t
mpossible. Nouns are the sttt VEERE o made of, And young WHers COmE
o anderstand this by writing and reading,
iters show readers that a noun 1 Proper by capializing L. Fora st grader,
proper nouns elevate WHitng it concrete deral and specifict 10 speak about
proper mouns a this level, We PO from proper nours to capitalizaton We do
B ecase capitalization s & digestble, e action thal moves young Witers
B Fermce between proper and comimon ROV 1 a basic level

{0 understand the

hats meaningful to them
Ponderinga convention

a convention is used—st

Js intended effect on a reader can unlock the why. And
when students know why proposito—they vill be able
1o comprehend its mearing while rending and create meaningful efects while
writing—that s, they ll be able 10 Practice e exa or desarollar su st del auter
Theyl also gain the knowledge e 1 cdit fo the converiorts COTEct V288
‘when they make a mistake in their oW compositions, which invariably happen®

" ersand a conentions purpose & cralt, they know

In short, once writers W
ff with no understanding, 165 part

o 0 use i, 165 ot just some rule 10 prale
of what they do 1o write

Create a Focus Phrase

Once young writers have uncovered the convention and they begin to undersiand
why and how authors use it, ¢ create a focus phrase. The ter® focus phrase
comes from Terry Thompson's book The Canstruction Zone (2015) A focus phrase
el teachers and students comi 10 a conise and manageable learmint target,
auch as, Uso la lera mayasaula l incto de los nombres y apelldos de persana The
1 ceds o be brel, so students will b able to say.

focus phrase
become evident throughout the writhg

ddiional benefits of the focus Phrise
) teaching process because the SaLeTRETt
+ Leeps the teacher focused on the instructional goal during plaoring
and delivery,
. intains student focus on the goal roughout the instruction, and
" becomes  source for sadents <elfrallc when they are working
tndependently and eventually becomes \heir independent thought
1l mean nothing to stodepts unless they see the convention
P context of authentic writing: 50, ¥ suggest you share the focus
phrase only aer a menter ot model displayed and sudents
D e way notice the focus convention i the sentence. Sinee we teach bY
responding to students’ nOUCinES: <entence that demonstraies

{he focus convention is essential

finding a model

Create a Focus Phrase

A

' focus phrase helps teachers and students
ommi .

‘ mit tg a concise and manageable learning
rget. This section describes the importance

of the focus phrase and how to use it
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Plan
ning Lessons Using the Patterns-of-Power Proce:
ss
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Connect the
Convention to
Author’s Purpose
and Craft

In this section, you will
explore moving conventions
from corrections to a skill of
communication, connecting
these important patterns

more deeply to author’s
craftand purpose.
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“As bilingual educators, we have an obligation to provide many mirrors. Using literature that
connects directly to students’ lived experiences as we teach conventions is a great place to start.”
—Caroline Sweet

Fattons o Power e eipasiol @fapter |: Getting Started with the Patterns-of-Power Process
When you're ready to start planning your own lessons, simply revisit the
Patterns-of-Power Planning Process and the Invitational Process with your
text and focus conventions in mind. Use the Spanish adaptation of the blank
planning template found in Appendix A or the chart in Figure 1.9 to guide
you as you explore the standard, consider how and why writers might use it,

5. Once you have your goal,

How Do You Make an Invitation to Edit?

Though this resource includes invitations to edit for each lesson, they're easy to make if you want to highlight new

sentences your class is reading, writing, or studying.

and connet all this thinking across both langua
model sentence, and focus phrase in mind, take a few moments to plan out how.
you'll lead your young writers through the steps of invitational process and go

for it. You'l find yourself confident and up to speed in not time at all.

« Type the sentence or sentences studied throughout the invitational process.

« Copy the sentence.

« Paste the copy of the sentence three times beneath the correct one for four versions of the sentences, total.

« Teave the first sentence as i is—correct

+ Change one convention in each of the three sentenc
do you change? Of course, you can change the convention you're showeasing. For instance, if you're
working on capitalizing proper nouns, you could change a capital letter to lower case, or change a lower
case letter 10 3 capital. You can also use our students’ common errors to drive the editing items. You could
also change conventions outside your focus area if it would help writers deepen their awareness about this

Planning
o——Possibilities for
Your Classroom
Once you have your goal,

beneath the correct one. What kinds of conventions

Planning Patterns-of Lessons In Spai

Review your students’ writing samples, reflect on common struggles you see each
year, or refer to standards or skills. Choose a standard or skill and break it down by
uncovering what it asks the writer to do.

type of error.
Consider how the same concept s similar o different to English. Keeping in min
students’ proficiency in either language, create questions that draw students’ attention

tothe similarities and differences of the languages.

Young writers develop an editing eye, deepening an awareness of how minor changes affect meaning, This is what
they need to be prepared for as test takers, and it just 5o happens it helps us clean up our own writing as well

Connect the convention to the author's purpose (why writers do what they do) and craft

Author’s Purpose/
Planning Possibilities for Your Classroom Craft (how they do it). d | t d f
As-you move' beyond plamming one(lesson 1 plamming how'to/sequenkeia'series Focus Phrase Create a focus phrase: kic-friendly language that states a clearly defined learning goal. maoael sentence, and focus
id Ex: Uso una letra mayuscula al principio de una oracion. . .
of Patterns of Power lessons in a bilingual classroom, | suggest you lay out both h rase in min d ou can
books. If you are a bilingual or dual language teacher who teaches language arts Mentor Sentence/ Curate a small bit of writing that demonstrates the convention’s power and purpose by p ! y
in both languages, you couldn't possibly get through all of Jeff and Whitneys Invitation to Notice searching through literature that reflects your students’ lived experiences.
lessons and allthe Spanish lessons in the year. But you wouldrit need to cither read thro ug h these pages
Invitation to Compare | Create an imitation of the mentor so that students can compare and contrast the two.

and plan out how you'll
lead your young writers

“There are many skills that overlap and depending on the needs of your students,
understanding of the convention and its power might come after a single lesson
or two. In both languages, we start sentences with a capital letter and end with a
period, our parts of speech have the same functions, and our verbs have to agree

and Contrast
Decide if this imitation will be experienced through shared writing, interactive writin, or
3

Invitation to Imitate
Together paired writing

with our nouns, for example.

Based on your program model and the needs of the kids in your classroom, Invitation to Imitate | Decide how the students wil imitate independently (e.g., notebook, sentence strips,
you will have to decide how to find a balance of English Patierns of Power lessons Independently note cards, class book, etC.). h hth fth
and Spanish ones. Our ltimate goal is that young writers can fully develop each t roug the ste ps O the
of their linguistic repertoires and fluidly express themselves in either language. Invitation to Decide how the imitations will be celebrated while bringing back the focus phrase
We hope that they will be able to make decisions regarding which language they Celebrate {68, class book, hang on wall, document camera, graffiti wall, etc.). iﬂVitatiOnal prOC@SS
use in writing based on the intended audience. We want to provide them with the .
e el it Invitation to Apply | Decide how you wil extend the work throughout the day in other areas. What

00%s to C early and e lectively commuricate ideas in both ‘anguages . opportunities will the writer have to apply the skill?
As bilingual teachers, we know there will never be enough resources. We will
Invitation to Edit | Copy and paste the sentence three times beneath the original sentence. Ghange one

thing in each of the pasted sentences to lead a discussion about how the author's

always be asking for more. While our colleagues that teach in English easily find
message is changed or affected by the change.

s stacked in closcts or on the Tnternet, those of us who teach in Spanish
s long for more, because our students deserve more. So we will do what
bilingual teachers have always done. Be resourceful, and make our own. This
book gives you a solid start. Tn time, you'll be ready to make your own Spanish
lessons, that build on mine, and take your kids where they need to be.

Connecting Spanish to English
This shows how the lessons in this book can be used with the English-language lessons in the Patterns of Power

ild understanding of a certain convention across English and Spanish.

resource book so you can bu

Fattonns of Power o, expasiol
I
Chapten I: Geting Starged with the Patterns-of-Power Process

Pacing Possibilities

for Your Classroom —
How long you spend

on your lessons each day

will depend on the age

of your students and the

Pacing Possibiliti
ies for Your Cla,
ssroom
Letslook at an example of how this hook can be used
Tesources to create a series of lessons where we buil
convention across English and S
o glish and Spanish. In this case,

Jefl and Whitney sugge:

Y suggest that you could de

" along with Jelfand Whitney's
d understanding of 4 certain

alesson spacs o
in ten-minue incremens (See Figure 1.10) paced out over sxeral days

fun we end N But sometimes we're having so
Pl P spending more than ten minutes on our Patierns of Poy . I e
you's ch ds e wer lesson
orlongy 5 :\)en;l tch day will depend on the age of your studonts ang (.
et throw vh‘““ “M‘[ ™y exist in your school. Fourth and fifth grtdsr; mj h(
Writers g o 5501 I 50 -t chunks, Whereas oy yopnr
s might take two weeks, Remernbe S our youngest
§ er that we need 1o
e1rpcing oallow for them o fully panicipate and eng e i
engage.

we look at teaching commas

—

Lessons

Possible Schedule for Daily 10-Minute Invitations

you and your students.

Imitate Indepen

Celebrate

There are several
supports built into the
lessons to help you
connect them to their
English counterparts
in Patterns of Power.

Edit

;i:izr:;nag‘ . :e o smple as students reading their |
 dis
seeree Playing them on a document

dently
{Sharing on wall charts or class books could go on for

more than
| moretn aday)

counterparts in Pateerns g

peomt Lesson2 | tocsora —_
[ e tesmons [ eseons
uild on the concopt | Buil =y S -
et inSoaron | inSpnin | et n e concot | Ausss tne concomt | comeet 0o
elomentos en o | COMABEra Separar | Coma para separar in Spanish: This | Look at the original
Som | elementos en una elomentos en | otaaome rom the | lossons for usin
| lee lesson 12 | sere serie o 16550n. The students | commas in a .
. | n 14.1in Use lesson 14.2 in imitation mignt be Ferles
POP en espaiiol | Use lesson 14.3 in | inChapter 19 in
schedule constraints that ‘ ‘ o iz | oo | € ‘
™ " | PoPen espancr | Jeffand Witney's
- | Invitation to | | u"u:'s‘ﬁ"mng Yot | lesson sets. Choose
e PR '7intionto | || mightaiso use tne the fesson t
I —_— | Invitacidn on that
may exist in your school. 1| vowe — | | T
U] " | ‘ | ‘ | car"0n | apropiate ever
Sreesceaea or your students,
Use these pages as a o2 oo | | | | ,
5 - . | | | |
3 | Imitate with | — Y | tothe difference
) ) e
uide to determine what . eractive or Shared Writing | | | | ‘ || betwaet g an
| | | Spanisn pattems of
4 | Imitate as a Pair 1 e e | | Punctuating tems in
schedule works best for P M e | SR |
Celebrate { re discussing items in a Jist . e
commas and & conuncion yust bl e o 1 SIS e oy
hat in Spanish we do noy s e ‘e last item. The only difference is

800.988.9812

| Yol find severad supports 1o help you connect the
of Power. Chapter correlati

: ; " fom ot

@  ndforan overview of allthese essons and how they e

| the chart includedt in Appendix B e

gt e do s r“gh:;omma br:(:‘rz the conjunction between the
it o "nglish, you might compare this 1o the use of the
5 it. The skills we teach e
o : ; in one language can
o :»e ;);her \Imaw: We doni e (0 teach Loson 41 o capmnre
e file 5
e The s the same in both kanguages. We ke a chosee segs
guage of in - o
langage e uetion for these foundational conceprs aceording t ot b e
biling 0gra " o
o bingal s ]rnodc) But we also make deliberate choices g g
oW what they have leamed in one i o
spudents o whi tey in one language transfers othe
opere ate however, certain skills tha ust dont transfor gethey oy 1 O
nguage or the other. Writing accents thar .
in Spanish, for example. These lessons wil

on capitalizing names

o are specific to one
et promunciation will only come uyy
I have to be taught on their own,

Spanish lessons from his resource to theiy Lnglish
e inchuded in each chapter opener of this ok |
rectt0 the English lessons in Patterns of Power. see



The Invitational Process:
Activating the Power of Your Plan

The lessons in Patt
er 5 .
known as the InVitat?OSr?a’]f;Owef en espariol are designed around the Patterns-of-Power Process, al
rocess, which was introd i 5 a0
2007). The Patterns . uced in Jeff Anderson’s Everyd ti
, ~of-P . T eryday Editin
Learners are invited to eOWef anItatlo.nal Process is driven by students'natural curioysity abz (itlenhOUSe
xperiment with language through discussion, support, and model utlanguage
' / modeling.

- .

s ating the Power of Your Plan_

The

Figure 1.2
The Patterns-of Power Invitational
Process.

Once the plan is in place, we teach and interact with students through a set of
itations. Now that we've decpered our avareness of what we're teaching, we've
"l bolstored our trust in ourselves, students, and the Process The process will
B ot caslly as we invite students o teraet with a meptor (6L Various Ways.
e bnumeh the model sentence and stand back and wait for our
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RESOURCE HIGHLIGHTS

» 53 lesson set i
o s focused on teaching the conventions of the Spanish lan
o n . . u
sets that use the Invitational Process from Patterns of Powe —
r

Patterns-of-Power
Invitational Process

Invitation to Notice
/Qué notas?
Generate Focus Phrase

Invitation to Compare and Contrast
JEnqué separecen? ;En qué se
diferencian?

Invitation to Imitate
Inténtalo
Shared or interactive imitation
Imitate in pairs or independently

Invitation to Celebrate

Invitacion a Celebrar

Invitation to Apply
Invitacion a Aplicar

Invitation to Edit
Invitacion a Corregir

WWW.STENHOUSE.COM



ANNOTATED Patterns of Power en espanol Lesson 2.3:
LESSON Capital Letters in Openings and Closings of Letters

OVERVIEW Aligns with Patterns of Power Lesson 4.5

Fattevs of Power e espasiol

2.3 Las letras maytusculas en el saludo y en la despedida
de una carta

(1) 4

> Estandar  Los saludos y las despedidas de una carta se escriben con letra inicial mayuscula.

0) Frase de enfoque  Uso la letra mayuscula al inicio del saludo y de la despedida de una carta.

Invitacién anotar  Mi querida familia:

He estado pizcando uvas y fresas en los campos de Delano, a 140 millas al norte
de Los Angeles, ahorrando dinero y pensando todo el tiempo en ustedes. Es un
trabajo muy duro, que cansa mucho. Aqui en los campos hay un hombre que
se llama César Chavez y que habla de uniones, huelgas y boicots. Estas nuevas
palabras nos dan la esperanza de mejorar las condiciones de nosotros los que
trabajamos en las fincas.

Hasta ahora, ha sido dificil conseguir las tarjetas verdes, pues no somos
nosotros la tnica familia que trata de comenzar una nueva vida aqui. Por
favor, tengan paciencia. No pasara mucho tiempo hasta que podamos estar
todos juntos otra vez.

Abrazos y besitos,
Papa
—Amada Irma Pérez, Mi diario de aqui hasta alld

Figure 2.3a
Focus Phrase and the Invitation to Notice in a first-grade classroom. The teacher supports language development for students
learning Spanish in a dual language classroom by drawing grapes and a strawberry.

XQ—P-UEAD—@LHIUMMLGL No Pasur:i mucho Tiempo hosla
mgﬂ_dﬁ\ﬁuludu_\[_lﬂ_dﬁz@jdﬂ_ Que podmnos esfor Todos JuanoS

Mi GLUEJ“Id(I fomilia: ___7——_ ofra vez.

He esfado p(zcunclo Was y ﬁbmm1 besﬁoc_),.,
fresis en los campos de Delang,| | Pops
g‘lﬁ_o millas ol nocte de Los —
Rngeles, ahweranda” dinero y
pensando fodo el Tiempo en ustedes.
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Claptee 2: What Do Capital Letters Do?

ANNOTATED
LESSON
OVERVIEW

o) Power Note Our focus in this example is on the opening and closing of the letter (el

6) Invitacion a comparar

0) Invitacién a imitar

0) Invitacién a celebrar

saludo y la despedida). Students will likely notice other attributes of the letter
(capitalized names of people and places, a comma to separate items in a list,
or compound sentences). Acknowledge what they notice, but also guide them
to focus on the opening or the closing of the letter: Uso la letra mayudscula al
inicio del saludo y de la despedida de una carta.

Mi querida familia:

He estado pizcando uvas y fresas en los campos de Delano, a 140 millas al norte
de Los Angeles, ahorrando dinero y pensando todo el tiempo en ustedes. Es un
trabajo muy duro, que cansa mucho. Aqui en los campos hay un hombre que
se llama César Chavez y que habla de uniones, huelgas y boicots. Estas nuevas
palabras nos dan la esperanza de mejorar las condiciones de nosotros los que
trabajamos en las fincas.

Hasta ahora, ha sido dificil conseguir las tarjetas verdes, pues no somos
nosotros la unica familia que trata de comenzar una nueva vida aqui. Por favor,
tengan paciencia. No pasara mucho tiempo hasta que podamos estar todos
juntos otra vez.

Abrazos y besitos,
Papa
—Amada Irma Pérez, Mi diario de aqui hasta alla

Querida tia Norma:

He estado trabajando mucho en la escuela, intentando a mejorar mis
calificaciones para estar en la lista de honor. Es un trabajo muy duro, pero lo
puedo lograr. Aqui en la escuela hay una maestra que me motiva mucho. Sus
palabras me dan la esperanza de que puedo alcanzar mi meta de sacar buenas
calificaciones.

Hasta ahora ha sido un poco dificil. No pasara mucho tiempo para que te
escriba nuevamente enviandote mi reporte de progreso de la escuela.

Tu sobrina,
Ana

Students will likely notice that the N in Norma is also capitalized in this
comparison. If this confuses them, take some time to discuss how this letter
opening has two capitalization patterns in it—opening letters and proper nouns.

Imitate Together: Invite writers to use interactive, shared, or paired writing to
compose a letter with you.

Imitate Independently: Students use the model to create their own letters
capitalizing the first word in the opening and closing, as well as names.

Share the letters aloud and have students mail or hand deliver their letters
to the people they wrote them to if appropriate. This celebration might also
include how to address an envelope.

WWW.STENHOUSE.COM




0) Invitacién a corregir

Figure 2.3b
Second graders write their
own letters

Invitacion a aplicar

Fattews of Power e espasiol

Develop a list of ways authors open and close a letter. Have students write a
letter to their favorite author, choosing the best way to open and close it. Mail
the letters to the authors. They might even respond!

¢ Qué aprendimos de Amada Irma Pérez acerca de la escritura?

Por favor, tengan paciencia. No pasara mucho tiempo hasta que podamos estar

todos juntos otra vez.

Abrazos y besitos,
Papa

¢éQué ha cambiado? ¢Cual es el efecto del cambio?

(A) Abrazos y Besitos,
Papa

Besitos tiene una letra mayuscula,
aunque no es la primera palabra.
Debido a que solo usamos una
letra mayuscula al principio de la
despedida, el lector quizas pensaria
que no estaba escrita con mucho
cuidado.

(B) Abrazos, y besitos
Papa

Hay una coma después de abrazos.
Esta coma dice al lector que tome
una pausa en medio de la despedida.
Solamente una coma es necesaria al
final de la frase de la despedida.

(C) Abrazos Y Besitos,
Papéa

Cuando usamos letras mayusculas
en cada palabra, las palabras como
los nombres propios que necesitan
letras maydsculas pierden su
importancia. Solamente la primera
palabra en una despedida requiere
una letra maydscula.

800.988.9812
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o Invitation to Apply:
Young writers are given
another opportunity to
apply the convention or skill.

o Invitation to Edit: Writers
are given test-like grammar
and revision questions to
discuss changes that have
been made and the effects
they have on meaning. These
conversations deepen their
understanding so students
can apply learning to
multiple situations.



ANNOTATED
LESSON
OVERVIEW

Claptee 2: What Do Capital Letters Do?

O> ;9Qué notas?

Mi querida familia:

He estado pizcando uvas y fresas en los campos de Delano, a 140 millas al norte de Los Angeles, ahorrando
dinero y pensando todo el tiempo en ustedes. Es un trabajo muy duro, que cansa mucho. Aqui en los campos
hay un hombre que se llama César Chavez y que habla de uniones, huelgas y boicots. Estas nuevas palabras nos
dan la esperanza de mejorar las condiciones de nosotros los que trabajamos en las fincas.

Hasta ahora, ha sido dificil conseguir las tarjetas verdes, pues no somos nosotros la unica familia que trata de
comenzar una nueva vida aqui. Por favor, tengan paciencia. No pasard mucho tiempo hasta que podamos estar
todos juntos otra vez.

Abrazos y besitos,
Papa
—Amada Irma Pérez, Mi diario de aqui hasta alld

®> ;En qué se parecen? ;En qué se diferencian?

Mi querida familia:

He estado pizcando uvas y fresas en los campos de Delano, a 140 millas al norte de Los Angeles, ahorrando
dinero y pensando todo el tiempo en ustedes. Es un trabajo muy duro, que cansa mucho. Aqui en los campos
hay un hombre que se llama César Chavez y que habla de uniones, huelgas y boicots. Estas nuevas palabras nos
dan la esperanza de mejorar las condiciones de nosotros los que trabajamos en las fincas.

Hasta ahora, ha sido dificil conseguir las tarjetas verdes, pues no somos nosotros la unica familia que trata de
comenzar una nueva vida aqui. Por favor, tengan paciencia. No pasara mucho tiempo hasta que podamos estar
todos juntos otra vez.

Abrazos y besitos,
Papa
—Amada Irma Pérez, Mi diario de aqui hasta alla

Querida tia Norma:

He estado trabajando mucho en la escuela, intentando mejorar mis calificaciones para estar en la lista de
honor. Es un trabajo muy duro, pero lo puedo lograr. Aqui en la escuela hay una maestra que me motiva
mucho. Sus palabras me dan la esperanza de que puedo alcanzar mi meta de sacar buenas calificaciones.
Hasta ahora ha sido un poco dificil. No pasara mucho tiempo para que te escriba nuevamente enviandote mi
reporte de progreso de la escuela.

Tu sobrina,
Ana

Patterns of POWER en espanol, by Jeff Anderson with Whitney La Rocca. Spanish adaptation by Caroline Sweet. Copyright © 2019. Stenhouse Publishers.
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ANNOTATED
LESSON
OVERVIEW

Fattews of Power e espasiol .

@) Int ént al o0 @ This test practice comes only after the

best-practice instruction.

Mi querida familia:

He estado pizcando uvas y fresas en los campos de Delano, a 140 millas
al norte de Los Angeles, ahorrando dinero y pensando todo el tiempo en
ustedes. Es un trabajo muy duro, que cansa mucho. Aqui en los campos
hay un hombre que se llama César Chdvez y que habla de uniones,
huelgas y boicots. Estas nuevas palabras nos dan la esperanza de mejorar
las condiciones de nosotros los que trabajamos en las fincas.

Hasta ahora, ha sido dificil conseguir las tarjetas verdes, pues no
somos nosotros la tinica familia que trata de comenzar una nueva vida
aqui. Por favor, tengan paciencia. No pasara mucho tiempo hasta que
podamos estar todos juntos otra vez.

Abrazos y besitos,
Papa

—Amada Irma Pérez, Mi diario de aqui hasta alld

Por favor, tengan paciencia. No pasara mucho tiempo hasta que podamos estar
todos juntos otra vez.

Abrazos y besitos,
Papd
¢Qué ha cambiado? ; Cudl es el efecto del cambio?
(A) Abrazos y Besitos,
Papa

(B) Abrazos, y besitos
Papa

(C) Abrazos Y Besitos,
Papa

Patterns of POWER en espanol, by Jeff Anderson with Whitney La Rocca. Spanish adaptation by Caroline Sweet. Copyright © 2019. Stenhouse Publishers.
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SAMPLE Patterns of Power en espanol
Lesson 3.3: When to Capitalize, When Not To
LESSON 3.3 Aligns with Patterns of Power Lesson 5.2

Claptew 3: What Do Nouns Do?

3.3 Cuando se usa la letra mayuscula y cuando no

Estindar  Usar y entender los nombres propios.

Frase de enfoque  Uso las letras mayusculas en los nombres propios de personas, lugares o cosas.

Invitacion a notar  Mi nombre es Agua, pero todos me conocen por “Agtiita”.
—TJorge Tetl Argueta, Agua, Agiiita

Power Note Draw students’ attention to the capital letters in Agua and Aguita. Ask them
if they would normally put a capital letter for these words. Provide example
sentences: ¢Puedo tomar agua? Me bané con agua caliente. Ask students why
these words are capitalized in the model sentence but not in the examples you
have given.

Invitacion a comparar  Mi nombre es Agua, pero todos me conocen por “Agita”.
Me llamo Angel, pero no me porto como un angel.

Power Note In compound sentences in Spanish, a comma should be used before certain
conjunctions. Find more on compound sentences in Chapter 13.

Invitacion aimitar  Imitate Together: Invite writers to used paired writing to compose a sentence.

Imitate Independently: Students should use the model sentence to create their
own sentences using proper nouns for specific names of places, people, or

things.
Figure 3.3a = —
Focus Phrase, Invitation to Notice, /
Invitation to Imitate, and Shared 5
Writing
sumbres propive de lae peeconge, e
0 (osas.

Mi nombre. es Agua ero

fodos me. conocen por 59qu
Me. lomp ﬂmgel; pero_no me.

purjfu ComDun dhge_[., i‘: i

11

Y Jrengo U hermana ULU(,

< |lama Mngda lena.
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Invitacion a celebrar

Invitacion a aplicar

Figure 3.3b

A bilingual first grader thinks through
capitalizing the first word of the
sentence and names throughout. The
student uses the English phrasing to
name the school, but a Spanish spelling
pattern. In Spanish we would write la
escuela primaria Pérez. We celebrate
the language knowledge that crosses
over from one language to another
and use these moments to teach the
differences in English and Spanish.

Invitacion a corregir

SAMPLE
LESSON 3.3

Fattoos ok Power e espasiol

Create a wall chart with the focus phrase. Add sentences that students say,
write, or find. Highlight the capitalization patterns.

Students return to a piece of writing from their notebooks, drafts, or a
completed piece. Use the Rapid Revision technique described in Lesson 3.2,
Figure 3.2. Students should find one or two instances where they can change

€Oommon nouns to proper nouns.

¢Qué aprendimos de Jorge Tetl Argueta acerca de la escritura?

Mi nombre es Agua, pero todos me conocen por “Aguita”.

¢ Qué ha cambiado? Cual es el efecto del cambio?

(A) Mi nombre es agua, pero todos me
conocen por “aguita”.

Agua y Aglita aqui empiezan

con letras mindsculas. Aunque
normalmente las palabras agua y
aglita no llevan letra maydscula,
sirven como nombres propios en
esta oracion.

(B) Mi nombre es Agua y todos me
conocen por “Aguita”.

La conjuncién ha cambiado en esta
oracion. El significado de la oracién
cambia sutilmente. Aunque su
nombre es Agua, le llaman Aguita.
Como la gente no le dice por su
nombre, la conjuncion pero es mejor.

(C) Mi nombre es Agua pero todos me
conocen por “Aglita”.

No hay una coma antes de la
conjuncion pero. En espanol no

es necesario usar una coma con

la conjuncion y en una oracion
compuesta. Sin embargo, una oracion
compuesta con la conjuncion pero
debe tener una coma.

800.988.9812
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SAMPLE
LESSON 3.3

Claptew 3: What Do Nouns Do?

;Qué notas?

Mi nombre €s Agua, pero tOdOS me conocen por
“Aguita”.
—]Jorge Tetl Argueta, Agua, Agtiita

¢En qué se parecen? ;En qué se diferencian?

Mi nombre es Agua, pero todos me conocen por
“Aguita”.

Me llamo Angel, pero no me porto como un angel.

Patterns of POWER en espanol, by Jeff Anderson with Whitney La Rocca. Spanish adaptation by Caroline Sweet. Copyright © 2019. Stenhouse Publishers.
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SAMPLE
LESSON 3.3

Fattoos ok Power e espasiol

Inténtalo

Mi nombre es Agua, pero todos me conocen por
“Aguita”.

Me llamo Angel, pero no me porto como un dangel.

Mi nombre es Agua, pero todos me conocen por
“Aguita”.

¢ Qué ha cambiado? ;Cudl es el efecto del cambio?

(A) Mi nombre es agua, pero todos me conocen por
“aguita”.

(B) Mi nombre es Agua y todos me conocen por
“Aguita”.

(C) Mi nombre es Agua pero todos me conocen por
“Aguita”.

Patterns of POWER en espaniol, by Jeff Anderson with Whitney La Rocca. Spanish adaptation by Caroline Sweet. Copyright © 2019. Stenhouse Publishers.
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SAMPLE Patterns of Power en espaiiol
LESSON 5.3 Lesson 5.3: Exclamation points

Aligns with Patterns of Power Lesson 8.4

Fattoos ok Power e espasiol

5.3 Los signos de admiracion

Estandar  Usar los signos de admiracion para indicar asombro.
Frase de enfoque  Uso los signos de admiracion para indicar asombro.

Invitacién anotar  Diego pintaba dia y noche. ;Sus amigos tenian que subir por una escalera
para verlo!
—Jeanette y Jonah Winter, Diego

Invitacion a comparar  Diego pintaba dia y noche. jSus amigos tenfan que subir por una escalera
para verlo!

Frida pinto 200 obras de arte. jMas de 50 eran autorretratos!

Power Note Compare patterns for punctuating exclamations in Spanish to patterns in
English. Students will likely note that in Spanish we find punctuation at the
beginning and end of the sentence.

Invitacidn aimitar  Imitate Together: Invite writers to compose a sentence with you, using
interactive, shared, or paired writing.

Invitacion a celebrar ~ Students perform their sentences in pairs, exaggerating their exclamations!

Invitacion a aplicar  While students are reading, invite them to notice which end marks are used
most often. Discuss with students which end mark they use most in their
own writing as well. Look for patterns among certain types of sentences.
Perhaps students will notice that questions often appear in dialogue or that
exclamations are often short.

Invitacion a corregir ¢Qué aprendimos de Jeanette y Jonah Winter acerca de la escritura?

Diego pintaba dia y noche. jSus amigos tenian que subir por una escalera

para verlo!

¢£Qué ha cambiado? ;Cual es el efecto del cambio?

(A) Diego pintaba dia y noche. Sus No aparecen los signos de admiracion
amigos tenian que subir por una en la segunda oracion. Sin los signos,
escalera para verlo. parece que es muy normal subir

por una escalera para visitar a tus
amigos.

(B) Diego pintaba dia y noche. Sus Falta el signo de admiracion al
amigos tenian que subir por una principio de la segunda oracion. De
escalera para verlo! esta manera, no sigue el patron del

espanol, sino el patron del inglés.

(C) iDiego pintaba dia y noche! Sus Al cambiar dénde colocamos los signos
amigos tenian que subir por una de admiracion, cambia el sentido de
escalera para verlo. asombro. Asi, lo sorprendente es que

pintaba todo el tiempo.

16
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SAMPLE
LESSON 5.3

Claptew 5: What Do End Marks Do?

¢ Qué notas?

Diego pintaba dia y noche. {Sus amigos tenian que subir

por una escalera para verlo!
—Jeanette y Jonah Winter, Diego

¢En qué se parecen? ;En qué se diferencian?

Diego pintaba dia y noche. jSus amigos tenian que subir

por una escalera para verlo!
—Jeanette y Jonah Winter, Diego

Frida pint6 200 obras de arte. {Mds de 50 eran
autorretratos!

Patterns of POWER en espaniol, by Jeff Anderson with Whitney La Rocca. Spanish adaptation by Caroline Sweet. Copyright © 2019. Stenhouse Publishers.
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SAMPLE
LESSON 5.3

n Fattoos ok Power e espasiol

Inténtalo

Diego pintaba dia y noche. {Sus amigos tenian que subir

por una escalera para verlo!
—TJeanette y Jonah Winter, Diego

Frida pint6é 200 obras de arte. {Mds de 50 eran
autorretratos!

Diego pintaba dia y noche. {Sus amigos tenian que subir
por una escalera para verlo!

¢ Qué ha cambiado? ;Cudl es el efecto del cambio?

(A) Diego pintaba dia y noche. Sus amigos tenian que
subir por una escalera para verlo.

(B) Diego pintaba dia y noche. Sus amigos tenian que
subir por una escalera para verlo!

(C) Diego pintaba dia y noche! Sus amigos tenian que
subir por una escalera para verlo.

Patterns of POWER en espanol, by Jeff Anderson with Whitney La Rocca. Spanish adaptation by Caroline Sweet. Copyright © 2019. Stenhouse Publishers.
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SAMPLE Patterns of Power en espariol
LESSON 8.1 Lesson 8.1: Dialogue

Aligns with Patterns of Power Lesson 12.2

Fattoos ok Power e espasiol

S El dialogo

Estandar  Usar la raya para indicar didlogo.
Frase de enfoque  Uso la raya cuando dos o mas personas estan hablando.

Invitacion a notar —;Vendrd abuelita a mi fiesta? —le pregunto a mami. Esta vez, ella
no sonrie.

—Marisol, no es solo el dinero —explica mami—. Es dificil conseguir

los papeles necesarios para venir a Estados Unidos. Abuelita necesita un
documento especial llamado visa para visitarnos y, a veces, las visas demoran
mucho en llegar.

—Monica Brown, Marisol McDonald y la fiesta sin igual

Power Note Even though students may notice several conventions of dialogue, focus
mostly on the use of la raya. In this Invitation to Notice, we see an example
of spoken words followed by the attribution (le pregunto a mami) where the
spoken words end. In the second part, we see an example of how spoken
words continue after the attribution. It might help students to highlight the
spoken words to separate the dialogue from the narration.

Invitacion a comparar —;Vendra abuelita a mi fiesta? —le pregunto a mami. Esta vez, ella no sonrfe.

—NMarisol, no es solo el dinero —explica mami—. Es dificil conseguir

los papeles necesarios para venir a Estados Unidos. Abuelita necesita un
documento especial llamado visa para visitarnos y, a veces, las visas demoran
mucho en llegar.

Entro al estudio y alli, en la pantalla de la computadora, jesta abuelita!

—Feliz cumpleanos, Marisol —dice ella, y ambas nos reimos—. Sigo
esperando por mi visa, pero utilicé parte del dinero que me enviaste para
comprar mi primera computadora y obtener una conexion de internet. Ahora
podremos hablar y cantar juntas, y podré ver tu cara bonita todo el tiempo.

Power Note This Invitation to Compare and Contrast comes from the same book by
Monica Brown. Have students compare and contrast the sentences that use
dialogue and those that don’t. Also discuss how dialogue is punctuated. List
students’ noticings about dialogue, creating a list of dialogue patterns. It
might be difficult for students to understand that narration from a first-person
point-of-view is not considered dialogue.

19
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SAMPLE
LESSON 8.1

Clapten B: How Do Writers Use Dialogue and Parentheses?

Invitacion a imitar

Invitacién a celebrar

Invitacion a aplicar

Invitacion a corregir

Imitate Together: Invite students to compose a few sentences of dialogue,
focusing on the placement of la raya. Writers may use a class generated list of

conventions to refine their dialogue.

Imitate in Pairs: Students work in pairs using the model to create their own

sentence.

Pairs rehearse and perform their sentences with dialogue.

Writers should look at a narrative piece from their writing folder or notebook
and ask themselves, “Did I use dialogue?” “What do I know now that I didn't
know then?” “Do I need to make any changes?”

¢£Qué aprendimos de Monica Brown acerca de la escritura?

—¢Vendra abuelita a mi fiesta? —le pregunto a mami. Esta vez, ella no sonrie.

¢Qué ha cambiado? ;Cual es el efecto del cambio?

(A) ¢Vendra abuelita a mi fiesta? le
pregunto a mami. Esta vez, ella
no sonrie.

Las rayas no estan escritas para
indicar que alguien esta hablando.
Esto es confuso para los lectores
porque es dificil distinguir entre
oraciones normales y las del dialogo.

(B) —¢Vendra abuelita a mi fiesta? le
pregunto a mami. Esta vez, ella
no sonrie.

La raya empieza las palabras
habladas, pero no las cierra. El lector
no sabe dénde terminan las palabras
que alguien dijo.

(C) —Vendra abuelita a mi fiesta —le
pregunto a mami. Esta vez, ella
no sonrie.

Faltan los signos de interrogacion.
Sin los signos de interrogacion, suena
como una oracion declarativa.
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;Qué notas?

— ¢ Vendra abuelita a mi fiesta? —le pregunto a mami. Esta vez, ella
no sonrie.

—Marisol, no es solo el dinero —explica mami—. Es dificil conseguir
los papeles necesarios para venir a Estados Unidos.

Abuelita necesita un documento especial llamado visa para visitarnos y, a
veces, las visas demoran mucho en llegar.

—Monica Brown, Marisol McDonald y la fiesta sin igual

¢En qué se parecen? ;En qué se diferencian?

—;Vendra abuelita a mi fiesta? —le pregunto a mami. Esta vez, ella
no sonrie.

—NMarisol, no es solo el dinero —explica mami—. Es dificil conseguir
los papeles necesarios para venir a Estados Unidos. Abuelita necesita
un documento especial llamado visa para visitarnos y, a veces, las visas
demoran mucho en llegar.

Entro al estudio y alli, en la pantalla de la computadora, jestd abuelita!

—Feliz cumpleanos, Marisol —dice ella, y ambas nos reimos—. Sigo
esperando por mi visa, pero utilicé parte del dinero que me enviaste para
comprar mi primera computadora y obtener una conexion de internet. Ahora
podremos hablar y cantar juntas, y podré ver tu cara bonita todo el tiempo.

Patterns of POWER en espanol, by Jeff Anderson with Whitney La Rocca. Spanish adaptation by Caroline Sweet. Copyright © 2019. Stenhouse Publishers.
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Claptew S: How Do Writers Use Dialogue and Parentheses?

Inténtalo

— ¢ Vendra abuelita a mi fiesta? —le pregunto a mami. Esta vez, ella
no sonrie.

—Marisol, no es solo el dinero —explica mami—. Es dificil conseguir
los papeles necesarios para venir a Estados Unidos. Abuelita necesita
un documento especial llamado visa para visitarnos y, a veces, las visas
demoran mucho en llegar.

Entro al estudio y alli, en la pantalla de la computadora, jesta abuelita!

—Feliz cumpleanos, Marisol —dice ella, y ambas nos reimos—. Sigo
esperando por mi visa, pero utilicé parte del dinero que me enviaste para
comprar mi primera computadora y obtener una conexién de internet.
Ahora podremos hablar y cantar juntas, y podré ver tu cara bonita todo el
tiempo.

— ¢ Vendra abuelita a mi fiesta? —le pregunto a mami. Esta vez, ella
no sonrie.

;Qué ha cambiado? ;Cudl es el efecto del cambio?

(A) ;Vendra abuelita a mi fiesta? le pregunto a mami. Esta vez, ella
no sonrie.

(B) —;Vendra abuelita a mi fiesta? le pregunto a mami. Esta vez, ella
no sonrie.

(C) —Vendra abuelita a mi fiesta —le pregunto a mami. Esta vez, ella
no sonrie.

Patterns of POWER en espanol, by Jeff Anderson with Whitney La Rocca. Spanish adaptation by Caroline Sweet. Copyright © 2019. Stenhouse Publishers.
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Choose the tools and resources that best suit your classroom needs.
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Professional Development Opportunities

Bring Jeff Anderson and Whitney La Rocca’s enthusiasm
and expertise to your school, district, or conference.

They are available for:

- Full-day or half-day workshops
- Demonstration lessons
- Virtual visits

- Keynotes and conferences

For more information about professional development,
visit Stenhouse.com/PDServices, call 800-988-9812,
or email pd@stenhouse.com
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Let’s Stay Connected

Join the Patterns of Power Facebook Community to connect with us and
other Patterns of Power users to seek support, share challenges, and celebrate
all things grammar and its connection to reading and writing.
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