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Barbara Godard was a Canadian scholar whose influence on the emerging discipline of 

translation studies in the period between the early 1980s and her untimely death in 2010 has yet 

to be fully appreciated. Her theoretically and methodologically innovative writings on translation 

pioneered and helped to advance several overlapping areas in translation studies, related to 

feminist theories, cultural studies, semiotics, Deleuzian philosophy, comparative literature in the 

Americas, and postcolonial and decolonial thought. Godard’s critical and theoretical 

contributions, comprising both her scholarly essays and her translator’s prefaces, interviews, 

book reviews, and personal statements, are performative intellectual interventions remapping the 

epistemic terrain of the discipline’s past, present, and future. In her texts dedicated to translation, 

she has challenged the ideological neutrality of translation and expanded its conceptual 

paradigms, from a radicalized feminist model of translation as re-writing and co-creation, to 

translation as transformation at the border of multiple semiotic systems, to translation as a 

machine for proliferation of forms and meanings, to translation as a route of interconnectivity 

between minoritized languages and cultures. The body of her work, marked by dynamic 

erudition, encyclopedic scope, and transdisciplinary reach, provides a comprehensive overview 

of the formative shifts and developments in the field as it moved into the 21st century. Her essays 

open multiple trajectories of inquiry into the politics of languages, bodies, cultures, and 

transnational social formations. By bringing her into the space of this series on “Key Thinkers on 



Information Classification: General 

 

 Information Classification: General 

Translation” we believe in her continuing potential to inspire contemporary scholars and students 

of translation studies. 

Godard’s academic career was unusual insofar as she chose to remain on the margins of 

the major circuits of production and dissemination of research through big academic presses. 

Rather, she resisted the “author-function” if it required even a temporary interruption of her 

intense dialogic engagements with thinkers, writers and artists, which nurtured her profuse 

output and continuous proliferation of new knowledge across a wide range of locales. As a 

result, her essays exist in dispersion, often in obscure venues, in various edited collections and on 

the pages of minor and independent publications that have not been digitized yet and may be 

hard to reach. Although she has authored close to 30 full length articles and book chapters on 

translation, among roughly 200 of her publications, during her lifetime she never published a 

monograph. This is in paradoxical contrast with the scope of her influence throughout the 1990s 

and early 2000s. Even though in recent years there has been a small spike in citations in a 

number of different studies, her work is at risk of disappearing from the map of translation 

studies. The present volume is an attempt to consolidate the portrait of Godard as a key thinker 

of translation and to secure an afterlife for her thought.1 

We have been asked why now? How has Godard transformed our relationship to 

translation studies? What are her lasting contributions? How has she helped to reorient a set of 

existing relations within this vast field of study through her pursuit of emergent discourses while 

solidly grounded in dialogue with late 20th century critical theory and philosophy? Godard’s 

citational practice reveals her fluency in multiple idioms and her facility to cover an exceptional 

range of ideas. This polyglossia and heteroglossia is what she learned in the school of Bakhtin 

who remained her life-long influence. She cultivates a transdisciplinary and semiotically 
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productive approach that mobilizes multiple frameworks and enables her to move between and 

across complex sites of enunciation, always cultivating a deep awareness of the socially situated 

relations of address orienting her research and its emancipatory goals. In this, she holds on 

firmly to her feminist standpoint and never loses sight of the materiality of language, thought, 

experience, and cultural production and the importance of socio-political, economic, cultural, 

and institutional forces that influence how texts are brought into and received in the world. This 

is where we can locate the strengths of her methodology of critical reading of translation 

practices: paying attention to translation/communication as a social process that takes place 

within vectors of power; thick layering of theoretical and historical contexts; and viewing 

linguistic forms and genres through a politicized lens as ideological constructions. 

Next to Bakhtin, whose semiotic dialogism and preference for heterogeneity provide a 

heuristic model for her thinking, Godard’s other major influence was Deleuze. Deleuzian 

philosophy furnishes a scaffolding for her theorizing of translation as relationality, an art of 

approach with many returns, swerves, and repetitions, a serial differentiation and proliferation of 

unexpected linkages and possibilities of becoming. Instead of a linear transfer of meaning, her 

dynamic model of translation posits mutually transforming, co-productive relations and “action 

on multiple levels” in a “reciprocal implication of inside and outside” (Ch.11). Thinking through 

Deleuze, Godard envisions the possibility of such a paradigm of translation that would enable the 

foregrounding of different forms of connectivity and interdependency, of translation as 

encounters at the borders of the self, translation as a theory and method of mobility, movement, 

and relation. 

While we immerse ourselves in the rich universe of Godard’s discourse, we cannot help 

but notice the paradox of her speaking with a forked tongue. On the one hand, she is beholden to 
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the (largely white and male) tradition of Continental philosophy and Euro-American critical 

thought and always builds her serpentine arguments in dialogue with their theories. On the other 

hand, her criticism and theory share an alignment with, and commitment to, sites of cultural 

production considered marginal or supplemental. She consistently engages with relatively 

“minor” areas of research such as Quebec literature, theatre and performance, feminist writing 

and translation, Indigenous literatures, or Canadian and Brazilian translation. She not only puts 

these often-incompatible frameworks in relation but seems to be adopting a Deleuzian stance of 

“becoming-minor” as a strategic move. It enables her to capture the fault lines of institutional 

practices of theory, criticism, art, literature and activism, produced in particular configurations of 

power, in a given historical moment, and in a specific social context. In this sense, she is a border 

thinker who constantly deterritorializes herself, working “from within/from without” her 

privileged epistemic location. 

Moreover, there exists a synergistic relationship between Godard the translation theorist 

and Godard the translator, so much so that theory and translation look like isomorphic concepts. 

For Godard, whose ethics of translation mirrors her professional ethos as scholar and academic, 

“translating, like writing, is research” (Ch. 15). She brings her encyclopedic knowledge to her 

own translation praxis. In her essays she not only talks about the thrill of recognizing and 

locating quotations in the source text, that is, of reading intertextually as integral to the 

translation process; she also describes herself as reading along with the author. She mentions in 

her translator’s journal (Ch. 15) that while working on Picture Theory (1991), she read the same 

theoretical texts as Brossard, including Wittgenstein and Derrida, as well as Gertrude Stein, 

James Joyce, and Djuna Barnes. Similarly, her preface to These Our Mothers identifies the 

influences of Derrida and Deleuze on Brossard through such keywords as difference, erasure, 
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deployment, intensity, and repetition. Kathy Mezei comments on the role of chance in the 

translator’s work: “For Godard, there is a serendipitous but consciously developed interaction 

between Deleuzian deconstruction, the act of translating Brossard, and the articulation of her 

own particular position on translation” (2006: 210). In “Deleuze and Translation” (Ch. 11), 

Godard recalls that while translating L’Amèr, she accidentally attended Constantin Boundas’s 

lecture on Deleuze. This chance encounter allowed her to make connections between Deleuze’s 

ideas and Brossard’s exploration of “new configurations of sense in an unsettling movement of 

‘deterritorialization’” (ibid). 

In addition to embracing theory as translation and translation as research, Godard’s 

practice of feminist translation is informed by the invisible confluence of creativity and 

collaboration. This anthology, especially in Part One, situates Godard’s thinking in relation to 

feminism and translation studies from the 1980s through the 2000s. Through her own praxis as 

translator and editor of the feminist journal Tessera, and her other editorial work, she facilitated 

a cultural dialogue between francophone and anglophone feminists in Canada and became 

known especially for introducing the experimental and philosophically grounded writings of 

Quebec poet Nicole Brossard. What had begun as the translator’s intense collaboration with the 

author turned into a friendship cultivated for many decades. But equally strong were Godard’s 

other friendships and collaborations forged around the Tessera collective and in academic 

venues. Together with the many feminist conferences that she had organized, such collaborations 

around translating Brossard and translating for the journal constitute material traces of her 

theoretical dialogism transposed into her translatory praxis. 

Insisting on the positive transvaluation of difference and viewing translation as “an art of 

approach to an outside involving a repetition with a difference” (Ch. 11), with each engagement 
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Godard opens herself to an intimate relationship with the text, as the title of her preface to 

Brossard’s Intimate Journal indicates (Ch. 16). Within this feminist economy of exchange, 

where the translator is the reading subject becoming the writing subject, the process of 

translation necessitates approaching alterity or, more radically, “becoming-other” (ibid), 

discovering the unknown within the self. It is also a process of composition “through 

recombination, re-configuration” (Ch. 15). For Godard, to engage in a feminist translative praxis 

means engaging in a politics of assemblage, finding evidence of heterogeneity, heteroglossia, 

and multilingualism, taking a bold, active, interpretive stance. Translation thus becomes an open 

ended and palimpsestic mode of textual becoming, configured as a relay point within ongoing 

complex and emerging semantic networks whose contours are delineated by the embodied, 

situated processes of its production and reception. Godard the translator and Godard the 

researcher meet at the crossroads of such processes, insofar as she is always careful both to 

highlight the performative dimensions of her translation choices and to map out with painstaking 

conscientiousness the full complexity of the cultural field she is intervening in. 

We are confident as editors that in an era of thinking complexity now is the right time to 

assemble Godard’s archive. As a theorist of complexity, her work is perfectly cut out for the 

times. To borrow an image she was fond of in her peritextual work on Brossard, Godard’s 

thinking is holographic, attracted to creative interference and compelling her readers into new 

angles of perception. 

<Figure 00e.1> 
 

Dunja Baus and Majero Bouman, Between Light and Letter, Hologram, 2008 



Information Classification: General 

 

 Information Classification: General 

As we explore how her ideas on translation speak to the present moment, we notice some 

exciting possibilities to connect her to a new episteme. For example, her Deleuzian notion of 

translation as an assemblage of co-productive relations puts her in conversation with 

posthumanist philosophy. With her penchant for both exploring and proliferating different 

definitions and figures of translation, Godard produces a diffractive understanding of translation 

that puts her in conversation with the anti-ontological turn of posthumanism, leaning towards 

ethics of relationality and processes of becoming, emergence, change (Barad 2007; Braidotti 

2019). 

Similarly, today’s new materialisms offer a new language for Godard’s fascination with semiotic 

productivity and entanglements of translation, allowing to reconceive it in terms of an ecology of 

human and more-than-human relations. Furthermore, Godard’s ever careful mapping of the 

geopolitical terrains of intra- and inter-national vectors of translative exchange draws attention to 

the inherent spatialities of translation – what she calls its “lang-scapes” in “Relational Logics” 

(Ch. 6) – contributing to contemporary conversations in the expanding area of translation studies 

that explores the relations between language and place (Cronin 216; Cronin and Simon 2014; 

Simon 2019). And even in her early thinking about feminist translation we can detect resonances 

with queer theorizing when she insists on translation taking a productive path of “failure” 

(Halberstam 2011) on the necessity of failure within a system that enforces assimilation into 

equivalence or domestication of difference. Such “queering” energy is also tangible in Godard’s 

enjoyment of infidelity or “promiscuity” of translation. 

This anthology is both a reparative and propositional project. It purports to repair the 

broken temporalities of feminist translation studies, restoring Godard to a rightful place in the 

genealogies of experimental theorizing in translation studies when it crosses paths with the 

feminist movement and takes cultural-semiotic, poststructuralist, and decolonizing turns. As we 
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have mentioned, our vision for this book is to extend her work in a number of fields by making 

available 14 of her published and two unpublished texts, in a way that would make it possible to 

continue conversations with this inspiring thinker. The above goal is reflected in the 

architectonics of the book that respects Godard’s approach to translation in its theoretical, ethico- 

political, institutional, and pragmatic modes. The essays in this volume address these different 

modalities of translation from multiple angles, with four sections organized around feminist 

translation and cultural production (Part One); figures and vectors of translation as they 

dynamically constitute “minor” and deterritorializing relations of cultural production in the 

contact zones of the Americas and the European Union (Part Two); semiotics and ethical aspects 

of translation (Part Three); and the embodied and affective dimensions of Godard’s translation 

praxis (Part Four). The chapters illustrate Godard’s rhetorical range spanning different academic 

and non-academic genres, from a formal scholarly essay, to a conference presentation, to the 

translator’s journal entries and prefaces to translations. Among the selections made, we have 

chosen two essays that have so far appeared only in French (“L’Éthique du traduire: Antoine 

Berman et le ‘virage éthique’ en traduction,” translated here as “The Ethics of Translating: 

Antoine Berman and the ‘Ethical Turn’ in Translation,” and “La traduction comme réception,” 

“Translation as Reception”). Included also are two previously unpublished pieces (“Bodies for 

Examination” and “Hors d’oeuvre”) that we have reconstructed from Godard’s notes retrieved 

from the Clara Thomas Archives and Special Collections at York University, where she taught 

until her retirement. 

Finally, we want to signal the decisions we had to make regarding the need for edits in 

preparing the manuscript for publication. Godard’s writing surrenders to the copular logic of 

AND AND AND that aligns her with the metonymic flows of Deleuze. Her material was 
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meticulously researched, but she was rarely inclined to self-editing, deeming every piece of the 

puzzle yielded by her expansive reading valuable to solving the complex questions that oriented 

her research. Whenever changes were made, we used ellipsis to show the cut. We hope that our 

“womanhandling” of Godard’s texts will facilitate the travel of her ideas to new generations of 

readers. 

 
 

Notes 
1 Only one major edited collection of Godard’s essays (Kamboureli 2008) was published during her lifetime, 
focusing on Godard’s interventions into Canadian studies and literatures. It includes two essays of interest to 
translation studies, reprinted in edited versions in Chapters 5 and 8 of the present volume. Recent examples of 
critical assessment of Godard’s influence as a translation theorist can be found in Mezei (2006), Capperdoni (2013), 
Karpinski (2013), and Voyer (2016), among others, as well as in the Special Issue of Open Letter “Remembering 
Barbara Godard” which includes Kathy Mezei’s (2011) interview with Godard. 
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