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How do you prepare your 

work to move from the 

studio into the exhibition 

space?
What role can exhibitions play within the development of your artistic practice?

And what other platforms 

for exhibiting your work 

can be found instead of the 

traditional, white-walled 

exhibition space? 



Amelie 
Rose 
Schüle

context 

The work should be adjusted 
to the context of a place 
and time. As an example, 
she gave the presentation of 
work at Galerie Mercatorplein 
that was curated by Foam 
Fotografiemuseum. It 
included  QR codes that were 
located next to the works, 
which made it possible to 
measure the engagement of 
the viewer with the work. It 
was a valuable experience, as 
it showed that the impact of 
exhibited images was higher 
than in the museum. 

Making an exhibition or 
showing the work in an open 
public space gives the work a 
chance for higher exposure 
on social media.

process 

It’s common to think that the 
artwork has to be “finished”, 
“perfect” and “ready” in order 
to be seen by the public. 
While the process can in 
fact become the work on its 
own. Or if you do show the 
“final” result, how can the 
process be included in the 
presentation?

As an example at 
Rijksakademie open studios 
2021 Werker Collective 
research, theory, the process 
became the work on its 
own, which was shown as 
an installation. Sketches, 
processes, archives, research, 
things that do not go into 
the final result can become 
visible in the presentation. 

Or an artist Maya Rochat who 
is performing the process of 
her work.  

For an artist to be successful 
a solo show in the museum is 
not a must. 

It is not that clear anymore 
when is the artist is 
successful, because you have 
either followers or you have 
fame and exhibitions, it is 
arguable which one of two is 
more valuable as you can be 
connected to the audience 
and create the community 
without having a single 
museum show. 
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What am I looking for? 
Ola 
Lanko

Ola has a background in 
sociology and photography. 
After her first degree 
in Ukraine, she started 
looking for possible studies 
abroad. Her interest in 
symbolism, immateriality 
and the importance of 
communication brought her 
to the Netherlands, where 
she studied at the Royal 
Academy of Art in Den 
Haag, then switched to and 
graduated from Rietveld 
Academie, Photography 
Department where she is 
currently teaching. After 
her graduation, Ola received 
several artist grants that 
allowed her to experiment 
and explore her work 
further. Ola was an artist in 
residency at postacademic 
art institution HISK, Belgium. 
This experience was a 
significant step in her artist 
career. Returning to the 

Netherlands from Belgium, 
Ola opened an ice cream 
store in Amsterdam. This 
became the result of the 
needs and interests that she 
was searching for through 
her practice. “A change, 
an impact, a connection, a 
particular type of interaction, 
a movement of the other, 
immediate, affective, salient, 
an easy entry, quick and 
playful” - through these 
words Ola describes the 
core of her practice and 
explains why she opened an 
ice cream shop, that could 
be perceived as the ice-
cream laboratory, the stage, 
the act of performance or 
the exhibition on its own. 
“What role can exhibitions 
play within the development 
of your artistic practice?” 
Ola says. “And what other 
platforms for exhibiting your 
work can be found instead of 
the traditional, white-walled 
exhibition space?” W
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Why I do what I do? 



Enrico 
Garzaro

With a background in 
economy, Enrico came 
to Amsterdam, where he 
received his Bachelor’s 
degree in Arts at the Rietveld 
Academie, Photography 
Department. Photography 
is the lifelong passion 
that makes him interested 
not only in images, but in 
cameras themselves. Enrico 
experiments and builds his 
cameras which allow him 
to play with time-exposure 
and materials. “Pictures that 
are taken by these cameras, 
become the memory of the 
cameras. Cameras are the 
playground” Enrico says. 

After one and a half years 
of keeping the cameras 
indoors, Enrico decided to 
take them for a car trip from 
Amsterdam to Naples. He 
left them one by one at the 
houses of people that he met 
on the way. Installed cameras 

were left for a week until 
Enrico traveled back. This 
was his graduation project 
from Rietveld Academie. One 
of the most crucial works and 
experiences in his practice 
is the artist residency at Het 
Vijfde Seizoen the psychiatric 
institution in Den Dolder. 
Entering a very sensitive and 
confronting environment, 
Enrico became aware of the 
fact that as an artist and 
photographer, it is unethical 
to take direct images of the 
residents of the psychiatric 
institution; therefore he 
decides to find an alternative 
way to explore the space. 

Enrico started talking and 
communicating with the 
residents through interaction 
with various objects. Carrying 
the camera lens around and 
passing it to the hands of 
acquaintances he is taking 
pictures of, the hands that 

are holding the lens which 
reflect the surroundings, at 
the same time not revealing 
the acquaintances’ faces. 
These hands and images tell 
the story on their own. 

Another project that Enrico 
made was a camera obscura 
that was placed in the field 
not far from the psychiatric 
institution. The huge camera 
box that looked like a barn 
attracted and captured 
onlookers and all passersby. 
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