
 This chapter provides the overall examination of the data about the 
495 poets in our corpus. There are several parts to this chapter, with 
different sections. The fi rst part is dedicated to comparative statistics 
of poet-translators, including a) how many of the poets included in the 
corpus published one or more book-length translations; b) how many 
translations the poets published, on average; c) what nationality were the 
most prolifi c translators; d) how consistently and productively the poet-
translators translated; e) how linguistically versatile the poet-translators 
were, both in general and by mother tongue; and f) the translation careers 
of poet-translators, looking at their translation debuts, and assessing their 
translation outputs by their age cohort. The second part will focus on 
poetry translation in the corpus as a whole. This will be followed by a 
section that compares the translations trends within each of the different 
corpora (English, French, and Italian) in terms of source languages. Next 
we will analyse differences in translation between male and female poets. 
Lastly, we will review which global authors have been translated the most 
across the entire corpus, including the poet-translators themselves. 

 Comparative Statistics of Poet-Translators 

 There are 495 catalogued poets in my corpus, born between 1840 and 
1970, who wrote in either English, French, or Italian. 1  A slight majority 
of them translated at least one volume from any genre: 260 poets, to be 
exact, or 53%. This fi gure, however, does not refl ect the fact that the 
separate corpora of English, French, and Italian poets are different in size, 
as mentioned earlier: the corpora include 268 French-language poets, 126 
English-language poets, and 101 Italian-language poets. 2  Thus the actual 
percentage of translating poets varies by language. The language with 
the highest percentage of poet-translators is Italian, at 72%, as  Table 2.1  
indicates.    

  French-language poets follows distantly at 51%, while the English-
language poets were least likely to translate a volume, only 39% having 
done so. 

 Comparing English, French, 
and Italian Poet-Translators 

      2 
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 The next question is how much these poets translated. The 260 trans-
lating poets across the corpus combined for 2,180 translations, 3  or 8.4 
translated books on average. Despite the lead in the percentage of poet-
translators, Italian poets typically did not publish the most translations. 
Rather, French poets actually translated the most prolifi cally, with 9.0 
translations on average, for a total of 1,237 translations. Next came 
Italian poets, with 611 translations, who averaged a bit less at 8.4 vol-
umes of translations each, and last were English-language poet-transla-
tors with 332, or 6.8 translations apiece. These statistics are refl ected in 
 Table 2.2 , a list of the top ten most prolifi c poet-translators appearing 
in my data.    

  As is evident, the majority of the most productive poet-translators are 
French, with only two English-language poets (including the bilingual 
English-French author Samuel Beckett) and one Italian poet rounding 
out the list. This can also be seen biographically, insofar as many more 
of the prolifi c French poet-translators are still living, compared to Italian 
and English poet-translators.  Table 2.2  illustrates that fi ve of the most 
prolifi c French poets are living, whereas none of the most prolifi c English 

  Table 2.1    Percentage of poets in entire corpus who translated at least one volume 

  Corpus    Total poets 
in corpus  

  Total poets 
who translated 
in corpus  

  Percentage of poets 
translating at least 
one volume  

 Italian  101   73  72% 
 French  268  138  51% 
 English  126   49  39% 

  Table 2.2    Most prolifi c poet-translators in entire corpus 

  Language    Poet-translator    Published translations  

 French  Jacques Ancet (1942–)  70 
 French  Armel Guerne (1911–1980)  61 
 French  Philippe Jaccottet (1925–)  56 
 French  Guy Lévis Mano (1904–1980)  41 
 English  Edwin Muir (1887–1959)  38 
 French  Bernard Noël (1930–)  36 
 Italian  Piero Jahier (1884–1966)  34 
 French  Alain Lance (1939–)  34 
 English-French  Samuel Beckett (1906–1989)  31 
 French  Henri Deluy (1931–)  31 
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and Italian poets are still alive. Indeed, the average birth years of the most 
productive Italian and English poet-translators in this table are pre-1900, 
compared to the French poets’ mean of 1926. 

 Meanwhile, if we restrict the number of poet-translators in our corpus 
to those who translated a very sizeable number of books, namely 20 
translations or more, 32 poet-translators fi t the bill. This time, however, 
we fi nd that the Italians are actually in the lead, percentage-wise. Of Ital-
ian translators, 15% in the corpus translated 20 or more books, slightly 
more than the 13% of French translators, and more than twice as many 
as the 6% of English translators. In short, in all measures of translation 
productivity, English poet-translators come up last. This demonstrates 
that poets in the most hegemonic literary system (English) do not usually 
translate as much as their colleagues in central (French) or semi-central 
(Italian) literary systems. 

 Meanwhile the table of prolifi c poet-translators is idiosyncratic, insofar 
as they do not correspond with received poetic canons. In fact, these are 
not the most infl uential  poets . There is Ancet instead of Char; Guerne 
instead of Apollinaire; Mano instead of Éluard; Muir instead of Eliot; 
Beckett instead of Larkin; Jahier instead of Montale. Jaccottet is the only 
prolifi c poet-translator in our list to fi t fi rmly into a modern poetic canon 
(his  Pleiade  was published in 2014). In short, this suggests that the most 
prolifi c poet-translators are rarely the most prominent  poets . 

 Most Prolifi c Poet-Translators by Genre 

 The top ten translators of fi ction belong to all three traditions: as can be 
seen in  Table 2.3 , the leading translator of fi ction in our corpus is Edwin 

  Table 2.3    Most prolifi c poet-translators of fi ction in entire corpus 

  Language    Poet-translator    Books 
translated  

  Genre  

 English  Edwin Muir  32  Fiction 
 French  Armel Guerne  27  Fiction 
 French  Philippe Jaccottet  22  Fiction 
 Italian  Vivian Lamarque  21  Fiction 
 French  Alain Lance  20  Fiction 
 Italian  Piero Jahier  20  Fiction 
 French  Roger Giroux  18  Fiction 
 Italian  Cesare Pavese  15  Fiction 
 Italian  Camillo Sbarbaro  15  Fiction 
 English  Samuel Beckett  14  Fiction 
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Muir (with the invisible co-authorship of his wife Wilma, which I will 
discuss in  Chapter 3 ). The only other English poet featuring here is Beck-
ett. Indeed, the majority of this list, eight out of ten, are divided equally 
between French and Italian poets.    

  This chart does not do justice, though, to the general trend in the entire 
corpus. Overall, the most prolifi c translators of fi ction were Italians: 32% 
of their translations were of fi ction, compared to 23–24% of English and 
French poet-translators. 

 The same does not hold true, however, for poetry. The most pro-
lific translators of poetry in our corpus are almost all French poets 
( Table 2.4 ). 

  Ancet leads with 57 poetry books, with the others following far behind: 
Mano, with 38, Deluy with 31, Bosquet with 26, Noël and Laâbi with 22, 
Darras and Jaccottet with 16, Gaspar, Guillevic, and Supervielle with 15. 
The only non-French poet here, Diego Valeri, is tied for last place. There 
are not any English poets present at all, with Heaney appearing only tied 
for 19th place, since neither Edwin Muir nor Samuel Beckett translated 
much, if any poetry. And French is the sole tradition in which poetry 
translations outnumber translations of fi ction, or theatre, among the top 
ten prolifi c poet-translators. 

 As for theatre, the two most prolifi c translators are both Italian: Qua-
simodo and Sanguineti, followed by two Frenchmen, Bonnefoy and Roy, 
and the English-Frenchman Samuel Beckett. Only then come English-
language poets, such as Harrison and Mahon ( Table 2.5 ). 

  Table 2.4    Most prolifi c poet-translators of poetry in entire corpus 

  Language    Poet-translator    Books 
translated  

  Genre  

 French  Jacques Ancet  57  Poetry 
 French  Guy Lévis Mano  38  Poetry 
 French  Henri Deluy  31  Poetry 
 French  Alain Bosquet  26  Poetry 
 French  Bernard Noël  22  Poetry 
 French  Abdellatif Laâbi  22  Poetry 
 French  Jacques Darras  16  Poetry 
 French  Philippe Jaccottet  16  Poetry 
 French  Lorand Gaspar  15  Poetry 
 French  Eugène Guillevic  15  Poetry 
 French  Silvia Baron Supervielle  15  Poetry 
 Italian  Diego Valeri  15  Poetry 
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  Linguistic Versatility of Poet-Translators 
 We can turn to the question of which corpus of poets translated from the 
greatest number of languages, and what this reveals about linguistic hege-
mony. On the whole, French poets drew on a much larger number of source 
languages than their international peers: 41 different languages, ranging from 
Arabic and Hungarian to Persian and Yiddish. In contrast, English poets 
translated books from the substantially lower number of 30 languages, and 
Italians only from 23 (barely more than half the number of languages trans-
lated by French poets). The French publishing market was more open to this 
linguistic richness and versatility. In fact, the median number of translations 
per source language in the French corpus is seven, signifi cantly more than the 
median in the English corpus (four) and the Italian corpus (2.5); books writ-
ten in peripheral languages were translated more often into French. External 
factors must be signifi cant for these fi gures. Translations from minority and 
peripheral languages may form a base for a new publishing house, as Sapiro 
has shown. 4  From a sectorial perspective, since poetry translations are often 
less anchored to market realities, with their losses often covered by sales of 
popular fi ction, there is more freedom in commissioning translations from 
lesser-read languages. And we must not forget that large immigrant com-
munities around Europe produced some well-known poets who translated 
from more peripheral languages, such as Arabic. We can think, for instance, 
of four French-language poets who translated widely from Arabic, namely 
the Moroccan poet Abdellatif Laâbi, the Algerian poet Rabah Belamri, and 
the Lebanese poets Vénus Khoury-Ghata and Salah Stétié, responsible for 
more than half of the 68 translations from Arabic into French. 

  Table 2.5    Most prolifi c poet-translators of theatre in entire corpus 

  Language    Poet-translator    Books 
translated  

  Genre  

 Italian  Salvatore Quasimodo  13  Theatre 
 Italian  Edoardo Sanguineti  13  Theatre 
 French  Yves Bonnefoy  12  Theatre 
 French  Claude Roy   9  Theatre 
 English  Samuel Beckett   9  Theatre 
 English  Tony Harrison   7  Theatre 
 English  Derek Mahon   7  Theatre 
 Italian  Camillo Sbarbaro   6  Theatre 
 English  Ted Hughes   6  Theatre 
 French  Pierre Jean Jouve   5  Theatre 
 French  Georges Perros   5  Theatre 
 English  Liz Lochhead   5  Theatre 
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 Overall, the fi gures show that the majority of poets in the entire corpus 
translated from more than one language: 60% of poet-translators trans-
lated from two or more languages, while 40% translated from only one 
language. Overall, a clear majority of Italian poet-translators regularly 
translated from more than one language, at 66%, while 59% of French 
poets did, and 57% of English poets. Moreover, the most prolifi c poet-
translators translated from even more than two languages: the 73 poets 
responsible for ten or more translations translated from 3.8 languages 
on average. It is indicative that only eight of these 73 poets translated 
exclusively from one language. 

 Let us turn to the most polyglot poet-translators, those who translated 
books from more than fi ve languages. Here, we are concerned explicitly 
with books, not individual poems, translated from multiple languages. 5  
Thus, although poet-translators like Armand Robin may have translated 
individual poems from ‘at least 22 different languages’, 6  his book trans-
lations come from only fi ve separate languages. Thus, he is not listed 
as one of the most versatile poets in  Table 2.6 . Sixteen of the 260 poet-
translators (or 6%) translated books from six or more languages. 

  Of these 16 poets, the greater part write in French (ten). The remaining 
six are English or Irish (four) and Italian (two). The fact that over 60% of 
the most linguistically versatile poet-translators are French again proves 
the openness of French culture to translation, along with demonstrating 

  Table 2.6    All poets in corpus translating books from more than fi ve languages 

  Poet-translator    Languages    Total translations  

 Seamus Heaney  10  15 
 W. H. Auden   7  15 
 Henri Deluy   7  31 
 Charles Dobzynski   7  15 
 Robert Graves   7  10 
 Eugène Guillevic   7  19 
 Ted Hughes   7  13 
 Bernard Noël   7  36 
 Claude Roy   7  16 
 Alain Bosquet   6  30 
 Giovanni Giudici   6  24 
 Armel Guerne   6  61 
 Pierre Jean Jouve   6  15 
 Salvatore Quasimodo   6  29 
 Jacques Roubaud   6  15 
 Pierre Seghers   6   9 
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that the French educational system succeeded in fostering the pursuit of 
languages. This is even more emphasised by the fact that these ten French 
poets combined for 247 titles, almost fi ve times as many volumes as the 
53 translations by the two versatile Italian poets and 53 translations by 
the four versatile English-language poets. 

 If we examine these 16 poets in terms of the source languages they 
translated from, we can notice that this group of poets combine to trans-
late from over 35 separate languages, from Ancient Greek to Arabic, 
from Chinese to Japanese, from Norwegian to Sanskrit, from Turkish to 
Yiddish ( Table 2.7 ). 

  Table 2.7    Source languages of translations by most versatile poet-translators 

  Poet-translator    Languages  

 W. H. Auden  A. Greek, Croatian, French, German, Icelandic, 
Italian, Swedish 

 Alain Bosquet  Bulgarian, English, German, Romanian, 
Russian, Serbian 

 Henry Deluy  Czech, Dutch, M. Greek, Portuguese, Russian, 
Slovakian, Spanish 

 Charles Dobzynski  German, Hungarian, Polish, Russian, Spanish, 
Turkish, Yiddish 

 Giovanni Giudici  Chinese, Czech, English, Russian, Spanish, 
Swedish 

 Robert Graves  A. Greek, French, German, Hebrew, Latin, 
Persian, Spanish 

 Armel Guerne  Arabic, Chinese, Czech, English, German, 
Japanese 

 Eugène Guillevic  Arabic, German, Hungarian, Romanian, 
Russian, Swedish, Ukrainian 

 Seamus Heaney  A. Greek, Czech, Old English, Irish, Italian, 
Latin, Polish, Russian, Scots, Scots Gaelic 

 Ted Hughes  A. Greek, French, German, Hebrew, Hungarian, 
Latin, Spanish 

 Pierre Jean Jouve  Bengali, English, German, Italian, Norwegian, 
Spanish 

 Bernard Noël  Arabic, English, Hebrew, Italian, Polish, 
Russian, Spanish 

 Salvatore Quasimodo  A. Greek, English, French, Latin, Romanian, 
Spanish 

 Jacques Roubaud  English, Medieval French, Hebrew, Italian, 
Japanese, Occitan 

 Claude Roy  Arabic, Chinese, English, Hungarian, Polish, 
Sanskrit, Spanish 

 Pierre Seghers  Bulgarian, English, Hungarian, Japanese, 
Persian, Portuguese 
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  English and Spanish are the most translated languages, the former 
translated by ten, the latter by nine poets. German is next, translated by 
eight, with Russian translated by seven. Ancient Greek, French, Hungar-
ian, and Italian are translated by fi ve poets apiece. 

 Of course there are other poets, who we haven’t mentioned, who may 
not have translated from more than fi ve languages, but still have impres-
sive resumes nonetheless. We can think of French authors like Jean-Pierre 
Faye, whose translation output stretched across four languages: Arabic, 
Czech, English, and German. Faye translated an astonishing eclecticism 
of philosophical fi gures, from the Medieval Arabic philosopher Al Farabi 
to three disparate philosophers born one millennium later: Nietzsche; 
the American philosopher of art, Arthur Danto; and the American phi-
losopher of language, Noam Chomsky. And in the realm of poetry, Faye 
translated Friedrich Hölderlin, the Nobel Prize-winning Czech poet Jaro-
slav Seifert, and the poems of the German theatre director and writer Eva 
Diamantstein. 

 Or we could turn to the Scots poet Hugh MacDiarmid, who translated 
Brecht’s  Die Dreigroschenoper  [ Threepenny Opera ]; a novel by the early 
20th-century Spanish writer Ramón Maria de Tenreiro; Scottish Gaelic 
poetry by the 18th-century poet Alasdair mac Mhaighstir Alasdair; and 
the science fi ction poem  Aniara , by the Nobel Prize-winning Swedish poet 
Harry Martinson. 

 Or the Italian poet Antonio Porta, who translated Jorge Luis Borges 
and Adolfo Bios Casares’s novel  Libro del cielo y del infi erno ; a Spanish 
poetry anthology; Vladimir Mayakovsky’s poem  Конь-огонь  ( The Fire 
Horse ); Edgar Lee Masters’s  Spoon River Anthology ; Plautus’s Latin com-
edy  Persa ; Pierre Reverdy’s poetry collection  Le voleur ; Amelia Rosselli’s 
English-language poetry  Sleep ; and Maurice Sendak’s children’s book 
 Where the Wild Things Are . 

 Translation Careers of Poet-Translators 

 European poet-translators start at all ages, from 19 (David Gascoyne) 
to 95 (Léopold Sédar Senghor). The youngest and most precocious 
translator in our corpora, David Gascoyne, was 19 when he fi rst pub-
lished his translation of Salvador Dali’s  Conquest of the irrational , and 
he would continue with two more translations in his next year. Other 
young translators include Valery Larbaud (20 years old), Fausto Maria 
Martini, and Jean-Paul de Dadelsen (both 21). On the other side of the 
parabola were poets like René Char and Michel Leiris, who published 
their fi rst and only translations when in their mid-late 70s; Tonino 
Guerra and Ghérasim Luca, both of whom published their translations 
when in their 80s; and the aforementioned Senghor at 95.  Figure 2.1  
shows how many poets (on the y-axis) began their translation career 
at specifi c ages (x-axis). 
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 Naturally, the poets beginning to translate the earliest in their lives 
tended to translate the most. The cohort of poets initiating their translation 
activity in their 20s averaged 14 translations over their careers, more 
than those starting in their 30s (11 translations) or those beginning in 
their 40s (six translations), and so on. So, for example, Philippe Jaccottet 
and Jean-Claude Schneider both began at 22, and translated 56 and 25 
books respectively. Henri Deluy and Cesare Pavese started at 23, and 
translated 31 and 22 books, respectively. Four especially prolifi c poets 
began at 25: Bernard Noël, Franco Fortini, Roger Giroux, and Diego 
Valeri. They translated 36, 29, 28, and 24 books, respectively. Piero Jahier 
and Adriano Spatola began at 26 years of age: they translated 34 and 21 
books, respectively. Pierre Garnier began when he was 27: he translated 
20 books. Armel Guerne, Abdellatif Laâbi, and Yves Bonnefoy all began 
at 28. They translated over 100 books in total (61, 25, and 22, respec-
tively). Cesare Greppi began when he was 29, and translated 27 books. 

 Nonetheless, the average age of the 30 most prolifi c poets in our cor-
pus is 31: and the top two most prolifi c poets, Jacques Ancet and Armel 
Guerne, each began their distinguished translation careers a couple years 
on either side of 31 (33 and 28, respectively). Prolifi c translators who 
began publishing only in their 30s include, with the number of their trans-
lations in parentheses, the following: Ancet (70), Guy Lévis Mano (41), 
Edwin Muir (38), Alain Lance (34), Alain Bosquet (30), Salvatore Qua-
simodo (29), Vivian Lamarque (27), Jacques Lacarrière (25), Giovanni 
Giudici (24), Roger Munier (23), Christopher Middleton (22), Jacques 
Darras (21), and Giovanni Raboni (21). 

Figure 2.1  Translators’ age at debut translation
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 Other poets began translating young but did not have long lives. For 
instance, Cesare Pavese started translating when he was 23; he commit-
ted suicide when he was 42, by which point he had translated 18 books 
(plus four translations published posthumously). Boris Vian began his 
translation career at 27; he would go on to translate 13 books before his 
premature death at 39 (plus two translations published posthumously). 
Roger Giroux translated beginning when he was 25, and on average more 
than one book a year, until he died at the age of 49, with 28 translations 
to his name. René Daumal’s fi rst translation appeared when he was 29, 
and when he died from tuberculosis seven years later, he had translated a 
total of eight books. Adriano Spatola translated 19 books over a decade, 
from when he was 26 to 36, but none during the remainder of his rather 
short life (with two posthumously published). 

 Other poets began late and correspondingly published fewer transla-
tions. We can think of Samuel Beckett, whose fi rst of 31 translations 
appeared—his own translation of his English novel  Murphy  into French—
when he was 41. Eugenio Montale published his fi rst translation, John 
Steinbeck’s  In Dubious Battle , when he was 44; 14 more translations 
would follow. Lorand Gaspar published the fi rst of his 20 translations—
poetry by Giorgios Seferis—when he was 45. Silvia Baron Supervielle’s 
fi rst of 21 translations—Yourcenar’s poetry—was published when she was 
48. Camillo Sbarbaro’s fi rst translations appeared simultaneously, Flau-
bert’s  Salambo  and Sophocles’s  Antigone , when he was 55, followed by 
20 more translations. Eugène Guillevic was 57 when he published the fi rst 
two of his 19 translations, both devoted to the Ukrainian national poet 
Taras Shevchenko. Yeats’s fi rst translation,  Oedipus Rex , was published 
when he was 63; two more would follow. The fi rst of Vénus Khoury-
Ghata’s six translations—a volume by the Syrian poet Adonis—was pub-
lished when she was 69. 

 Then there were long-lived poets like Pierre Albert-Birot, Yves Bon-
nefoy, Philippe Jaccottet, Agostino Richelmy, Léopold Sédar Senghor, 
and Frédéric-Jacques Temple. All six of them published translations in 
their 90s—and Jaccottet and Temple are still going strong at 93 and 97, 
respectively. Albert-Birot translated poems by the Slovakian poet Krista 
Bendová; Bonnefoy translated Shakespeare’s  Henry the 4th ; Jaccottet 
translated poems by Rilke; Richelmy translated Flaubert’s novel  La Ten-
tation de saint Antoine ; Senghor published a translation of English poems 
in the last year of his life, when he was 95; and Temple translated both 
a collection of Thomas Hardy’s poems, Henry Miller’s correspondence 
with him (Temple), and verse by a contemporary Italian poet-professor. 

 Overall, my fi ndings show there were six poet-translators who aver-
aged at least one translation a year during their active career, which can 
be seen in  Table 2.8 . 

  This list is composed mainly of French poets, with one English and one 
Italian representative. We see the most consistently prolifi c translators, 
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including both stalwarts like Ancet, Guerne, and Muir, as well as others 
like Boris Vian, Salvatore Quasimodo, and Roger Giroux, who did not 
translate the most titles in any of their respective corpora, but who pub-
lished at least one translation, on average, per year of their career. Yet here 
we are looking at translations irrespective of genre. If we limit the genre 
to poetry translations, the only poet on this list—and in the entire corpus 
as a whole—who averaged one  poetry  translation per year is Ancet. 

 Some poets, then, published translations very regularly indeed. This 
leaves out, of course, poets who translated regularly but who might have 
skipped a few more years somewhere or stopped translating in their old 
age: e.g., Samuel Beckett, Franco Fortini, and Edwin Muir. But there are 
also other poets whose trajectories did not follow an even keel. Sometimes 
this was due to external circumstances. Abdellatif Laâbi published his fi rst 
translation when he was 28— La Poésie palestinienne de combat —and 
then there was a 12-year gap, owing to his eight-year imprisonment in 
Morocco. Meanwhile, while Italian Piero Jahier was not imprisoned by 
Mussolini, he was treated very harshly and censored: he published fi ve 
translations in his 20s and 30s, and then, after a forced hiatus of almost 
20 years (owing to Fascist censorship), he published 29 more afterwards. 
On the other hand, Henri Deluy, one of the foremost translators of poetry 
into French, translated merely four books before he was in his mid-50s; 
yet in the past 30 years, he has translated 27 more books. 

 Poetry Translation as Literary Initiation 

 One common assumption, held by both critics and some poets themselves, is 
that poets translate as literary initiation. We can assess this claim by seeing 
how often poets published a book of translations before publishing their own 
poetry. Thirty-nine poets published one translation at least one year before 
they debuted as poets, namely 15% of our corpus. Another eight poets 
published a translation in the same year they published their fi rst volume of 

  Table 2.8    Most consistent poet-translators in entire corpus of 495 poet-translators 

  Language    Poet-translator    Number of 
translations 7   

  Number 
of active 
years as 
translator 8   

  Translations 
per year  

 French  Jacques Ancet  70  41  1.7 
 French  Armel Guerne  59  41  1.4 
 French  Roger Giroux  28  24  1.2 
 French  Boris Vian  13  12  1.1 
 English  Edwin Muir  36  35  1.0 
 Italian  Salvatore Quasimodo  27  28  1.0 
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verse. But the vast majority of poets, 213, over 80%, published a volume 
of their own verse before publishing a volume of translations. 9  Moreover, 
out of the 260 poets who published translations, only six fi rst published a 
volume of translated poetry before their own debut poetry collections: Roger 
Caillois, Henri Deluy, Abdellatif Laâbi, Valery Larbaud, Pierre Morhange, 
and C. H. Sisson. The other 254 poet-translators published their own work 
before publishing a book of poetry translations. In fact, we could rephrase 
this to say that only six out of 495 poets—our entire corpus—published 
poetry translations before original poetry, since 235 poets did not publish 
any translations at all. Yet even these six poets did not continue throughout 
their lives as poetry translators: only three of them—Deluy, Laâbi, and 
Sisson—translated more than fi ve poetry books (31, 21, and ten respec-
tively). This conclusively demonstrates, then, that the majority of modern 
European poets debuted with collections of original poetry before trans-
lations, and almost always before poetry translations. Perhaps this is not 
entirely surprising from a commercial perspective, since a publisher may 
prefer having poetry translated by a known quality, someone with symbolic 
capital gained from having originally published verse himself/herself. 

 At the same time, however, we must bear in mind that the most common 
genre of debut translations by poet-translators in our corpus is poetry. 
For 48% of our poets, poetry was the genre of their fi rst translation. 
Far behind the second-most common genre was fi ction, for only 20% of 
poets. In other words, while it was highly likely that the fi rst translation 
published by a poet-translator was a collection of foreign poetry, this 
translation almost always came after his/her volume of original verse. 
These numbers are confi rmed by the percentage of young poets translating 
and publishing books of translations ( Figure 2.2 ). 

  Figure 2.2    Number of poet-translators, by age cohort at fi rst translation 

0 10 20 30 40 50 60 70 80 90

10s

20s

30s

40s

50s

60s

70s

80s

90s

Posthumous



Comparing Poet-Translators 31

About 20% of the 260 poet-translators in our corpus first published 
their translations in their 20s. Another 30% or so, and therefore an even 
larger percentage, began publishing translations in their 30s. Another 
25% began only in their 40s (including the peak year overall, 41). The 
percentage then dropped precipitously in the following decade of life to 
about 10%. And, in their 60s, only 7% of poets first published their 
translations. The remaining 2% began their translation career in their 70s, 
80s, or 90s. These statistics, nevertheless, vary according to nationality 
and must be viewed in this light.

Italian and French poets translated earlier in their careers than UK 
poets (25% and 21% of Italian and French poets initiated their transla-
tion careers in their 20s, compared to only 12% of English poets), as 
Figure 2.3 demonstrates.

And Italian poets translated earlier in their careers than their French 
peers—not merely in the cohort of 20s, but in their 30s as well: 40% of 
Italian poets first translated in their 30s, compared to only 28% of French 
poets. In short, Italian poets started earlier and faster, on average: 65% 
had initiated their translation careers before they were 40, a percentage 
unequalled by their international peers in this survey.

Is the genre of the first translation significant? I would argue yes. For 
instance, the first translation published by nearly 60% of UK poets was a 
collection of poetry (Figure 2.4).

And it held true for a majority of French poets, as well. This contrasts 
very clearly with Italian poets, only about a third of whom began their 
translation careers with poetry translation. Instead, Italian poets began 

Figure 2.3  Percentage of poet-translators, by age cohort
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nearly as often with fi ction translations (32%), about twice as often or 
more than French and English poets. Moreover, Italian poets did not 
disdain initiating their careers as translators for the stage: 16% of them 
fi rst translated theatrical works, double the percentage of English and 
French poets. 

 We can also view this initiation in terms of age cohorts, focusing this 
time solely on poetry translations. It is perhaps not surprising that each 
linguistic tradition followed a different path. French-language poets, on 
average, published more and more poetry translations the older they 
grew: early in their careers, during their 20s and 30s, less than one-third of 
their translations were poetry translations.  Figure 2.5  shows this clearly. 

  But this percentage rose to nearly 50% as French poets reached their 
40s, above 50% in their 50s, above 60% in their 60s and 70s, and above 
70% in their 80s and 90s. 

 The same linear growth cannot be traced in Italian or English poet-
translators. While Italian poets in their 30s translated poetry slightly more 
than French poets in their 30s, Italians did not go on to publish signifi -
cantly more poetry in their 40s and 50s, unlike their French peers. While 
a gentle upswing can be noted in their 60s and 70s, the only decade dur-
ing which Italians translated 50% or more poetry was during their 80s; 
however, the sample size here is very small (fewer than ten translations). 
Clearly, during most of their lives, Italians did not translate a majority of 
poetry, unlike the French. 

 A third and different trend emerged in English poets. During their 20s 
and 30s, they translated poetry much more often than their international 

  Figure 2.4    Genre of fi rst translation, by corpus 
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peers—more than half of their translations were poetry, even three-
quarters; but this percentage plummeted in their 40s and 50s to less than 
40%. The amount of poetry English poets translated then rose again to 
above 50% during their later decades. 

 In other words, English poets more often translated poetry when 
they were young and aiming to position themselves in the literary fi eld; 
or when they had achieved renown and were in retirement. French 
poets on average waited until they achieved more symbolic capital. 
And Italians practically never translated an overwhelming amount 
of poetry in the same way that their international peers did. This is 
refl ected by the fact that in terms of overall poetry translations, half 
of all translations published by French poets were poetry translations, 
with English poets following very closely behind at 48%. However, 
only 37% of Italian poets’ translations were of poetry. I should note 
that this does not imply that Italian poets  read  less poetry as their 
peers, but simply that they translated fewer books of poetry. They may 
have been commissioned less poetry to translate, if Italian publishers 
judged that the Italian reading public was less enthusiastic about pur-
chasing books of poetry. 

 Poetry Translation 

 Throughout the 20th century and beyond, there has been an impressive 
increase in poetry translations produced by all three linguistic cohorts 
of poets in the corpus. From the start of the 20th century until the end 
of the Second World War, there was a clear supremacy of non-poetry 

  Figure 2.5    Percentage of poetry translations per age cohort 

0%

10%

20%

30%

40%

50%

60%

70%

80%

90%

10–19 20–29 30–39 40–49 50–59 60–69 70–79 80–89 90–99

French

Italian

English



34 Comparing Poet-Translators

translations. For example, merely 10% of all translations published by 
English-language poets up through 1945 came from poetic genres. For 
Italians, the rate was twice as much, around 20%. For French poets, the 
rate was 25%. In short, no more than one out of every four translations 
published by English, French, and Italian poet-translators during the fi rst 
half of the 20th century was a collection of poetry. But during the heart 
of the century, from 1946 to 1989, the rate rose for all languages. The 
English 10% skyrocketed to 52%; the Italian percentage nearly doubled 
to 39%; the French percentage rose dramatically to 44%. Then, and at 
the end of the 20th and beginning of the 21st centuries, the correspond-
ing rates for English and French poets went all the way up to more 
than two-thirds—so 68% of all translations published by both French 
and English poets were poetry collections. In contrast, Italian poets still 
published a majority of non-poetry, however, with poetry accounting 
only for 42%. 

 Just as there were many poets who did not publish poetry, there were 
many poets who translated only poetry. Indeed, there are ten poets in 
our corpus who translated at least fi ve books of poetry, and translated 
nothing else: fi ve French-language poets (Henri Deluy, 31 translations; 
Claude Vigée, seven; André Velter; six; René Depestre, fi ve; and Vénus 
Khoury-Ghata, fi ve) and fi ve English-language poets (Charles Tomlin-
son, nine; Lee Harwood, six; Elaine Feinstein, fi ve; Thomas Kinsella, 
fi ve; and Peter Riley, fi ve). Again, the absence of such Italian poets is 
striking. Moreover, nearly 50% of English poet-translators translated 
exclusively poetry. This is double the amount of French poets translat-
ing exclusively poetry (23%), and about four times the amount of such 
Italian poets (12%). In short, there was a clear tendency for English 
poets to dedicate themselves to one particular genre of translation: 
namely, poetry. 

 On the whole, European poets were very likely to publish at least 
one volume of poetry translation, with anywhere from 72–73% (French 
and Italian poets) to 82% (English poets) doing so. We can note that 
overall, 73% of poets in the corpus translated one or more books of 
poetry, whereas 27% did not translate any. Yet there was a signifi cant 
contrast in the amount of poetry translated. For example, even if English 
poets translated poetry more often than French or Italian poets—82% 
compared to 72–73%—the most prolifi c translators of poetry were the 
French. Among French poetry translators (i.e., poets who translated 
poetry), they averaged six poetry translations, compared to the four 
translations done by English and Italian poetry translators. Moreover, 
18% of French poetry translators—more than double the 8% of English 
and Italian poetry translators—translated ten or more volumes of poetry. 
This ties in with what we saw earlier, namely that French poets are the 
most productive of all poet-translators. 
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 My statistics also reveal that the poets who translated poetry were on 
average born later in the 20th century than the poet-translators who did 
not translate poetry: the median birth year of poetry-translating poets is 
1923, compared to 1909 for non-poetry translating poets. 10  This can be 
verifi ed as well in another comparison. The median birth year of the 25 
poets in corpus who translated ten or more poetry books is 1925, and 
only one of these 25 poets was born in the 19th century: Diego Valeri 
(1887). The other 24 poets all belong to the 20th century, with 18 of them 
born after the start of the First World War. 

 Instead, among the entire corpus of 260 poet-translators, 59 of them 
were born before 1900, or 23%. However, the percentage of top-25 
poetry translating poets born before 1900, is a minuscule 4%, which 
means that the equivalent percentage over the entire corpus of 260 poet-
translators is more than fi ve times higher. In short, the year of birth 
has conditioned to a noticeable degree the amount of poetry translated 
by poets. 

 Translations by Each Corpus of Poet-Translators 

 Now that we have the raw numbers about who translates the most, we 
can move to interesting questions about translation currents to and from 
each national literature, as seen in the translations carried out by poet-
translators. The competition here is largely between the source languages 
of English and French. Historically speaking, until World War II, French 
was the prestigious language of culture, as Pascale Casanova has shown. 11  
Yet, owing to the Fall of France and the change in economic and politi-
cal power between the United States and Europe more generally (the US 
Marshall Plan gave $13 billion in economic aid to Western European 
countries, including France), there was a shift in symbolic capital, with 
English literature overtaking French literature after the War. In the follow-
ing section, we shall see how this balance is refl ected in translations by our 
three corpora of poet-translators—English, French, and Italian. We will 
looking at statistics over three genres—poetry, fi ction, and theatre—along 
with total fi gures. 

 English-speaking poets translated the most books from French (30%), 
followed by German (21%), and then other languages far behind ( Fig-
ure 2.6 ). 

  Yet linguistic and literary dominance over the 20th century varies by 
genre. For instance, in terms of fi ction translated by English-language 
poets, German greatly overshadowed French, making up 49% as 
compared to 28% of the fi ction translations. This was owing to the 
numerous English translations of Franz Kafka (seven translations), Lion 
Feuchtwanger (seven), Gert Hofmann (four), Robert Walser (four), and 
the Brothers Grimm (four). Such canonical French novelists as Balzac, 
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Flaubert, Stendhal, Proust, and Sartre were simply not translated by 
English poets, although other English translators did tackle them. If 
instead we focus solely on poetry, it is clear that English poets trans-
lated much more from French than from German (27%–8%): so, Tristan 
Tzara (six volumes translated), Saint-John Perse (four), Pierre Jean Jouve 
and Stephané Mallarmé (three). In terms of theatre translations, there 
were more from Ancient Greek than any other language (33%), espe-
cially Sophocles (six), Euripides (fi ve), and Aeschylus (three); French 
came second, with 31% and numerous translations from Molière (six) 
and Racine (four)  in primis . 

 If we turn now to French poet-translators, we fi nd that they trans-
lated, on average, more titles (of any genre) from English (27%) than 
any other language, with German and Spanish (16%) tied for second 
place ( Figure 2.7 ). 

  Yet these percentages hide a crucial fact, which can only be seen if 
we examine these fi gures by literary genre. English as a source language 
dominated translated fi ction into French: 38% of the total compared to 
German at 22%. So, French poet-translators translated numerous works 
of fi ction by Lawrence Durrell (11), William Burroughs (eight), Herman 
Melville (fi ve), as well as a large German component here as well—Christa 
Wolf (nine), Friedrich Dürrenmatt (four), Ernst Jünger (four), and Ingo 
Schulze (four). The English dominance is even stronger for theatre trans-
lations into French, where English is the source language for 49% of all 
translations, with the next closest languages Ancient Greek and German 
at 10% each. This is thanks to the overwhelming presence of Shakespeare, 
who accounts for 27 theatre translations into French. Yet, when we turn 

  Figure 2.6    Percentage of all translations in English corpus, by source language 
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to the genre of poetry, things are different. Here, the most popular source 
language is Spanish, at 26%, with a quarter more titles than from English 
(18%). There could be several reasons for this, such as the strong links 
between Spanish and French surrealist poetry. There are numerous French 
translations of Spanish-language poetry by José Ángel Valente (18), Ale-
jandra Pizarnik (11), Federico García Lorca (nine), Antonio Gamoneda 
(eight), Roberto Juarroz (eight), Octavio Paz (six), and Pablo Neruda 
(four). 

 For Italian poets, as  Figure 2.8  indicates, French was the most impor-
tant source for all literary genres, from poetry (38% from French, with 
second place English far behind at 16%), through fi ction (French at 46%, 
whereas English is at 34%) and theatre (French at 35%; Ancient Greek 
in second place at 30%). 

  Overall, Italian poets translated 41% of their texts from French, substan-
tially more than they translated from English (at 26%). Italians translated 
symbolist and 20th-century French poetry in earnest: Guillaume Apollinaire 
(eight volumes), Charles Baudelaire (six), Stephané Mallarmé (six), René 
Char (fi ve), Jacques Prévert (fi ve), Paul Verlaine (fi ve), Arthur Rimbaud 
(four), Paul Éluard (three), and André Frénaud (three). In fi ction, they pre-
ferred the 19th-century novels of Gustave Flaubert (nine), Stendhal (six), 
and Honoré de Balzac (fi ve), and the 20th-century author Marcel Proust 
(seven). In terms of theatre, they most frequently translated William Shake-
speare (12), Molière (eight), Euripides (seven), Aeschylus (six), Sophocles 
(fi ve), Bertolt Brecht (three), Alfred Jarry (three), and Jean Racine (three). 

  Figure 2.7    Percentage of all translations in French corpus, by source language 
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 Poet-Translators by Gender 

 Up until now, I have focused solely on poet-translators, without looking 
specifi cally at their gender. It will be seen that there are interesting conclu-
sions to be drawn about the different trends in translation between male 
and female poet-translators in my corpus. 

 First of all, however, it must be emphasised that the corpus of 495 
poets is heavily tilted towards male poets: only 11% are female poets 
(56), refl ecting the heavy gender disparity in European poetry antholo-
gies. So, for example, only 7% of the poets in the French anthology 12  
and 8% of those in the Italian anthologies are female poets. While the 
equivalent percentage of female poets in the English anthology is three 
times higher, at 24%, it still means that more than three out of every four 
anthologised English poets are male. This gender imbalance—or bias, 
more accurately—has been criticised by Lucia Re, in an article that dis-
cusses Italian anthologies, but whose conclusions I argue are relevant to 
practically all anthologies (and certainly all the anthologies in my corpus): 

 the systematic exclusion of women demonstrates the hegemonic 
design of the anthology in both cultural and in social terms . . . it 
represents the sedimentation of decades and centuries of prejudice 
in Italian literary culture, whereby the work of women came to be 
thought of as qualitatively inferior to men. 

 (1992: 588) 

  Figure 2.8    Percentage of all translations in Italian corpus, by source language 
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 I did not redress this in terms of the choice of anthologies or deliberately 
adding (Italian) female poets, because the aim of this study is to study 
different poetry canons; and while female poets have been systematically 
discriminated against, it would distort my study to analyse poets who 
have not entered offi cial canons. 

 In this section, we will look at how many female poets translated, how 
often they translated, from how many languages they translated, whether 
they translated as much poetry (or more or less) as their male peers, and 
whether they were younger or older as translators. 

 We have seen that the percentage of poet-translators in the entire corpus 
is 53%. Broken down by gender, 54% of the 439 male poets translated 
a book, while only 41% of the 56 female poets in my corpus translated 
at least one book. A majority of female poets, then, did not translate any 
books at all. Moreover, the 23 female poets who did translate combined 
for merely 125 translations, an average of only 5.4 per person, far lower 
than the corresponding average for male poets, 8.7 translations. Never-
theless, these absolute numbers must be examined by tradition as well, 
since the corpus is weighted towards French poets (268) compared to 
English (126) and Italian poets (101). In fact, the percentage of female 
poet-translators shows a striking difference when compared across tradi-
tions. On the one hand, a higher percentage of male French and English 
poets translate than female French and English poets (52% vs. 44% and 
42% vs. 30%, respectively), and either 66% more (male French poets) 
or 300% more as many books (male English poets) than their female 
peers. However, the group of female Italian poets in the corpus not only 
translated more often than their male Italian peers (75% to 72%), but 
more often percentage-wise than French and English poets of any gender. 
They also translated more books on average (9.2) than male English and 
Italian poets, and female English and French poets, being out-translated 
only by male French poets. This is evident in  Figure 2.9 . 

  Yet the most prolifi c poet-translators in the corpus were all men. 
There are only two female poets among the top 70 most prolifi c poet-
translators in our corpus: Vivian Lamarque, tied in 15th place, with 
27 translations; and Silvia Baron Supervielle, tied in 27th place, with 
21 translations. Lamarque, born in the Trentino region of Italy in 
1946, was a high school teacher, whose own poetry has won various 
prizes. Supervielle was born in Argentina in 1934, but emigrated to 
Paris at the beginning of the 1960s, and adopted the French language. 
She translated for UNESCO, and spent time working both in a famous 
bookstore,  La Hune , and at Gallimard. 

 The most prolifi c female poetry translators overall were Supervielle, 
the only female poet with ten or more poetry translations; Liliane Wout-
ers, with seven poetry translations, Vénus Khoury-Ghata with six, and 
Elaine Feinstein, with fi ve. It is signifi cant that three out of these four 
poets resided on the outskirts of their respective linguistic communities. 
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Supervielle, as mentioned, moved from Argentina to France in her late 
20s. Wouters lived her entire life in Belgium. And Khoury-Ghata was 
born and lived in Lebanon until moving to France in her late 30s. One 
might wonder whether the fact of not possessing the hegemonic mother 
tongue—whether because of being a non-native speaker, or a diasporic 
speaker of a mother tongue—was one of the reasons that impelled them 
to become translators. 

 If we look at things from the vantage point of linguistic diversity, we 
see that female poets translated from fewer languages than male poets, 
on average from 1.8 languages. Male poets translated from 2.4 languages 
apiece, namely, 33% more languages than female poets. Accordingly, 21 
out of the 23 female poet-translators translated from only one or two 
languages; the two exceptions, Vivian Lamarque and Jolanda Insana, 
translated from fi ve and four languages, respectively. This must be, to 
some degree, dependent on the difference in education levels, owing to 
the lack of equivalent educational opportunities. One clear example of 
this is the translation from Greek and Latin, classical, prestigious lan-
guages par excellence. Only three female poets translated from either 
language; 49 male poets translated from these two languages. Moreover, 
male poets translated 122 books from these two languages; female trans-
lators only seven. 

 In terms of poetry translation, the vast majority of female poet-translators 
translated at least one poetry book, while only fi ve female poet-translators 
did not translate any poetry at all. This is marginally higher than the per-
centage of male poets translating poetry books. But male poet-translators 
translated, on average, 60% more poetry books than female poet-translators 
(4.0 vs. 2.5). 

  Figure 2.9    Percentage of poet-translators, based on gender and language 
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 Scholars like Isabelle Kalinowski have argued that female translators 
often are not given the canonical authors to translate—that there is a 
gender bias at work here: ‘the masculinization of the translation of “clas-
sics”, even more than that of contemporary literature, is an evident fact’. 13  
Whereas she has studied this with respect to French translators of Hölder-
lin, Cecilia Schwartz has confi rmed this in a corpus of Swedish transla-
tors of Italian poetry. 14  Is this tendency visible in our corpus? Yes, to a 
signifi cant degree. The most authoritative classical poets—Homer, Virgil, 
Dante, and Goethe—are all translated solely by male European poets. 
On the whole, Latin poets from Catullus to Horace, Lucan to Lucretius, 
and Martial to Ovid were solely translated by male poets. If we were to 
compare our fi gures with Kalinowski’s own fi gures regarding the canoni-
cal poet Hölderlin, we fi nd that while in her study, 92% of the translators 
of Hölderlin’s poetry were male, this percentage, in our corpus, is 100%: 
all 11 European poet-translators translating Hölderlin—whether English, 
French, or Italian—are male. But this absence of female poet-translators 
goes beyond Hölderlin to include a comprehensive group of 18th–20th 
century poets: Blake, Cavafy, Celan, Coleridge, Eliot, Goethe, Keats, 
Lorca, Mandelstam, Neruda, Pessoa, Pound, Pushkin, Rimbaud, Ritsos, 
Shelley, Ungaretti, Verlaine, Whitman, and Yeats. 

 Likewise, a noticeable trend is how little canonical fi ction has been 
translated by female poets. All of the following narrators were exclu-
sively translated by male poets: Balzac, Broch, Bulgakov, Chekhov, Cer-
vantes, Conrad, Faulkner, Flaubert, Hardy, Hawthorne, Hemingway, 
Joyce, Junger, Kafka, Kawabata, D. H. Lawrence, Maupassant, Mel-
ville, Mishima, Musil, Singer, Steinbeck, Stendhal, Strindberg, Tolstoy, 
Walser, Woolf. 

 Borges is perhaps the sole prose writer in the corpus with worldwide 
fame translated by a female author. In contrast, female poets translated 
children’s stories by Hans Christian Andersen, the Brothers Grimm, 
E. T. A. Hoffmann, Oscar Wilde, and other works by lesser-known writ-
ers. Likewise, theatre translation reveals a more or less identical result. 
Famous classical and modern playwrights from Aeschylus, Beckett, and 
Brecht to Corneille, O’Neill, and Racine are translated exclusively by 
male poets. 

 This is not to say that female poets did not translate any famous poets: 
the most prominent examples are Adonis, Baudelaire, Borges, Donne, 
Mallarmé, Paz, Plath, Prévert, Rilke, Ronsard, Sappho, Tsevtaeva, and 
Valéry. However, in many of these cases, there is only one translation by 
a female poet-translator but there are eight or nine translations by male 
poet-translators. In addition, whereas some of the most classical theatri-
cal authors have been translated by female poets, like Euripides, Molière, 
Shakespeare, and Sophocles, the majority of translators of Shakespeare 
are male poets (21) compared to female poets (two) and the same for 
Sophocles (12 to 1); and Euripides is still an overwhelming 8:1 male to 



42 Comparing Poet-Translators

female translation ratio. An exception to the rule is Molière, where the 
ratio of male to female is only 3:1, and where female poets have translated 
as many plays as male poets. This, I suggest, is because comedies are 
perceived as lower status than tragedies. In fact, male poets translated 
more tragedies by Shakespeare than all other theatrical genres combined 
(21 to 15 comedies/histories). In contrast, female poets translated only 
one Shakespearean tragedy but four of his comedies and/or histories. 15  
Furthermore, if we turn to Shakespeare’s lyric poetry and path-breaking 
collection of sonnets, there are 16 publications in our corpus, and not one 
of them is translated by a female poet. 

 We can also look at the gender discrepancy by investigating how many 
Nobel Prize laureates were translated by male and female poets in our cor-
pus. Overall, there have been 114 Nobel Prize Laureates in Literature. 16  
In our corpus, 42 of them were translated, for a total of 133 translations. 
What concerns us here is the percentage of Nobel Prize winners translated 
by male poets and those translated by female poets. This is very simple. 
The number of Nobel Prize winners translated by female poets in our cor-
pus is one: Silvia Baron Supervielle’s translation of Octavio Paz. The other 
132 translations of Nobel Laureates were published by 54 male poets. 
Perhaps there is no more resounding proof of the discrepancy between the 
high symbolic capital of authors translated by male poets and the lower 
symbolic capital of those translated by female poets. 

 In short, no female translations of Homer, Dante, or Goethe; no Flau-
bert, Joyce, Mann, or Tolstoy; no Aeschylus, Brecht, or O’Neill. Last but 
not least, while seven male poets translated to various degrees the most 
sacred text in the Western tradition— the Bible —not one single female 
poet did. 

 As a fi nal point, we will end by looking at whether specifi c genera-
tions of female poets translated more or less. The statistics reveal that, 
as with male poets, the female poets born later in the century, and more 
contemporary to us, translated poetry more often, and this holds true 
across all three corpora, with a time lag of anywhere from 6 to 13 years. 
And this is the case with regard to female poet-translators in general, even 
non-poetry translators. The female poet-translators in our corpus were 
born, on average, 11–16 years later (depending on linguistic tradition) 
than the female poets in our corpus who did not translate at all. We can 
group them meaningfully according to their year of birth and number of 
translations. There are 17 female poets in the corpus born between 1869 
and 1919. Only two of them translated at least one book. There are 
25 female poets in the corpus born between 1920 and 1947. But 17 of 
them translated, including the three most prolifi c female poet-translators. 
Lastly, there are 14 female poets born between 1948 and 1970: only 
four of them translated. In other words, female poets came on the scene 
especially post-Second World War, presumably in part due to changes in 
education and the growth of women’s rights. It would be overly optimistic 
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to suggest that female poets are now translating more nowadays than 
in the past. But it is clear that the female poets only began translating 
really in earnest about halfway through the 20th century. However, a 
question that remains to be answered is that posed by Cecilia Schwartz 
in her above-cited study: namely, will female translators begin translating 
prestigious texts because they themselves gain the symbolic capital to do 
so, or will they begin translating prestigious texts only once these texts 
are no longer considered prestigious in the target cultures? 

 Translated Authors 

 Finally, I will consider the symbolic capital of foreign writers in different 
national traditions. I will look at this from two different vantage points: 
the most translated authors overall in our corpus, and the most consis-
tently and widely translated authors into the three languages of our corpus. 

  Table 2.9  shows the most translated authors (both poets and non-
poets), calculated as those who were translated fi ve or more times. The 
most translated authors in our corpus came from a few specifi c languages. 

  Twenty-three percent of widely translated authors are French, with 
German at 21%. English authors are close behind, at 18%, with the next 
closest language, Spanish, at 11%. However, there were more translations 

  Table 2.9     All authors translated fi ve or more times in entire corpus, by source 
language 

  Source language    Authors    Translations    % of 84 authors    % of 755 
translations  

 French  19 17   136  23%  18% 
 German  18  164  21%  22% 
 English  15  164  18%  22% 
 Spanish   9  100  11%  13% 
 Russian   7   44  8%   6% 
 A. Greek   4   45  5%   6% 
 Arabic   2   16  2%   2% 
 Italian   2   15  2%   2% 
 Latin   2   14  2%   2% 
 Hebrew-Greek 18    1   18  1%   2% 
 M. Greek   1   10  1%   1% 
 Hungarian   1    8  1%   1% 
 Swedish   1    6  1%   1% 
 Portuguese   1    5  1%   1% 
 Czech   1    5  1%   1% 
  Total   84  755     
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of English and French authors, with 164 each. Nevertheless, the English 
total is much exaggerated by the popularity of Shakespeare and his 55 
translations into French and Italian. As confi rmed previously, there is no 
overpowering hegemony of English here. In fact, there are, of course, 
more French-language (19) and German-language (18) authors than 
English-language (15) on this list. The symbolic capital possessed by 
French, German, and English writers, however, is unsurpassed by those 
writing in other languages. Nevertheless, if we limit ourselves to poetry, 
there are far more French, Spanish, and German poets extensively trans-
lated than English poets in the above list of 84 authors: the French-language 
Apollinaire, Baudelaire, Char, Jouve, Mallarmé, Perse, Rimbaud, Tzara, 
Valéry, and Verlaine; the Spanish-language Borges, Gamoneda, Góngora, 
Juarroz, Lorca, Neruda, Paz, Pizarnik, and Valente; and the German-
language Bobrowski, Braun, Brecht, Celan, Goethe, Hölderlin, Nova-
lis, and Rilke. English, on the other hand, is represented only by Blake, 
Coleridge, Lawrence, Shakespeare, and Whitman. Moreover, if we limit 
this to only 20th-century poets, English comes up short. While eight Span-
ish, six French, and fi ve German 20th-century poets are extensively trans-
lated, there is only one English poet—D. H. Lawrence—represented here. 
We can note that there are more 20th-century Arabic poets extensively 
translated—Adonis and Mohammed Bennis—as well as 20th-century 
Russian poets like Osip Mandelstam and Marina Tsvetaeva. And other 
20th-century poetic traditions are just as well represented as English, with 
single poets widely translated: Czech (Vladimír Holan), Modern Greek 
(Yannis Ritsos), Hungarian (János Pilinszky), Italian (Giuseppe Ungaretti), 
and Portuguese (Fernando Pessoa). And, in any case, these 84 extensively 
translated authors were not translated evenly across our corpus—some 
were translated primarily or solely by one nationality of poet-translator, 
such as Musil (translated only by French poets) and Flaubert (translated 
only by Italian poets), while others were translated in abundance by all 
three nationalities. 

 To show this in depth, I have constructed a repertoire of common-
translated authors by French, Italian, and English-language poet-translators 
( Table 2.10 ). 

  This chart shows there were 10 such authors (including  the Bible ), 
translated at least ten times, who appeared in all the three languages of 
our survey (or two, if belonging to one of the three languages). Shake-
speare reigns over all, as is clear. Rilke is the second most translated, 
although he is exceedingly more popular among French poets than Italian 
and English poets.  The Bible  is surprisingly in third place, owing to the 
numerous translations of various biblical books by two French poets, Jean 
Grosjean (who also translated the Quran) and Henri Meschonnic (also 
well known for his theoretical writings on translation). On the whole, 
there are more French and German authors than any other tradition, 
with only one English author and not one Italian author. While the most 
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translated Italian writer was Carlo Cassola (ten translations), it should 
be emphasised that no Italian writers were translated by poets belonging 
to both the other two literary traditions. 

 If we refi ne our data and look more closely at all poets translated in 
abundance by one corpus (e.g., four or more translations) and not by any 
others, the statistics are startling. English poets translate exactly one such 
poet four or more times, namely the Nobel Prize winner and diplomat 
Saint-John Perse. Italians translate four such poets: Baudelaire, Verlaine, 
Prévert, and Shelley. However, French poets translate 19 such poets: Arabic-
language poets Adonis, Bennis, Abdallah Zrika, and Chowki Abdelamir; 
German-language poets Bobrowski, Braun, and Trakl; Spanish-language 
poets Gamoneda, Gelman, Juarroz, Pizarnik, and Valente; and then indi-
vidual poets belonging to other traditions (Holan, Mayakovsky, Pessoa, 
Ritsos, Somlyó, Yeats, and Ungaretti). In short, there is an embarrassment 
of poetic riches in French, compared to English and Italian. 

 Poets Translating One Another 

 I’d like to look briefl y at the mutual translation fl ows among the poets 
catalogued in my corpus. Because of potential confusion regarding termi-
nology, let me state that I mean the 495 poets catalogued in my English, 
French, and Italian anthologies ( not  all the poets translated in my corpus, 
many of whom were not included in these anthologies). This will help 
us understand whether English, French, and Italian poets were inspired 
to translate one another, and therefore the relative prestige among these 
groups of poets themselves. We can recall that 260 poets out of 495 in 
the corpus translated at least one book. The great majority of these 260 
poet-translators in my anthologies (77%) did not translate any of the 495 

  Table 2.10    Most frequently translated authors in entire corpus 

  Author    Total 
translations  

  into 
English  

  into 
French  

  into 
Italian  

 Shakespeare  55  n/a  39  16 
 Rilke  19  1  17   1 
  Bible   18  1  15   2 
 Sophocles  16  6   5   5 
 Hölderlin  15  3  11   1 
 Molière  14  6  n/a   8 
 Brecht  13  3   3   7 
 Aeschylus  12  3   3   6 
 Goethe  11  2   3   6 
 Proust  10  2  n/a   8 
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poets anthologised in the corpus. However, a minority of poet-translators, 
59 (23%), did translate their peers, for a total of 136 translations. We 
can identify power relations here in determining which poetic tradition 
was most translated. 

 The data 19  reveals that the anthologised English and Italian poets trans-
lated 30 anthologised French poets: this is almost twice as the number 
of English poets translated by French and Italian poets, and it is three 
times as many Ialian poets translated by French and English poets. Clearly 
English and Italian poets translated more contemporary French poets than 
vice versa. This is clear even more so when we look at how many transla-
tions they made. English and Italian poets translated a total of 84 books 
by anthologised French poets: more than twice as many translations as 
Italian and French poets completed of English poets, and more than fi ve 
times as many translations as English and French poets carried out of 
Italian poets’ work. 

 Overall, while more than a third of Italian poets, or 36%, translated 
their international peers (e.g., one of the 495 catalogued poets), and a 
slightly lower number of UK poets, 29%, translated their peers, only 
14% of French poets translated their international peers. In short, Italian 
poets were more than two and half times more likely to translate their 
international peers as French poets; and English poets twice as more likely 
to translate their international peers as French poets. This shows an obvi-
ous neglect or disinterest on the part of French poets to translate their 
contemporary English and Italian peers. 

 However, in terms of languages, English-language poets and Italian-
language poets translated almost exclusively their French canonical peers, 
rather than translating each other: 81–85% of their translations of their 
international peers were translations of modern French poets. This trans-
lation trend suggests that both groups of poets—English and Italian—
considered modern French poetry more prestigious and important than 
either Italian (for English poets) or English (for Italian poets). Yet after 
French poetry, the statistics show that English poetry is considered still 
more prestigious than Italian poetry, when we compare the second-most 
translated poetry tradition. Thus, the French poets in our corpus trans-
lated more than twice as many anthologised English poets as anthologised 
Italian poets, and English poets translated nine times as many French 
poets as Italian poets. In fact, Italian poets translated four times as many 
English poets as English poets translated Italian poets. This is refl ected 
in the poetry books by nine catalogued poets translated in common, i.e., 
by two different poetic traditions (either by English and French poets, or 
French and Italian poets, or English and Italian poets). Of these nine such 
authors, six were French poets, Apollinaire, Char, Éluard, Frénaud, Jouve, 
and Valéry, twice as many as the three English poets, Eliot, Hughes, and 
D. H. Lawrence. And, just as we saw above, not one modern Italian poet 
was translated in common by both French and English poets, indicating 
the lack of symbolic capital of Italian poetry. 
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 In brief, this chapter has laid out the statistics to bolster empirical 
claims about poetry translation. Rather than vague assertions about 
modern English or French or Italian poetry being the most translated, we 
can now directly compare the data (the raw data itself is available in the 
appendices and online). The next three chapters will lead us through the 
separate book markets of Britain, France, and Italy, specifi cally analysing 
the role of translated literature in each country. I will look more closely 
at the particular literary genres in translation and go into more depth 
regarding national translation trends. 

 Notes 
   1 . The average birth year for the 495 poets is 1917 and the median 1921. How-

ever, this shifts depending on linguistic corpus. The average birth year for 
French poets in the corpus is 1916; the median 1921. The average for Italian 
poets is 1912; the median 1914. The average for English-language poets is 
1922; the median 1927.5. 

   2 . As explained in the introduction, there is not always a one-to-one match 
between a poet’s language and nationality. To be clear, the corpus of English-
language poets is based on an anthology of British and Irish poets, the cor-
pus of French-language poets includes many Francophile poets not born in 
France; whereas the corpus of Italian-language poets consists almost exclu-
sively of poets born in Italy. 

   3 . There were a few poets in the corpus who published translations with one 
other poet in the corpus: these are counted separately as translations, even if 
there was one ‘book’. 

   4 . Gisèle Sapiro, ‘Translation and the fi eld of publishing: A commentary on 
Pierre Bourdieu’s “A conservative revolution in publishing”’,  Translation 
Studies  1.2 (2008): 157. 

   5 . Anthologies of poems from different languages (translated by single poets) 
are not counted as coming from the respective languages, since otherwise a 
poet-translator would be considered as having translated a volume from a 
specifi c language even if he had translated only one poem from this language 
in an anthology. 

   6 . Daniel Toudic, ‘Traducteur’, in  Dictionnaire encyclopédique du livre , ed. Pas-
cal Fouché, vol. 3 (Paris: Éditions du Cercle de la Librairie, 2005), 867. 

   7 . Excluding posthumous translations in this table (e.g., the two posthumous 
translations published by Guerne, Muir, Quasimodo, and Vian). 

   8 . Measured from the year of the fi rst translation to the year of the last 
translation. 

   9 . I am consciously eliding here the question of individual poems and poetry 
translations, not collected in volumes, but published in magazines or circu-
lated among friends. 

  10 . Here I am comparing the 260 poet-translators, and I am not taking into 
consideration the 235 poets who did not translate any volumes at all. 

  11 . Pascale Casanova,  La république mondiale des lettres  (Paris: Seuil, 1999). 
  12 . This lack of representation can be seen in reference books dealing specifi -

cally with female authors. For example,  The Feminist Encyclopedia of French 
Literature  has entries on a minority of the 18 anthologised poets (eight) 
in my corpus; and  French Women Writers: A Bio-Bibliographical Source 
Book  includes entries on only two of the 18 female poets. Likewise,  The 
Feminist Encyclopedia of Italian Literature  has entries on only one of the 
eight anthologised Italian poets in my corpus; and  Italian Women Writers: 
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A Bio-Bibliographical Source Book  has entries on only two out of the eight 
female poets. 

  13 . Isabelle Kalinowski, ‘La vocation au travail de traduction’,  Actes de la recher-
che en sciences sociales. Traductions: les échanges littéraires internationaux  
144.3 (2002): 53. 

  14 . Cecilia Schwartz, ‘Semi-peripheral relations: The status of Italian poetry in 
contemporary Sweden’, in  Sociologies of Poetry Translation: Emerging Per-
spectives , ed. Jacob Blakesley (London: Bloomsbury, 2018), 173–196. 

  15 . Here I count separate plays even if published together in the same volume. 
  16 . I include Jean-Paul Sartre and Boris Pasternak, even if they refused the prize. 
  17 . I have counted Beckett twice: fi rst as a French author accounting for 14 

translations into English; and second, as an English author accounting for 
nine translations into French. 

  18 . This is  The Bible . 
  19 . I am not including self-translations in these statistics (Beckett’s and Ghérasim 

Luca’s) or translations by French poets of other French poets (Emmanuel 
Hocquard’s French translation of Spanish poetry by Claude Esteban and 
Bernard Delvaille’s translation of Paul Morand’s English work) or Italian 
poets’ translations of other Italian poets (Roberto Roversi’s translation into 
standard Italian of Tonino Guerra’s dialect work  Bu  or Antonio Porta’s Italian 
translation of Amelia Rosselli’s English work). 
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