
Minuet and Trio from

Eine Kleine Nachtmusik
By Wolfgang Amadeus Mozart



• First written by Wolfgang Amadeus Mozart in 1787.

• The ‘Minuet & Trio’ are actually two structures that make up:
    (movement) III.  Menuetto: Allegretto 

of 
    Eine Kleine Nachtmusik (Serenade No. 13 in G major) [with 4 movements]

• Eine Kleine Nachtmusik in German means “a little serenade” although 
sometimes it is literally translated as “a little night music”.

Musical ContextsMinuet & Trio (Eine Kleine Nachtmusik)



Minuet & Trio (Eine Kleine Nachtmusik) Musical Contexts

We’re studying 
Mozart not Beethoven!

Wolfgang Amadeus Mozart was an influential composer of the 
classical era.  He was born in 1756 in Salzburg in what is now Austria 
and was a prodigy on the keyboard and violin.   He composed over 600 
musical works starting at the age of 5.  He composed in many different 
genres including orchestral works, opera, chamber music and music for 
the church.  He died at the age of 35 in 1791. 

Prodigy – a person, especially young, endowed with exceptional abilities.

Musical contemporaries - Joseph Haydn (whom Mozart knew well)

      - Ludwig von Beethoven (whom Mozart may have taught)

         -   Studied the Baroque works of J. S. Bach 
and George Frideric Handel in 1782-83.



Minuet & Trio (Eine Kleine Nachtmusik) Musical Contexts

Activity One – Research Homework

1) Create a google document entitled “Mozart and Classical Music”.
2) Under the heading Classical Era write down in your own words a short paragraph (no more than 
50-75 words) that defines what the classical music era is all about.   Please make it as 
easy to understand as possible so that anyone could understand what you are describing.
3) Listen or read the score to the Minuet from Eine Kleine Nachtmusik and then sing or play on your 
instrument the opening main theme into your phone or computer (8 bars) E-mail the recording to me.  
4) Listen or read the score to the Trio from Eine Kleine Nachtmusik and sing or play on your instrument 
the opening 8 bars of the main theme into your phone or computer. E-mail the recording to me.
You can use the link below to a youtube performance with the pitches and rhythms below.   Don’t worry 
about singing the ornamented notes. 

https://www.youtube.com/watch?v=wpoYUNfB-BI



• Instrumentation (Timbre) 

 - String quartet (two violins, viola and cello[optional double bass]

 - in modern times this piece is often also played by a string orchestra.
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• Tempo 

 - Allegretto (fairly brisk speed - 100-128 bpm)

[This is slower than Allegro but faster than Andante)
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• Dynamics

- Ranging from p to f (from piano [soft] to forte [loud])
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• Rhythm

 - Simple rhythms including quavers, crotchets, minims and with lots of quaver

   movement.

- 3/4 time throughout in both the Minuet and the Trio
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• Texture

 - Homophonic: melody plus accompaniment
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Homophonic: a texture in which 
all the voices or parts move together in 
chordal fashion, or where one part has 
the melody and the other parts 
accompany.



• Melody and pitch

 - Mainly conjunct (stepwise) and within quite a narrow range from C# to D.
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• Tonality

 - Minuet: G major

 - Trio: D major
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G
D Interval of a

Perfect 5th

‘The key center  (home key) of the Trio is a 5th higher than the Minuet.’
or

‘The Trio modulates to the dominant key.’ (D being the dominant of G)



• Harmony

 - Diatonic in both sections including a modulation to the dominant key. 

    (more info available in the section by section analysis in lv. 2)
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• Form & Structure
  - Minuet: binary form (AB)            - Trio: binary form (AB)          
  - the Minuet comes back again (without repeats) at end so 
    the overall plan is:

Minuet – Trio – Minuet 
 - Each 8 bar section is repeated giving a satisfying sense of proportion and
   balance.  The music is organized into regular 4 bar phrases.
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Neoclassical building



1 ) Read through the Musical Elements lv. 1 slides and take notes on each
    element of music as you learn about it.  You might even want to want to do a
    poster or mind map to help your studies. 
2) Write a brief synopsis  describing Eine Kleine Nachtmusik.  This should include: 
    a) References to the elements of music (i.e. The melody is mostly conjunct and  
the 1st violin pitch range is between C# and D (a little more than an octave).  
    b) Include an introduction with the basics details of the Musical Context.
        (i.e. what the title of the piece is, who wrote it and when)
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Activity Two – Research Homework
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Anacrusis: (or pickup) is a note or 
series of notes that come before the first
downbeat in a bar (of a piece of music).  
Whatever rhythmic value of this first note in
the incomplete pickup bar is subtracted from 
the rhythmic value of the last bar of the piece.

Minuet

2 beats at end1 beat in pickup bar
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Anacrusis: (or pickup) is a note or 
series of notes that come before the first
downbeat in a bar (of a piece of music).  
Whatever rhythmic value of this first note in
the incomplete pickup bar is subtracted from 
the rhythmic value of the last bar of the piece.

Tri
o

2 beats at end1 beat in pickup bar
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Minuet

Trio

Temp
o

Allegretto

Allegretto

Metr
e

Dynamic
s

(at beginning)f

Triple time (3/4) p

Sonority
(of melody)

accented, rhythmic, stately

sotto voce , lyrical, gentle 
& smooth 

Accented: when additional stress 
or emphasis is placed on particular
notes.

Sotto voce: ‘under the voice’ literally in
Italian. Indicates a ‘hushed’ performance with
a dramatically lowered volume. 

Triple time (3/4) [accented]



• Melody  - The melodic lines in both Minuet & Trio are mostly conjunct (stepwise) with some 
skips and leaps. Both melodies also include chromatic stepwise notes for decorative purposes to add 
colour while the Minuet melody includes two different types of ornaments on bar 4 and bars 6,7,14,15.  
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Chromatic: when the 
music goes up or down in 
semitones.

Trills: rapid alternation or 
movement between notes usually 
a semitone or tone apart (tr).

Appoggiatura: an added 
non-chord note in a melody that is 
resolved to the regular note of the 
chord.



1 ) Use the new Minuet score I have created and annotate the following:
a)  Find and label the ‘Anacrusis’ at the beginning of Minuet.
b)  Find the tempo marking and circle it and write ‘tempo’
c)  Find the time signature, circle it and write ‘accented triple time – stately & rhythmic’.
d)  Find the dynamic markings and write ‘loud’ for f and ‘soft’ for p.
e)  Find an example of chromatic stepwise movement that is decorative (hint: only one place in the minuet). Label the note                
     ‘chromatic’.
f)  Find the trills and appoggiaturas and label them on the score.
g)  Listen to the Minuet of Eine Kleine Nachtmusik and listen for the everything you have

       annotated above.  Especially listen for the accented triple time feel,  dynamic changes, trills and appoggiaturas.
h)  Listen to the Minuet again at least 4 times and for each time follow each of the parts Violin 1, Violin 2, Viola & Cello with your finger.  Try to 
     hear each part and imagine playing each part.  As you trace each line imagine the melodic motion.  Can       you describe this motion in 

the        different parts as you are following? 
g)   While tracing each instrumental part answer the following questions: Is the part I am following “musical”?  
      Would I enjoy playing it?  Why?

Minuet & Trio (Eine Kleine Nachtmusik)

Activity Three – Annotate Minuet score & listening

Musical Language lv. 2

Please send a 
picture of your 

annotated 
score to me!



Musical Elements lv. 2
G/B  D/F#  G      Am          D/F#   G     Em  A/C#      D                   D7 G  D7/F#  G        D7/A D7          G       Em     Am/C  D7      G

Minuet Section A: 1-8 (eight bars)
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A°   Em/G Em                                          G°       D/F#  D       D/C G/B D/A G      D/F# D          G     Em    Am/C D7     G

Minuet Section B: 9-16 (eight bars)



Please note the score in the previous slides includes a concert score now.  This is to 
help us learn about the harmony, melody and texture in more detail.  In prep for 
further lessons:

1) Please annotate your new Minuet scores I have given you with the chords at the 
top of the concert score on the previous two slides.

2) Note that I have included the pitch names for the viola part to make it easier to 
read the alto clef.  Remember the hand rule to help you practice reading Alto clef.  
(your middle finger is middle C and each finger is a line of the staff!)
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Compositional Mastery (looking at the melody, harmony and texture in detail)



Minuet & Trio (Eine Kleine Nachtmusik) Musical Elements lv. 2

Alto clef//Tenor clef Reading Pitches “Trick”

Middle C

The middle finger is middle C.  Rest of your fingers are lines on staff
And in between your fingers are the spaces between line of staff.To find a note!



The Compositional Secrets of Jan Jarczyk

While analyzing the Minuet & Trio (mvmt III) from 
Eine Kleine Nachtmusik  and wondering at the mastery
of it I was reminded of some the inspirational lessons I had
with my composition teacher Jan Jarczyk.  After each lesson 
I often felt like I had learned enough information
to keep me busy for a year!  So much knowledge!!!

Anyway,  as we explore the mastery of this piece I would 
like to share some of the Jan’s ‘secrets’ of composition 
that are demonstrated beautifully by this Mozart.

Hopefully you can use some of these concepts to improve
your own compositions! 



Firstly though, how do you read these scores?
G/B  D/F#  G      Am          D/F#   G     Em  A/C#      D                 D7

Concert score
(all parts together 
written like you might
 play on a piano)

Transposed score
(each part written in 
the key and clef that
the instrument would
use).

All parts together helps you to see
how they work together! (i.e. easy 
to see intervals, harmony and texture)

Parts separated helps you to see each
 individual part and how it moves, it’s
shape and how it might be to play!
(i.e. easy to see melody and how the 
performer might see it). 



Minuet section A (8 bars):
In the following slide look at violins I and II (in the transposed score - arrows).

This melody line starts in octaves between notes and then goes to 3rds and 6ths.

So…violins I and II are playing the same note (separated by an octave) for 6 bars (share melody) and then go in more 
harmony (interval of a 3rd and then a 6th)  for bars 6/7 and bar 8.  Violin I is playing the melody throughout. Violin II 
starts doubling the melody and then drops into harmony to violin I. 
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Compositional Mastery (looking at the melody, harmony and texture in detail)

Octave D to D
(8 notes-count 
lines and spaces 
Starting with 
bottom D)

3rds (count from 
G to B starting
With G)

6ths (count
From B to G
Starting with B)
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G/B  D/F#  G      Am          D/F#   G     Em  A/C#      D                   D7 G  D7/F#  G        D7/A D7          G       Em     Am/C  D7      G

Minuet Section A: 1-8 (eight bars)

Violins in Octaves b1-6! --------------------------------------then 3rds then 6ths (bar 6-7/bar 8)



Minuet section A (8 bars):
In the following slide look at the viola and cello part (in the transposed score - arrows).

Their line also starts in octaves between notes but in contrary motion to the violins. Then 
they go in 6ths with to the violins.  The viola has an interesting lively little quaver link in bar 5 
where the viola goes from doubling the cello part and then joins the violins instead! 
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Compositional Mastery (looking at the melody, harmony and texture in detail)

Contrary Motion Parallel Motion



Musical Elements lv. 2
G/B  D/F#  G      Am          D/F#   G     Em  A/C#      D                   D7 G  D7/F#  G        D7/A D7          G       Em     Am/C  D7      G

Minuet Section A: 1-8 (eight bars)

*Violins in octaves b1-6! -----------------------------------------------then 3rds then 6ths (bar 6-7/bar 8)

Lively quaver link to the answering phrase
in viola joining violins in parallel for bar 4-5.

Parallel motion
(between each violin
and between viola and 
Cello)

Contrary motion
(between violins and 
viola/cello grouping)



Minuet section A (8 bars):
Texture – opening 8 bars start in two parts.  Violins together as one part in octaves 
and viola/cello also together  in octaves before going into 4 part harmony from bar 5.  
The texture is homophonic.
Melody – mostly conjunct but well balanced with some skips and leaps.
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Compositional Mastery (looking at the melody, harmony and texture in detail)



Jan’s secret #1 – Each voice must be musical and have a logic that makes the player want and be able 
    to play it musically  It should have a melodic ‘heart’.  While writing your own 
    compositions ask yourself, 

“Would I like to play this line?”  If not, why?

Follow the following individual instrumental line with your finger from left to right and ask yourself:
1) Is there too much repetition of the same notes?
2) Is there enough repetition of melodic shapes that the there is a ‘logic’ to the line?   
3) Is there motion that is a good mix of stepwise and leap/skips and up and down?
4) Could you enjoy playing the line and be able to shape it with dynamics and expression?
5) Would you be able to sing it in the shower (with practice obviously ;-))?

Start 
Here!

Which part is the above?   It’s an inside voice (not main melody).  Surprised? 
MOZART was a MASTER! 



THERE are LOTS of similarities between bars 1-8 (section A) and bars 9 -16 (section B).  Your job is too now use your learning from the 
previous slides and find the following in section B of the Minuet.
1 ) Use the Minuet score section B in the following slide (and in pdf form) I have created and annotate the following:

a) What interval is between violins I and II from bar 9 to the first beat of bar 14?  Is this the same or different what the violins 
do in bars 1-6 (section A)?   What intervals are the violins in bars 14-16? Notate in score.

b) Are the viola/cello part in parallel or contrary motion from bar 9 – 11?  How does it change in bar 12-16? Notate in score with 
arrows and labels.

 c) What does the viola do in bar 12 that is similar to what it does in bar 4 of section A?  Notate with circle around this part.
d) Are bars 14-16 in section B the exactly same or at all different to bars 5-8 in section A? Write your answer with a note on score.
e) How do the dynamics change in section B (circle in score)? Circle the dynamics mark.
Extension Tasks
e) Why does the rhythm of the melody change to quavers at the start of Section B?  Put a text box with your answer on your 

score. 
f) There is a rhythmic contrast to the violin quaver melody in the viola/cello parts in bar 9-11.  Why do you think Mozart would do 

this?   Put a text box with your answer on your score and notate the interval between viola/cello in car 9-11 as well.
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Activity Four – bars 9-16 Minuet analysis in detail

Musical Elements lv. 2
Please send a 

picture of your 
annotated score 

to me!
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A°   Em/G Em                                          G°       D/F#  D       D/C G/B D/A G      D/F# D          G     Em    Am/C D7     G

Minuet Section B: 9-16 (eight bars)



Trio section A (8 bars):

Tonality – In D major now (the dominant key to A major from the minuet)

Melody – sotto voce.  A gentle mostly conjunct melody now is heard in violin I.  
Again starting with an anacrusis.  There is a lot of use of sequences in the 
melody (bar 19 shape used again in bar 21-22).  Note how this is very different 
to the Minuet (no doubled melody in violin II for first 5-6 bars each phrase!)
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Compositional Mastery (looking at the melody, harmony and texture in detail)

Sotto voce: ‘under the voice’ literally in
Italian. Indicates a ‘hushed’ performance with
a dramatically lowered volume. 

Sequence: a repetition of a phrase or
melody at a higher or lower pitch.



Musical Elements lv. 2Trio Section A: 17-24 (eight bars)

D                         D                           A7                          A7                            D                              Bmin                      Emin/G  Emin  A7     D

Original --------------------------sequence---------sequence

melody & style



Trio section A (8 bars):
Texture – Still homophonic but now the accompaniment is different from the Minuet.
              Violin II/viola play a ‘rocking’ quaver accompaniment. 

 

     Cello plays upward octave leaps on beat and two with a staccato articulation.
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Compositional Mastery (looking at the melody, harmony and texture in detail)

Staccato: each note 
sharply detached or 
Separated from the others.
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D                         D                           A7                          A7                            D                              Bmin                      Emin/G  Emin  A7     D

‘rocking’
quavers

Crotchets on 
beat 1 & 2
(staccato)



Trio section B (bars 25-28 first 4 of 12 bars):

Tonality – moves to a modulation to key of A at end of the first 4 bars of section B. 

Melody – The melody briefly returns to being doubled in octaves (violin I and II)      
    like in the minuet.  This returning idea  also helps link the Minuet and Trio. 

Texture – The viola doubles the rhythm of the violins but is in harmony.

     The cello plays more like in  section B of the Minuet  but with hints of 
         the rhythmic ‘1, 2’ staccato feel start in section A of the Trio.    
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Compositional Mastery (looking at the melody, harmony and texture in detail)



Musical Elements lv. 2Trio Section B: 25-28 (first 4 of 12 bars)

A                       A9/C#     D                                               E7                                                    A                     (A7?)

A                       A9/C#     D                                               E7                                                    A               
(A7?)

Modulation to A

Octaves again between violin I & II

Viola has same 
rhythm as violins 
but in harmony

Cello has simpler line but goes to ‘1, 2 rest’ with staccatos in last bar



Trio section B (bars 29-36 (last 8 of 12 bars):

Tonality – returns immediately back to the key of D.  The last chord of this 
           section helps the return back to the Minuet as it is the dominant of     
           G (D is the fifth note in the scale of G - GABCD)

Melody – The melody is again sotto voce just like at the beginning of the Trio  
           and is virtually an exact repetition of bars 17-24 with sequences.

 Texture – return of ‘rocking’ quavers in violin II/viola and octave beat 1, 2,       
            rest crotchets in cello part

Structure – note the ‘Menuetto da capo’ return to the minuet (but without repeats).
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Compositional Mastery (looking at the melody, harmony and texture in detail)



Musical Elements lv. 2Trio Section B: 29-36 (last 8 of 12 bars )

D                          D                             A7                                A7                        D                                Bmin                          Emin/G  Emin   A7     
  D

Slightly different melody
In first bar… rest same as b17-24
In section A (Trio)

Same ‘rocking’ quavers
 in violin II/viola as in
section A (Trio)

Same cello part
As section A (Trio)



1) Please follow instructions below to help learn about the differences/similarities to the minuet.

a) Please start by annotating (copy) your score with all the detail provide from slide 34 onward. 

b) Clap beats 1 and 2 while counting “1,2,3” out loud.  What effect do you think having a bass line that is repetitive 
and accentuates 1 and 2 has on the energy/momentum of the piece? Write a note on score with answer.
c) Sing the following dotted minim rhythm and then the ‘rocking’ quaver accompaniment line using solfege. Think of

    at least three adjectives that you could use to describe the mood you could create with the dotted minims.  Then 
    think of three adjectives that you could use to describe the mood you could created with the ‘rocking’ quaver line.
   Annotate (write) your score with the adjectives you have thought help describe the ‘rocking’ quaver line. 

Jan’s secret #3 (not#2) – Choose rhythms (both more and less)that help the momentum of the 
   music, build energy (and excitement) and make phrases feel complete.  
   One of the tools to help a composition reach its highest point (climax).

Activity Five – bars 17-36 section A & B of Trio analysis in detail
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Doing a Harmonic Analysis
(What you need to know before you analyze the harmony - one step at a time)

Activity Six: Print/download/edit the blank G Major bar on the document attached to this lesson with the info
 in the next series of slides.  You can do it all on one sheet or just create more than one.       
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Step #1:  Know what key (tonality) the piece is in.

1) Look for ‘#’s or ‘b’s at 
the beginning of the piece. 
(Knowledge needed: Circle of 5ths 
and/or  key signatures) 

2) Look at the last bar of the piece or movement
and look at last 2 notes in bass and/or chords 
(Knowledge needed: reading pitches in treble 
and bass clef, 
cadences)

D        G    G

F#
A
D
C

G
B 
D
B

A piece with one sharp (#)
is either in G major or E minor.
The bass notes usually indicate 
the root notes of the key (tonality)
D to G would most likely mean 
a perfect cadence in the key
of G.
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Step #2:  Identify the scale, technical names, chords, chord functions and figured bass (Roman numerals)

a) Once you know the key (tonality), you need to know the scale that your chords are build on.  For
the minuet that is G major.

Pitches written 
in both octaves 
just to make it 
easier to read
when we add rest 
of chord.
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Step #2:  Identify the scale, technical names, chords, chord functions and figured bass (Roman numerals)

b) Once you have the scale add the technical names of each note of the scale.  These technical names
are important in that they help identify how the chords built on these note interact with each other.
You might recognize some them already from previous learning (i.e. Tonic, Subdominant, 

Dominant).

Tonic         Supertonic    Mediant   Subdominant  Dominant    Submediant  Leading note Technical 
names
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Step #2:  Identify the scale, technical names, chords, chord functions and figured bass (Roman numerals)

c) Now let’s number the pitches starting with the G as number 1.

Tonic         Supertonic    Mediant   Subdominant  Dominant    Submediant  Leading note 

1                  2                  3                  4                  5                   6                 7
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Step #2:  Identify the scale, technical names, chords, chord functions and figured bass (Roman numerals)

Tonic         Supertonic    Mediant   Subdominant  Dominant    Submediant  Leading note 

1                  2                  3                  4                  5                   6                 7

d) Now add the roman numerals and chord notes on top of scale notes (remember: play one, skip one)

Roman 
numerals

chord 
notes – 
the 3rd 
and 5th 
above 
the root.
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Step #2:  Identify the scale, technical names, chords, chord functions and figured bass (Roman numerals)

Tonic         Supertonic    Mediant   Subdominant  Dominant    Submediant  Leading note 

1                  2                  3                  4                  5                   6                 7

e) Now identify which chords are major, (primary triads), minor and diminished.

Roman 
numerals

chord 
notes – 
the 3rd 
and 5th 
above 
the root.

=major

=minor

=diminished
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Step #3:  Identify the Tonic, Pre-Dominant (Sub-Dominant) and Dominant chords

The tonic chord is usually ‘I’.
The dominant chord is usually ‘V’ but ‘vii’ can also act like a dominant.
The subdominant is usually ‘IV’ but ‘ii’ can also act like a subdominant
The ‘ii’, ‘iii’, ‘IV’ and ‘vi’ chords are all often called pre-dominant chords 

Pre-dominant chords: 
are chords that are generally
heard before a dominant 
chord in the harmony of a 
piece of music (ii, iii, IV and vi)

Tonic

Dominant

Subdominant

Subdominant (substitute)
Dominant (substitute)

=
pr
e

=Pre-dominant
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Why do we have to know what chord is tonic, subdominant, predominant or dominant?

Remember that all music is about creating:

Tensio
n

and Release

So… the chords being used in music are either adding to tension or helping to release (the tension).

Do you know which chord types do what? (tonic, subdominant etc.)



Dominant chords Tonic chordSubdominant & predominant
chords

IIV, ii, iii, 
vi

V7, vii°

Why do certain chords have more tension than others?  
Watch the slightly cheesy video for some ideas (especially at the 

end-sorry! Just skip the ending with musical home video).
https://www.youtube.com/watch?v=yuhSUZGWC0E
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Step #4:  Identify the inversion of the chord you are looking at.

3rd 5th

a) Root position chords have the following shape created by the ‘play one, skip one’ idea 
This makes the intervals (distance from bottom note) 3rds and 5ths. 
A root position chord also has the letter which identifies it as the bottom note.  
The chord below is G Major in root position because the bottom note is G 

G

D
B
G

Note the 5
Over the 3
(just like the
Intervals)

ROOT position ‘G’ chord
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Step #4:  Identify the inversion of the chord you are looking at.

b) 1st Inversion position chords have the third of the chord in the bass (lowest note).  They are created by
taking the root note (in this case G) and moving it to the top of the chord leaving the 3rd on the bottom.
This now makes the intervals (distance from bottom note) 3rds and 6ths.
The chord below is still a G chord but you must identify it by recognizing the new shape (1st inversion).

3rd 6th

1,     2,     3

COUNT from bottom note!
( in this case a ‘B’!!!)

Interval of a 3rd!
G
D
B

Interval of a 6th!

COUNT from bottom note!
( in this case a ‘B’!!! until you
are back at the G on top)

1,    2,   3,   4,    5,   6

Note the 6
Over the 3
(just like the
Intervals)

1st Inversion ‘G’ chord
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Step #4:  Identify the inversion of the chord you are looking at.
c) 2nd Inversion position chords have the fifth of the chord in the bass (lowest note). They are created by

taking the root note and 3rd (in this case G and B) and moving it to the top of the chord leaving the 5th
(in this case D) on the bottom.  
This now makes the interval (distance between notes) between the notes 4ths and 6ths. 
The chord below is still a G chord but you must identify it by recognizing the new shape (2nd inversion).

B
G
D

2nd Inversion ‘G’ chord

Note the 6
Over the 4
(just like the
Intervals)

Interval of a 4th!

1,   2,   3,   4

COUNT from bottom note!
( in this case a ‘D’!!!)

COUNT from bottom note!
( in this case a ‘B’!!! until you
are back at the G on top)

1, 2,  3, 4,   5, 6

Interval of a 6th!

4th
6th



On the doc added to this lesson, please answer the questions and practice 
writing chords in inversions to help your understanding.
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Activity Seven – Inversions 



Musical Elements lv. 2Activity Seven - Answers

a)

b)

c)

d)
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e)

f)

g)

How did you do?

______/10

9-10 Superb understanding!
(move on please – Did you 
try the extension?)

6-8   Good understanding!
(Figure where you went 
wrong, then move on)

4-7 Some understanding!
(review lesson again before
you move on)

0-3   A bit of a struggle (please
contact me for some help!)



Musical Elements lv. 2Activity Seven – Extension Answers

How did you do?

_____/7

5-7  You’re definitely on the way!
2-4  You’re getting closer and closer!
0-1  Review the last few lessons again!

NOTE!
You may not always get 

three chord notes every time!
Sometime only root and 3rd 

or even 3rd and 5th.
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Step #4 (continued):  Identify the inversion of the chord you are looking at.
d) Dominant 7ths -  The only difference between a triad (chord with 3 notes) and a Dominant 7th is that 

there is now an extra note added.
 This makes the intervals (distance from bottom note) 3rds, 5ths and  7ths.
Any chord can have an added note or multiple added notes using the play one, skip one method.  
The extra notes added to a triad gives further options in terms of possible moods/emotions.
In the root position (below) we use the bottom note letter name  to identify the chord.  

C
A
F#
D

3rd 5th 7th Note the 7
over the  5 
    and     3
(just like the
Intervals)

Usually 
shortened 
to just:
‘V7’
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Step #4:  Identify the inversion of the chord you are looking at.
e) Dominant 7th  - inversions are created just like in 3 note chords but now there is another (3rd) inversion!

D7
C
A
F#
D

D
C
A
F#

F#
D
C
A

A
F#
D
C

Root position
Contains intervals 
of a 7th, 5th, and a 3rd.
Figured Bass is 
shortened to V7 for 
convenience.

1st Inversion
Contains intervals 
of a 6th, 5th, and a 3rd.
Figured Bass is 
shortened as above
without 3rd written.

2nd Inversion
Contains intervals 
of a 6th, 4th and a 3rd.
Figured Bass is 
shortened as above
without 6th written.

3rd Inversion
Contains intervals 
of a 6th, 4th, and 2nd. 
Figured Bass is 
shortened as above
Without 6th written.



On the doc added to this lesson, please answer the questions and practice writing Dominant 7th chords in 
inversions to help your understanding.  

I have used examples of D7, A7 and E7 as they are the ones found in the set work.
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Activity Eight – Dominant 7th inversions in the Minuet & Trio



Musical Elements lv. 2Activity Eight - Answers

a)

b)

c)

d)

e)

f)

g)

h)

Extension answers (note: last two bars can also be up an octave)

7-8 superb understanding 
5-6 good understanding
3-4 some understanding
0-2 please ask for some help

How did you do? 
(questions a-f)

______/8

Great job 
if you 
tried the 
extension!
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Step #4:  Identify the inversion of the chord you are looking at.

f) Slash chords – sometimes slash chords are just another way to write an inversion using chord symbols.
Knowing how figured bass and chord symbols can mean the same things can be very useful at times 
when presented with a piece of music to analyze.
ULTIMATELY, we want to be able to look at the choices of chords and inversions the composer 
has made and how they serve the interests of the voice leading.

 

Voice Leading: is the process of writing
 melodies (in any voice) which are smooth 
and logical and easy to sing or play, in the 
service of creating the harmony.

=
Same notes!

Figured bass

Chord symbol

IMPORTANT: See how the ‘B’ is in the bass voice!



On the doc attached to this lesson, please practice writing chord symbols and figured bass for various 
chords.  
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Activity Nine – slash chords and inversions



Musical Elements lv. 2Activity Nine - Answers

1) 2) 3) 4)

5) 6) 7) 8)



Jan’s secret #2 – Use or choose inversions of chords and slash chords to help preserve good 
voice leading. Strong voice leading in all voices you are writing including melody, 
bass and inner voices

Step #5:  Identify chord progression used, the function they have and why

Remember the steps you have learnt and in particular the idea of a function of a chord in terms of tension 
and release.  Use the Tonic, Subdominant (& Predominant), Dominant terms to help you identify 
how a chord progression works.   Look at Step #3 (slide 50) if you need some refreshing.

Remember: The tonic chord is usually ‘I’.
The dominant chord is usually ‘V’ but ‘vii’ can also act like a dominant.
The subdominant is usually ‘IV’ but ‘ii’ can also act like a subdominant
The ‘ii’, ‘iii’, ‘IV’ and ‘vi’ chords are all often called pre-dominant chords 

Voice Leading: is the process of writing
 melodies (in any voice) which are smooth 
and logical and easy to sing or play, in the 
service of creating the harmony.
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This is the chord progression of the first four bars of the Minuet and how it is analyzed in terms of function.

Tonic Dominant Tonic Subdominant
(or substitute)

Dominant Tonic Predominant
(pivot chord)

Pivot chord: A chord that helps harmony 
modulate from one key to another because it 
exists in both keys.

Brief modulation 
to the key of D.  
A to D is like V-I 
in D.(Inverted 
perfect cadence)

Dominant 
(in key of D)

Tonic (in D)
Dominant (in G)

Dominant
(in G)

Q1: Copy 
functions in 
your score!



*Notice how Mozart doesn’t always use the 5th of the chord. 
That’s because it’s not as essential as the root and 3rd.
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Q2 (a-e): 
Fill in the  
missing 

functions

Dominant
(substitute)

a) ____ b) ____ c)____ d) ____ e)_____ Q3: What is the function of 
both the vi and ii chord?

Q4: What kind 
of cadence do 
we have at the 

end of the 
phrase? 
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Dominant
(substitute)
Diminished 7th
In 3rd inversion

Dominant
(substitute)
Diminished 7th
In 3rd inversion

Q5: What key 
has the piece 

modulated to?

Q6b: What key 
has the piece 

modulated to?

Q6a: What is the 
figured bass?

Q7: What is the a) figured 
bass, b) function and c) 
purpose of this chord?
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Q8: What bars 
earlier in the 

Minuet are these 
last four bars the 

same as?



Minuet & Trio (Eine Kleine Nachtmusik) Musical Elements lv. 2

Trio – Identifying chord progressions Activity 10 Part 2
Functions Key

T = Tonic
SD = Subdominant
(or substitute)
PD = Predominant
D = Dominant
(or substitute)
 

Q1a: What is 
the (new) key of 

the Trio?
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2a) & 2b) 

Functions Key
T = Tonic
SD = Subdominant
(or substitute)
PD = Predominant
D = Dominant
(or substitute)
 

2c) 3b) ? 
cadence

Perfect cadence
(V-I)

Imperfect cadence
(something-V)

Plagel cadence
(IV-I)

Deceptive 
or 

Interrupted
cadence

(V- 
something

not I)

3c)
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5) What the difference between these first and last eight bars of the Trio? (Hint: You sing it in the shower!)



Here ends our journey of learning not just about the genius of Mozart and one of your set works but also an exploration of how to deeply analyze 
music with the help of a score, understanding how to analyze harmony and function,  as well as learning lots of compositional tips from my master 
composition teacher Jan Jarcyzk.  It has also really helped us learn about the Classical era need for symmetry and balance and how organized and logical 
the music from this genre is.  Please keep this power point and materials to revise from and to refer to in future analyses of new works.   Below is the 
last tip from Jan!
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Conclusions 

Jan’s secret #4 – Aim to have the highest pitches 
of your melody correspond with 
the highest point (climax) of your 
music.   

Mozart does this too!  Look for the ‘D’ in the melody in bars 27 and 29 of the Trio!   (circled in slides 79 and 80) 
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G/B  D/F#  G      Am          D/F#   G     Em  A/C#      D                   D7 G  D7/F#  G        D7/A D7          G       Em     Am/C  D7      G

Minuet Section A: 1-8 (eight bars)
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A°   Em/G Em                                          G°       D/F#  D       D/C G/B D/A G      D/F# D          G     Em    Am/C D7     G

Minuet Section B: 9-16 (eight bars)



Musical Elements lv. 2Trio Section A: 17-24 (eight bars)

D                         D                           A7                          A7                            D                              Bmin                      Emin/G  Emin  A7     D



Musical Elements lv. 2Trio Section B: 25-28 (first 4 of 12 bars)

A                       A9/C#     D                                               E7                                                    A                     (A7?)

A                       A9/C#     D                                               E7                                                    A               
(A7?)

Modulation to A



Musical Elements lv. 2Trio Section B: 29-36 (last 8 of 12 bars )

D                          D                             A7                                A7                        D                                Bmin                          Emin/G  Emin   A7     
  D


