
 SCOPE AND OBJECTIVES 

 We consider translation to be a craft that requires two very different skill sets. 

The first requires the ability to analyse the source text – to  deconstruct  it, in fact – 

whereas the second involves using creativity to recreate the author’s world in the 

 target text , that is, to  reconstruct  it. This practical guide aims to help readers 

to develop both critical awareness and creative writing skills. These two strands 

therefore run in parallel through the book. 

  Deconstruction  involves reading and analysis of the source text aimed at 

critical awareness, through creation of a model for identifying characteristics of 

the source text that will be relevant or crucial in the transfer of information, style 

and cultural aspects from the source language into the target language.  Recon-

struction  involves active engagement and dialogue with the source text, leading 

to transfer into and production of the target text.  Deconstruction  is a reflective pro-

cess, while  reconstruction  is a creative one (but also a reflective one). Our use of 

the term  deconstruction  differs from the one proposed by the philosopher Jacques 

Derrida: he considered it a “form of philosophical and literary analysis . . . that ques-

tions the fundamental conceptual distinctions, or ‘oppositions’, in western philo-

sophical and literary texts” ( Encyclopaedia Britannia  online; for further information 

on this concept see  www.britannica.com/topic/deconstruction ). 

 Our guide will be of particular interest to postgraduate and final-year under-

graduate students of translation, world literature and creative writing at universities 

in the UK and abroad. It can be used to support translation or literature seminars 

in a higher education context or for independent study. It will also be useful for the 

continuing professional development of professional translators who want to add 

literary and semi-literary texts to their specialist subjects. 

 The main analytical focus is on how the various perspectives of  time ,  con-

text  and  culture  create the framework for a literary or semi-literary type of text 

and influence the choices made by the translator. We consider the significance of 

these perspectives, helping readers to devise appropriate strategies for tackling 

the challenges they present, which are reflected in the texts and genres selected 
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for analysis. These include literary fiction, crime fiction, memoirs, drama and aca-

demic articles on art, culture and social history. 

 To make it easier for you to identify key features in the source text, we have 

designed a practical model in the form of a table which lists the criteria transla-

tors need to consider in their analysis. This table is similar to those we devised for 

 Thinking English Translation  (Routledge, 2018), but we have adapted it to focus in 

particular on time, context and culture – perspectives which are highly relevant to 

literary and semi-literary texts. 

 To help you to write annotations or commentaries as part of an undergradu-

ate or postgraduate degree, we expand the features highlighted in the analytical 

model to include simple and relevant explanations of concepts from linguistics, 

 literary criticism  and  literary theory . 

 The practical tasks include analysing source texts, translating, editing and  cri-

tique  of existing translations, in addition to a range of open-ended complementary 

tasks, such as eliciting opinions, reflections, revisions and other translation-related 

exercises through the “Pause for thought” boxes situated at strategic points in the 

discussions in the chapters. 

 The main source and target languages covered include English, French, Ger-

man, Italian and Spanish. 

 In the creative strand of the book, we adopt a craft-based approach, with a 

variety of practical tasks designed to develop the translator’s role as a creative or 

at least semi-creative writer. These tasks include exercises to help you improve 

your word-power, such as exploring synonyms and semantic fields, and writing 

challenges that will enable you to develop your own writing voice, which you need 

to find before you can truly identify and replicate another writer’s voice and, ideally, 

acquire the mindset of a writer. 

 These exercises are also devised to instil stylistic awareness. Many of them 

specifically echo the analytical focus of the book on the three  themes  of time, 

context and culture, yet present them from a writer’s perspective. A typical exer-

cise involves describing a childhood memory in the past tense and then rewriting 

it in the present tense. Another task asks you to transpose what you have written 

into a different cultural and/or historical setting. 

 The expected  learning outcomes  are as follows: 

  1 Developing an awareness of the role of time, context and cultural perspec-

tives in literary and semi-literary texts and in translation; 

  2 Acquiring skills in analysing both source and target texts, with an emphasis on 

the timeframe/s and cultural setting/s, and exploring how these aspects can 

influence translation choices, in particular lexis, register and style; 

  3 Understanding how language use changes over time and impacts on transla-

tion approaches, in particular on the target language; 

  4 Gaining an understanding of the creative writing process and of literary theory; 
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  5 Becoming familiar with the frameworks for analysis and comparison, using 

these to critique the reader’s own translations and those by other practitioners; 

  6 Applying analytical skills to the translation process; 

  7 Developing and implementing appropriate strategies for tackling translation 

challenges; 

  8 Learning how to make lexical choices appropriate to the time of writing and/

or translation; 

  9 Acquiring skills in identifying and replicating another writer’s voice; 

 10 Achieving a more natural writing style in the target language, avoiding any hint 

of “ translationese .” 

 The book is structured as follows: 

■   Introduction  

 ■  Chapter 1: Groundworks  

 ■  Chapter 2: Exploring time, context and culture through language  

 ■  Chapter 3: Analysing, translating, comparing, editing  

  Part 1: Analyses of English texts  

  Part 2: Annotated translations  

  Part 3: Translation comparisons  

  Part 4: Editing translations: a few tips  

 ■  Chapter 4: How to enhance your writing skills  

■   Conclusion  

 ■  Appendix  

 ■  Glossary  

 ■  Bibliography  

 ■  Index  


