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90 YEARS 
FOR THE BENEFIT OF 

MUSIC AUTHORS

Finnish Composers’ Copyright Society Teosto was founded 
on 7 March 1928 to promote the success of Finnish music 

authors. The founding of Teosto was sparked by the beginning 
of radio broadcasting by the Finnish Broadcasting Company 

Yle in 1927 and the international development of copyright law. 

The world today looks very different than 90 years ago when 
Teosto started its work, led by Master of Arts Lauri Ikonen. 
The way we distribute and consume music has changed dra-
matically. Even though Yle is still an important distribution 
channel, more music than ever before is available to con-
sumers through legal online services. Entertainment, espe-
cially music, is an important part of today’s sharing and plat-
form-based economy.

READY FOR CHANGE!
We can be certain that the development we have seen in the 
past few decades will continue at an accelerating pace. In 
addition to being prepared for the upcoming changes, Teosto 
also wants to influence their direction. It is important for us to 
provide competitive services for our clients, including those 
who have their eyes on the international market or have al-
ready achieved international success. 

In 2017, we studied the trends of consuming music and 
developed new, even visionary, opportunities to collect 
copyright royalties from abroad for the music authors and 
publishers we represent. 

We also speeded up distribution and, together with Music 
Finland and the Finnish Music Publishers Associa-tion, 
arranged the second Top 20 – Future Hitmakers course for 
music authors with potential for international success.  

With our services, we want to provide our music user 
custom-ers with an easy interface and enable innovative 
business. We want to make the use of music in business 
as easy as possible. This goal was partially achieved last 
year, as the background music customers of Teosto and 
Gramex started using the services of our joint venture, 
GT Music Licences Ltd. Now our background music 
customers can get all the re-quired permits from one place. 

The new Act on the Collective Management of Copyright 
en-tered into force in January 2017. It regulates the 
operations of Teosto and the other joint administration 
organisations. Te-osto’s operations were already largely 
compliant with the new Act, but it required us to check the 
rules of Teosto and amend the client agreement of 
rightholders. 

Another change was the outsourcing of the operations of 
our long-time partner, Nordisk Copyright Bureau (NCB), to 
the Danish copyright organisation Koda. This was necessary 
because the amount of royalties collected by NCB had been 
declining for a long time, resulting from the decline of physical 
record sales and, consequently, the increasing use of digital 
services. We ensured that, despite the outsourcing, NCB will 
serve Teosto’s customers in Finnish also in the future.  

MASSIVE BREAKTHROUGH OF DIGITAL MUSIC SERVICES 
– ELIMINATING THE VALUE GAP
In spring 2017, we studied music consumption in the Nordic
countries together with the other Polaris organisations (the
Norwegian Tono and Danish Koda). The results of the study
revealed the impressive breakthrough of digital services: in
the Nordic countries, over 80 per cent of consumers are al-
ready using streaming services to listen to music. YouTube
and Spotify are by far the most popular music services. Music
streaming on social media, Facebook in particular, is also in-
creasing.
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AV field. Even though we revised our AV pricing in 2017 and 
received a positive opinion from the Finnish Competition and 
Consumer Authority, there is still disagreement on the price 
level with some TV content broadcasters.  

Even in tight situations, our history of 90 years provides us 
with a firm foundation to stand on. Copyright is at the core 
of our expertise, and we have a solid experience in looking 
after music authors’ interests. Therefore, I am confident 
that we can respond to the future challenges, improve our 
own operations and the market and access new areas of 
business. The world keeps changing, but our basic job re-
mains the same: we enable the success of music authors. 

KATRI SIPILÄ  
CEO OF TEOSTO

The momentary removal of music content from Finnish You-
Tube by Google in November 2017 concretely demonstrated 
YouTube’s importance as a music listening channel. The music 
was taken down because of our prolonged agreement nego-
tiations with Google. Eventually the music was inaccessible 
to consumers only for one day, but it caused an avalanche of 
feedback in traditional and social media. This also confirmed 
our view of the importance of YouTube as a music service in 
Finland. 

The significance of YouTube, Facebook and other platform 
services for music consumption has constituted the main 
message in our contribution to the preparation of the EU’s 
copyright reform, both in Finland and in Brussels. 

The business of platform services, such as Facebook and You-
Tube, is now based on free access to cultural content. They 
either fail to pay any copyright royalties to the rightholders or 
the payment is not in line with the actual use of the content. 
We want to ensure that the value accumulated by cultural 
content is fairly distributed as income also to the music au-

thors and publishers. In addition, we want to ensure that con-
sumers can enjoy cultural content as extensively as possible. 
We believe that this can be made into a win-win situation, pro-
viding that the value is equitably distributed to those involved.  

In Finland, our advocacy work focused on the taxation of mu-
sic authors. We worked to promote legislation that provides 
better support for music authors’ work and also to promote 
taxation that makes full-time creative work and successful 
business possible for music authors

ANNIVERSARY YEAR FULL OF ACTIVITY 
In the light of the figures for 2017, significant growth was 
seen in online royalties with an increase of 15 per cent year-
on-year.  However, more than half of the royalties collected 
by Teosto still come from the radio and television. 

Advertisement-funded TV channels suffered from a chal-
lenging financial situation in 2017, which also affected the 
amount of royalties. Royalty negotiations and maintenance 
of the price level will become increasingly challenging in the 

OVERALL REVENUE
€67.7 MILLION

SOURCES OF 
REVENUE 2017

OTHER COPYRIGHT ROYALTIES. 
INCLUDING REMUNERATION FOR 
PUBLIC AND PRIVATE COPYING 
COMPENSATION.

ROYALTIES 
COLLECTED
BY TEOSTO

OVERALL REVENUE
€67.7 MILLION

2013   2014   2015 2016     2017

51.9 53.4
60.7 59.88.2

60.1

50.3
9.2

59.5 63.9
70.6 67.7

10.5
9.9 7.9

SOURCES OF
REVENUE 2017

ROYALTIES COLLECTED 
BY TEOSTO / 88 %

PERFORMING RIGHT ROYALTIES 
FROM ABROAD/ 4 %

ROYALTIES COLLECTED 
BY NCB / 3 %

PRIVATE COPYING
LEVY  / 3 %

OTHERS / 2 %

TOTAL
€67.7
MILLION
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ROYALTIES DISTRIBUTED TO
FINNISH RIGHTHOLDERS

SOURCES OF DOMESTIC
PERFORMING RIGHT ROYALTIES

SOURCES OF DOMESTIC
PERFORMING RIGHT ROYALTIES 

TOTAL
€59.8 

MILLION

RADIO AND TV

52 %
16 %

14 %

18 %

BACKGROUND
MUSIC

ONLINE

EVENTS

ROYALTIES DISTRIBUTED TO
FINNISH RIGHTHOLDERS

10.413
TOTAL
INDIVIDUALS

TOTAL
€26.3
MILLION

€1.000–€5.000 EUR / 15,3 %

LESS THAN €1.000 / 75 %

€5.000–€20.000 / 6,1 %

MORE THAN €20.000 / 2,4 %

TOTAL

€59,8 
MILLION
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MUSIC AUTHOR AND 
PUBLISHER CLIENTS
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MUSIC AUTHOR AND 
PUBLISHER CLIENTS
The Act on the Collective Management of Copyright entered into 
force in Finland on 1 January 2017. It regulates the operations of 
joint administration organisations, such as Teosto.

AMENDED 
CLIENT AGREEMENT

The Act on the Collective Management of Copyright entered 
into force in Finland on 1 January 2017. It regulates the 
operations of joint administration organisations, such as 
Teosto. This made it necessary for Teosto to amend the client 
agreement of rightholders. The new client agreement replaced 
the old one on 1 June 2017. 

This did not change the extent of the rights included in Teosto’s 
client agreement, but it involves a more detailed classification of 
the rights assigned to Teosto for administration. The amended 
client agreement also enables clients to withdraw categories 
of rights from Teosto’s administration or limit the authorisation 
they have provided to Teosto to only cover certain geographical 

areas. In addition, clients can issue licences for non-commercial 
use of their works.

Due to the new law, Teosto also specified its membership 
criteria more clearly and in more detail.

After the amendment of Teosto’s client agreement, the Finnish 
Competition and Consumer Authority has continued to review 
the agreement in respect of the exclusive assignment of 
copyright. Teosto has made a proposal to the Authority on a 
commitment concerning reviewing of the client agreement, 
which would provide authors with more freedom for self-
administration of their works. The detailed content of the 
commitment is currently being discussed with the Competition 
and Consumer Authority.

FASTER DISTRIBUTION 

Teosto’s strategic objective is to be an efficient marketplace 
for music authors and publishers and to ensure that they 
receive compensation for the use of their music as quickly as 
possible. Therefore, compensation for an increasing number 
of categories of music use is paid in connection with every 
distribution, four times a year.

In 2017, background music distribution payable on the basis 
of radio play was included in quarterly distributions. In 2018, 
we continue to make distributions faster. In particular, we 
will focus on speeding up the payment of royalties for music 
played at events or on TV. 

TEOSTO MEMBERS
TEOSTO MEMBERS
BY GENDER

76%24%

81%19%

All members

Members joined in 2017

All members

Members joined in 2017

AVERAGE AGE
OF MEMBERS

45
YEARS

33
YEARS

AVERAGE AGE
OF MEMBERS

TEOSTO MEMBERS
TEOSTO MEMBERS
BY GENDER

76%24%

81%19%

All members

Members joined in 2017

All members

Members joined in 2017

AVERAGE AGE
OF MEMBERS

45
YEARS

33
YEARS

TEOSTO MEMBERS
BY GENDER

MEMBERS OF TEOSTO
32.029

717
PUBLISHERS

1.897
HEIRS 29.415

MUSIC AUTHORS

IN 2017 1.074 MUSIC
AUTHORS, PUBLISHERS 
AND HEIRS JOINED 
TEOSTO.

ORDINARY
MEMBERS 763

MEMBERS OF TEOSTO
32.029
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Workshop on Future Vision, 2017. Photo: Janne Riikonen

The very popular Top 20 
course will be arranged 

again in spring 2018.

In autumn 2017, Teosto, Music Finland and Finnish songwriters 
and music publishers carried out a joint project to promote the 
export of pop music works and to increase co-operation in the 
industry. 

The project developed a vision and strategy for songwriters and 
music authors. Their implementation will multiply the export of 
pop music works and strengthen the field of professional music 
authors and publishers. 

According to the vision, in 2021 Finland is a hub for pop music 
and the Finnish songwriter brand is strong.

SUPPORT AND NETWORKS TO PAVE THE CAREER PATH 
FOR NEW MUSIC AUTHORS 

In spring 2017, Teosto, the Finnish Music Publishers Association 
and Music Finland arranged the second Top 20 – Future 
Hitmakers course for aspiring music authors. On this course, 
music professionals including Mariska, Jukka Immonen, Jurek 
Reunamäki, Henri ”MGI” Lanz and others mentored new music 
authors. The objective of the course is to help new music 
authors to make progress on their career and develop networks 
with other songwriters and music professionals, as well as to 
inspire them to create new music. 

From among nearly 200 applicants, 21 aspiring music authors 
were admitted to the course. 

During the course, professional music authors described 
their career development and gave tips on songwriting. The 
participants also learned about the work of publishers and 
record companies and wrote music in co-write teams.

BOOSTING THE EXPORT 
OF FINNISH POP MUSIC 
WORKS

Read more about the future vision for Finnish songwriters and 
publishers

https://musicfinland.com/en/news/future-vision-for-finnish-songwriters-and-publishers-announced-today
https://musicfinland.com/en/news/future-vision-for-finnish-songwriters-and-publishers-announced-today
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INTERNATIONAL
REVENUES €3 MILLION

FRANCE / 0.2

SWEDEN / 0.4

GERMANY / 0.5

OTHERS / 1.5

UK / 0.2

USA / 0.2

FINNISH MUSIC 
IS PLAYED ABROAD

According to foreign royalties paid by Teosto, Finnish music is most frequently 
played abroad in Sweden, Germany and Great Britain. In 2017, the amount of 
royalties paid to Finland increased also in Spain and Belgium. 

INTERNATIONAL
REVENUES €3 MILLION



10TEOSTO ANNUAL REPORT 2017

THE EU’S COPYRIGHT REFORM 
CALLED FORTH A LOT OF DEBATE

Our objective in respect of the EU’s directive on the digital single 
market (DSM) is that major platform services offering music 
and other content will follow the same rules as those service 
providers who are already duly paying copyright royalties. 
In order to maintain the vitality of the creative industry, it is 
important to check the current miscellaneous rules of digital 
economy and revenue logics. 

During the year, Teosto prepared expert opinions on the 
copyright reform, meeting with members of the Finnish 
Parliament and Finnish MEPs. In May, we made a cultural 
ambassador trip to Brussels, where music authorambassadors 
met EU decision-makers from Finland and other countries. 
With the Finnish MEP Hannu Takkula as our guide, we visited 
the European Parliament and the international Meet the 
Authors conference, which focused on the copyright reform. 

The draft DSM directive was discussed by the committees of 
the European Parliament and the study group of the Council of 
Ministers. The final content of the directive will be confirmed 
in 2018. After this, the Finnish legislation will be amended in 
accordance with the directive. The amendments will probably 
enter into force in 2020 at the latest. 

In 2017, we monitored closely the progress of 
the preparation of the EU’s copyright reform, 
working in Finland, Brussels and Strasbourg. 

Top: Visiting the European Parliament with the MEP Hannu Takkula. 

Left: Composer Kimmo Hakola and journalist Heli Satuli at 
Meet the Authors conference. Photo: Deribaucourt.
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SOCIAL SECURITY 

Last year we highlighted the current state of social and 
retirement security for Finnish creative industries. Currently, 
royalty income is not pensionable income. However, it is 
taken into account as a reduction when calculating adjusted 
unemployment allowance, for example. 

We published our opinion on the matter together with two 
other music organisations. We proposed the development of 
entrepreneurs’ retirement security as an option for resolving 
music authors’ social security issues. Entrepreneurs’ retirement 
security is rather flexible and many creative professionals are 
already partially included within its scope. 

Samu Haber and CEO of Teosto, Katri Sipilä, discussing taxation with Minister Petteri Orpo and Special Adviser Ville Valkonen. 
Photo: Sanni Hasu / Ministry of Finance

TAXATION

Questions related to the taxation of copyright royalties were 
discussed in 2017 by the working group on recognising 
the creative sectors as a driver of Finnish economy and 
employment. The working group was established by three 
ministries and chaired by Professor of Practice Anne Brunila. 
The working group also included the music author Teemu 
Brunila, who presented the opinions prepared with Teosto on 
the taxation of copyright royalty income.

In its final report, the working group stated that creative 
industries should have the possibility to economic operation 
under the same conditions that apply to other sectors and that 
creative industry corporations should be able to operate on 
the same conditions as other businesses. The working group 

called for practices that enable transferring copyright to the 
copyright holder’s enterprise. 

The government also took into account Teosto’s objective 
to enable recognising copyright royalty income as company 
income. In summer 2017, Teosto, the Tax Administration and the 
Ministry of Finance started preparation for the implementation 
of the proposals of Ms Brunila’s working group. The objective is 
to start applying the solution model in 2018. 

Teosto actively informed members of the Finnish Parliament 
on the subject. In autumn, it arranged events on the topic of 
taxation in Tampere and Helsinki for music author and publisher 
clients. 
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The Teosto prize for 2017 was awarded to Mikko Joensuu 
for his compositions, lyrics and arrangements on the albums 
Amen 1 and Amen 2. The name connecting the albums, Amen, 
is related to their main theme: faith and change of the outlook 
on life.

‘Music that draws stylishly on the Americana tradition, and that 
has been created with devotion and without compromises,’ the 
jury noted in its decision, and continued: ‘This highly personal 
pair of works grows and develops its multi-faceted range of 
elements into an entity that is greater than the sum of its 
parts. A soulful redemption.’ 

TEOSTO PRIZE TO 
MIKKO JOENSUU’S ALBUMS 

AMEN 1 AND AMEN 2 
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MEMBERS CONVENED FOR 
SPRING AND AUTUMN MEETINGS

The General Meeting is Teosto’s highest decision-making body. 
It convenes for regular meetings twice a year. At the spring 
meeting held on 26 April 2017, the members adopted the 
financial statements and annual report for 2016.

In addition, the meeting made the required amendments to the 
rules in accordance with the Act on the Collective Management 
of Copyright, which entered into force in January 2017. 
Certain other decisions arising from the law were also made. 
Furthermore, concerning the client agreement, it was decided 
that the rights assigned to Teosto for administration will be 
classified into more detailed categories, as required by the Act 
on the Collective Management of Copyright. 

The General Meeting also elects the Board of Directors for the 
organisation. The spring meeting elected composer Kim Kuusi 
as the chairman of the Board of Directors and lyricist Kaija 
Kärkinen and music publisher Tommi Tuomainen as members 
of the Board. The term of the members elected by the spring 
meeting will last until the spring meeting of 2019. Composer 
Kimmo Hakola, music publisher Ari Nieminen and music author 
Markus Nordenstreng continued as members of the Board. 
Their term will last until the spring meeting of 2018.

The autumn meeting, held on 13 December 2017, adopted Teosto’s 
budget and operating plan for 2018 and decided on amendments 
to Teosto’s rules and the distribution and division rules.  

Teoston kevätkokous 2017.
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BOARD OF 
DIRECTORS

Back row from left: Juhana Vartiainen and Esa Korvenmaa (advisers to the board), Kimmo Hakola, Ari Nieminen, Markus 
Nordenstreng. Front row: Tommi Tuomainen, Kaija Kärkinen, Kim Kuusi (chairman). Photo: Suvi-Tuuli Kankaanpää.
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TEOSTO FUND AWARDED EUR 1.2 MILLION 
TO PROMOTE FINNISH MUSIC

TEOSTO MEMBER ORGANISATIONS:
The Guild of Light Music Com-
posers and Authors in Finland, 
the Society of Finnish Com-
posers and the Finnish Music
Publishers Association.

MUSIC INDUSTRY FOUNDATION 
AND OTHER ORGANISATIONS: 
Music Finland, The Finnish Asso-
ciation of Church Music Com-
posers, The Sibelius Fund, The 
Malmstén Foundation, The 25th 
Anniversary Fund of Music 
Publishers, The Finnish Popular 
Music Museum Foundation

PROMOTION OF
FINNISH MUSIC 2017

€1.2
MILLION

FROM
TEOSTO FUND

Teosto member
organisations

52 %
Music Foundations and 
other organisations

27 %

Other promotion

21 %

€1,2 
      MILLION

The fund carrying Teosto’s name was established to ensure 
the continuity of Teosto’s mission and cultural promotion 
activities. At the end of 2017, the Teosto Fund was valued at 
EUR 27 million. 

In 2017, Teosto awarded a total of EUR 1.2 million from its 
Teosto Fund to promote Finnish music. The beneficiaries 
included Music Finland and Teosto member organisations 
and foundation, such as the Georg Malmstén Foundation, the 
Sibelius Fund and the fund of the Finnish Music Publishers 
Association. 

National funds worth EUR 1.5 million were funded in the Teosto 
Fund. The national funds consist of funds deducted by Teosto 
in accordance with the client and reciprocating agreements 
from the copyright royalties it collects. These funds are used 
for the promotion of Finnish music. 

In 2017, the national funds were set at 6 per cent of the 
distribution of performing right royalties, amounting to 
approximately EUR 2.7 million. 

The return on investment for the fund amounted to EUR 1.2 
million. The fund’s assets increased by a total of EUR 2.7 million. 
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A PODCAST SERIES 
FEATURING MUSIC AUTHORS
In preparation for Teosto’s 90th anniversary year, Teosto and 
Sanoma Media launched a series of interviews in autumn 
2017. It featured music authors telling interesting, funny and 
informative stories about their creative work. The interviewees 
include artists such as the composers Kaija Saariaho and 
Magnus Lindberg.  

The interviews were launched on the Supla podcast service 
and will be available until the end of 2018. 

Listen to the interviews (in Finnish): Supla

https://www.supla.fi/supla/3123256
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MUSIC USE
IN FINLAND
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SOURCES OF DOMESTIC
PERFORMING RIGHT ROYALTIES 

TOTAL
€59.8 

MILLION

RADIO AND TV

52 %
16 %

14 %

18 %

BACKGROUND
MUSIC

ONLINE

EVENTS

SOURCES OF DOMESTIC 
PERFORMING RIGHT ROYALTIES

€59,8 
MILLION

Radio kept its position as by far the most popular 
source of background music. The study carried out 

by Teosto included interviews with companies 
and other actors who use background music.
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ONLINE REVENUE
IN FINLAND 2,9

FREE ONLINE-SERVICES 
OWNED BY TV-COMPANIES 
ARE NOT INCLUDED.

2017:
€8.2
MILLION

1.9

2.6
3.3

4.0

7.1

8.2

2.3 2.5

4.6

0.7
1.0

1.5

2.5

5.3

2.9 ONLINE / TEOSTO
MAINLY VIDEO
SERVICES SUCH AS 
NETFLIX, HBO, ETC.

ONLINE / NMP
MAINLY MUSIC 
SERVICES AND 
YOUTUBE

ONLINE REVENUE
IN FINLAND

FINNISH MUSIC PLAYED ON RADIO AND TV

Radio and television continued as the leaders in the use of 
music in 2017. They covered over 50 per cent of all royalties 
collected by Teosto, including online royalties from radio and 
television companies.

According to the National Radio Survey carried out by Finnpanel, 
93 per cent of Finns listened to the radio every week and 74 
per cent every day. Yle Radio Suomi was the most popular 
radio channel, with Radio Nova ranking second. Radio listening 
time was divided fifty-fifty between Yle and commercial radio 
channels.

The music content is of essential importance to radio listeners. 
Last year, the radio channel selection expanded again, as 
Sanoma launched the Hitmix channel specialising in 90s music.

CHALLENGING YEAR FOR COMMERCIAL TELEVISON

Also on television, programmes with a lot of music content 
were very popular among the Finnish audience. At the full-year 
level, however, advertisement-funded TV channels suffered 
from the changes taking place in media and the challenging 
financial situation, which was also reflected on royalties paid 
to music authors. 

In January 2017, Teosto introduced new AV pricing principles. 
The new pricing is based on the distribution of AV content 
through channels that are based on different technologies and 
on ensuring that the pricing does not favour certain means of 
distribution. 

The Finnish Competition and Consumer Authority inspected 
Teosto’s new pricing principles. According to its assessment at 
the end of the year, the pricing reform can be considered as 
a step in the right direction and there is no need to continue 
investigating the matter.  

Of the channels, MTV failed to pay some of the royalties 
payable for 2017 in accordance with Teosto’s AV price list. This 
is also reflected in the royalties paid to Teosto’s rightholders. 
Because of its market position, Teosto must apply similar 
pricing principles to similar players in the field, and it is not 
possible to make exceptions in individual cases. Therefore, 
Teosto has filed a complaint with the Market Court to confirm 
MTV’s obligation to pay.

ROYALTIES PAID FOR ONLINE SERVICES INCREASED

Music authors’ income from the use of online services 
increased by approximately 15 per cent from the previous 
year. The increase is mainly due to the use of video on demand 
services in Finland. Providers of video on demand services 
include Netflix, Viaplay, Elisa and HBO, for example. 

Operators also invested in the production of TV content. In 
2017, for example, Telia broadcast live concerts of Finnish 
artists and Elisa continued to invest more in the production of 
TV series. The content produced by operators promotes the 
use of the services. 

Spotify has a strong position in Finland as an internet music 
service. More than half of Finns are now using Spotify’s 
premium service, which is subject to a charge. Music authors 
and publishers accrued copyright royalties also from the use of 
YouTube, Apple, Tidal and Deezer, among others. 

Teosto’s basic task is to negotiate on the conditions and prices 
of music use on behalf of the music authors and publishers 
it represents. Our agreement negotiations with Google were 
prolonged in the latter part of 2017, and Google ended up 
withdrawing music content from the Finnish YouTube service 
at the end of November. 

Even though Google returned the music content to the service 
on the evening of the same day, the temporary disappearance 
made big news and stirred a lot of discussion on social media. 
The stir caused by the ‘blocking’ concretely demonstrated the 
great importance of music for people’s everyday life and the 
position of YouTube as the overwhelmingly most popular music 
service in Finland. In the middle of the stir, renowned music 
authors rose to defend Teosto and our work on social media. In 
their messages, the music authors highlighted the importance 
of Teosto’s core job – licensing and distribution of royalties – 
for music authors. 

The discussions also touched on the EU’s copyright reform. 
According to the Commission’s proposal, the objective is to 
improve the position of professionals of the creative industry in 
royalty negotiations with platform service providers. 
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ACTIVE FESTIVAL AND CONCERT YEAR

In 2017, Finland celebrated its 100 years of independence. 
This was also seen in the character of events and the musical 
themes. For example, the Finnish Defence Forces arranged the 
Finland 100 tour, with music as an essential element of the 
programme. 

According to statistics, summer 2017 was very cold in Finland, 
but the numerous music festival brought some warmth to it. 
Some popular music festivals even attracted record audiences. 
One such festival was Ruisrock, which was sold out with 
105,000 visitors in three days. 

Finnish festivals rely strongly on Finnish performers. Therefore, 

festivals constitute a significant source of copyright royalties 
for Finnish music authors and publishers. 

Live music in restaurants started also to increase compared 
with 2016. In the restaurant business, the number of dining 
restaurants increased strongly in relation to places that are 
better known as venues for music, partying and gigs. It remains 
to be seen how the alcohol law reform, which enters into force 
in March 2018, will affect the granting of permits for extended 
opening hours and the offering of live music.

NCB’S OPERATING MODEL WAS REVISED

For decades, Nordisk Copyright Bureau (NCB) served Teosto’s 
clients in matters related to licences of visual and audio 

recordings. In recent years, the administration of mechanical 
reproduction rights (such as record sales) has been affected 
with the increasing use of digital services and, consequently, 
the transition that has taken place in the music business.

Because of the changes in the market, NCB and the copyright 
organisations that are its owners (Teosto in Finland) decided 
to outsource the operational responsibility of NCB’s work 
to the Danish Koda in March 2017. NCB now purchases the 
maintenance of recording licence services and other services 
from Koda. It was ensured that Teosto’s clients will continue to 
receive service in Finnish in NCB-related matters. 

ACTIVE FESTIVAL 
AND CONCERT YEAR

Alma (left) and her sister Anna performing at Ruisrock in July 2017. Photo: Anni Reenpää / Lehtikuva
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CORRECT BACKGROUND MUSIC DELIVERS ADDED VALUE 
FOR BUSINESS

In 2017, companies that use background music started using 
the services of GT Music Licences Ltd, a joint venture of Teosto 
and Gramex, for purchasing their background music licences. 
GT Music Licences markets and sells background music 
licences, but royalties paid for background music are still paid 
out to music authors and publishers through Teosto.

Copyright royalties collected for background music decreased 
in 2017, as the use of music not represented by Teosto 
increased in shops. GT Music Licences aims to respond to 
this by demonstrating to the clients the benefits of music for 
business and the employees’ job satisfaction. In the autumn, 

GT Music Licences arranged client seminars to discuss the 
significance of music for business.   

NUMBER OF PERFORMANCE NOTIFICATIONS CONTINUED 
TO INCREASE

Copyright royalties paid for performances, concerts and 
other live music events generate important income for music 
authors. We want to encourage performers and artists to 
submit performance notifications of their performances 
through Teosto’s online service or the Keikkamobiili application.

In 2017, music performers submitted a total of 44,148 
performance notifications through digital channels, an increase 
of more than 1,700 notifications compared with 2016.

1.676SPORT AND
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BACKGROUND MUSIC 
USERS 2017

14.199
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TAXIS AND 
BUSES

8.125

29.842

4.527

660LOCAL AUTHORITIES 
AND PARISHES

OTHERS 655

BACKGROUND 
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Live performances can be reported by using the setlist app Keikkamobiili.
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TEOSTO FUTURES LAB 
CREATES NEW 

BUSINESS MODELS
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RETHINKING THE FUTURE OF 
MUSIC RIGHTS MANAGEMENT

Teosto enhanced its innovation and development work 
through Futures Lab. During the year, Futures Lab focused on 
technology, new business models and services, and research 
and education projects.

We participated in many leading music events in Europe, with 
topics ranging from the use of technology at live music events 
to the opportunities provided by blockchain technology for the 
administration of rights and processing of music data. 

As part of our innovation activities, we developed a technical 
prototype of a platform that focuses on reporting live music 
events and on transferring the related payment data between 
different copyright organisations.

The development work carried out by Teosto attracted a 
lot of media attention, and the Ministry of Transport and 
Communications used it as an example in its review describing 
future opportunities provided by blockchain technology. 

According to our vision, the developed platform will provide 
music copyright organisations worldwide with a technical 
platform and tools enabling faster processing of performance 
and payment data between organisations. We are looking for 
copyright organisation partners for the development work. The 
objective of our project is to shorten the payment period for 
performing right royalties between different countries and to 
reduce costs. 

Future-oriented work was also carried out at the Nordic level 
with the Danish Koda and Norwegian Tono in the Polaris 
Future Lab research and development project established in 
August. The project aims to radically improve the services of 
copyright organisations and identify areas that would benefit 
the most from the use of new technology, such as automatic 
identification of music. By developing new services and 
processes, we want to make the licensing of music faster, more 
efficient and more automatic and improve the transparency of 
operations. 

The panelists Michela Magas, Roope Pajasmaa (Teosto) and Don Gossen discuss blockchain at the Slush event. Nordic team and moderator Michela Magas at the Polaris Future Lab workshop.
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A CONCEPT FOR SCHOOLS 
- IHAN OMA JUTTU

In January, Teosto and Triplefist launched the Ihan oma juttu 
(‘Completely My Own Thing’) school project. The project is 
based on the goals of the Ministry of Education and Culture for 
renewing learning environments. It promotes the opportunities 
of children and young people to participate in arts and culture. 
As part of the project, students compose music, write lyrics, 
and produce their own songs from start to finish.

The objective of the Ihan oma juttu concept is to assist teachers 
with adopting digital tools and achieving the goals of the new 
curriculum. 

In 2017, the school project was also part of the official Finland 
100 activities and an important way for Teosto to introduce 
composing and creative activities in schools. The project 
attracted a lot of interest in Finland and abroad. 

Ihan oma juttu was piloted at five schools and one day care 
centre. The goals set at the end of 2017 included further 
development of the concept to make it suitable for the 
continuing education of teachers and extensive distribution, as 
well as initiating co-operation with other European actors in an 
EU project.

Read more: Making music at school
Diandra and pupils at Rastaala school in Espoo. Photo: Triplefist Music

Digital technology opens up new 
possibilities for music lessons.

https://www.teosto.fi/en/teosto/news/school-project
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