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WHAT IS IT ALL ABOUT?

The Turner Prize is one of the 
best known prizes for visual 
arts in the world. It showcases 
new work made by British 
artists and artists who are 
based in the UK. Each year 
four artists are shortlisted by a 
panel of judges and their work 
is presented in an exhibition 
before the winner  
is announced.

THE 2019 TURNER PRIZE 
NOMINATED ARTISTS ARE:

2019
WHAT DOES THIS TELL YOU 
ABOUT THE WORLD TODAY?

HOW CAN WE LEARN ABOUT 
THE WORLD THROUGH 
DIFFERENT PERSPECTIVES?

The Turner Prize aims to 
inspire everyone to talk about 
art. Because it celebrates 
contemporary art, which is 
always changing, it can be 
controversial and sparks 
debates such as “what is art?” 
and “what makes an artwork a 
good piece of art?”

WHO DECIDES 
WHAT “GOOD 
ART” IS?

CAN YOU DECIDE WHICH 
PIECE OF ART IS BETTER 
THAN ANOTHER?

SHOULD ART 
BE JUDGED IN 
THIS WAY?

Each of these artists makes 
work in very different ways, 
through painting, installation, 
film and sound. Their art looks 
at similar themes such as 
power, inequality, and human 
experience.

LAWRENCE ABU HAMDAN HELEN CAMMOCK

OSCAR MURILLO TAI SHANI



HOW DID THE TURNER 
PRIZE AND TURNER 
CONTEMPORARY
GET THEIR NAMES?

Every other year, the Prize 
leaves Tate Britain and is 
presented at a venue outside 
London. This year Turner Prize 
2019 is being hosted by 
Turner Contemporary.

Just like this gallery, the 
prize got its name from 
JMW Turner. He was a 
painter who was born in 
1775 and died in 1851. In 
his time he was known for 
being an innovative, radical, 
and controversial artist. 
Today, he might be seen as 
a traditional painter, but 
his approach to painting 

WHAT MAKES ART 
CONTROVERSIAL?

WHAT COULD 
YOU CREATE TO 
MAKE ART THAT 
NO ONE HAS EVER 
EXPERIENCED 
BEFORE?

changed art history. When he 
was alive he also wanted to 
create a prize for young artists. 
This year the Turner Prize 
has come to a place special 
to JMW Turner as Turner 
Contemporary sits on the site 
where the artist used to stay 
when he visited Margate.

it make you feel? Which 
work do you connect to 
the most? Why?

 What does their 
work make you 
think of? How does 

exhibitions. If you could 
ask each artist a question 
about their work, what 
would it be?

Spend time in 
and around the 
different artist’s 
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Describing himself as a 
“Private Ear”, Abu Hamdan is 
an artist, but also an Audio 
Investigator. He investigates 
crimes that are not seen, 
but heard. His artwork often 
draws on his findings and the 
methods he uses to gather 
evidence for legal cases, 
turning them into 
audio-visual installations.

How do we use our senses 
to understand the world 
around us? How does your 
understanding change when 
you remove different senses? 

THINK ABOUT 
ALL YOUR 
SENSES

HEARING, SIGHT, SMELL, 
TASTE, TOUCH. 

Abu Hamdan worked with the 
human rights organisation 
Amnesty International to 
uncover information about 
a prison in Syria which 
kept prisoners in complete 
darkness. Without being 
able to see, those who 
were released were able 
to use sound to recall their 
experiences. After SFX details 
some of these conversations.

TAKE A LOOK AT 
THE PHOTOS OF 
THE OBJECTS.

WHAT SOUNDS 
DO YOU THINK 
THEY MAKE?

Earwitness Inventory is a 
library of 95 custom designed 
and sourced objects Abu 
Hamdan has used for legal 
cases when sound evidence  
is questioned.
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Abu Hamdan conducted 
‘ear witness’ interviews by 
using sound effects to trigger 
memories. Many of these sounds 
were made using Foley objects, 
a technique often used in film, 
TV and radio to imitate sounds 
by using familiar objects. For 
example hitting two coconuts 
together to make the sound of a 
horse walking, or frying bacon to 
make the sound of rain.

DOES SOUND HAVE 
THE POWER TO 
TRANSPORT US?



DIY SOUND:
CREATE YOUR OWN 

SOUND EFFECTS LIBRARY

EXPERIMENT 
WITH WHAT 
SOUNDS CAN 
BE + DO

  Gather household objects

What happens when 
you add in new 
objects? Can you

 Assemble the objects  
 in different ways to  
 make a new sound.

Does your sound 
effect sound like 
something familiar  

 Experiment with  
 making sounds with  
 an object. Do you need                           
to hit it, shake it, blow it, roll it?

 How can you alter the  
 volume? How do you  
 alter the tempo?
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such as tin foil, sellotape, 
clothes hangers etc.

or is it a new sound?create a symphony of sound?
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HOW MIGHT YOU INSPIRE 
PEOPLE TO LISTEN?

Cammock’s artwork is all 
about wanting to say 
something. When she was 
younger she did this through 
song writing and later by 
working with people as a social 
worker. She cares about justice 
and people’s experiences.

HOW CAN WE REPRESENT 
THEM PROPERLY?

Using a mixture of images, 
songs, film and words, Cammock 
helps tell the stories of those 
who have things to say but often 
don’t get heard.

Her film The Long Note looks 
at a period of history in 
Northern Ireland where people 
were fighting for equal rights. 
The film focuses on the stories 
of the women involved and 
doesn’t tell just one story but 
many. Cammock sometimes 
uses her own voice to tell other 
people’s stories.

WHY DO YOU THINK HE USES 
MATERIALS IN THIS WAY?SHOULD WE SPEAK FOR PEOPLE 
WHO AREN’T LISTENED TO?

Cammock’s screen-prints 
Shouting in Whispers use some 
of her own words, but also 
borrow words from others, 
including journalists, poets 
and pop singers.

How might hearing from lots of 
people change our understanding 
of things that have happened?
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SOME OF THE PRINTS ARE ASKING 
DIRECT QUESTIONS OF US. HOW 
WOULD YOU RESPOND TO THEM?

ARE ALLVOICESEQUAL?

Has there been 
a time when you 
wanted to have your 
say but couldn’t?



  Research a period of   
 history. It could   
 be personal to you or 
something more widely known.

DOES HISTORY 
BELONG IN 
THE PAST?

CAN IT TEACH US ABOUT 
TODAY AND MAKE IT A 
BETTER PLACE TO LIVE ?

CREATE A 
COLLAGE OF 
IDEAS + VOICES

 How will your voice 
 be included?

 From information you  
 can find, who is telling  
 the story? Are there 
people whose voices are 
not included?

 How will you present   
 it – in a film, as a   
 print, lyrics in a song…?

Re-tell a moment in history to 
help us better understand our 
world today.

 Interview different  
 people, where do their  
 stories lead?

 Can you find other  
 things that relate  
 to the stories being 
told? (Similar periods in 
history, music and writing 
that connect).

Cammock describes her 
work as an 
‘Audible Fingerprint’, 
with many voices coming 
through her own voice to 
re-tell past events.
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Oscar Murillo is a Colombian 
artist who moved to London 
with his family when he was a 
child. He is interested in how, 
throughout history, humans 
have moved across the world, 
either out of choice, through 
force or from necessity.

WHAT MAKES 
YOU, YOU?
How does where you are from 
and where you grow up 
affect this?

Murillo’s ideas often begin in 
drawings, many of which he 
makes on the move, and his 
artwork takes shape in many 
different ways, from painting 
to performance and sculpture. 

He experiments with how he 
uses materials, layering paint on 
unstretched ripped canvasses, 
collaging scraps of fabric and 
using food such as burnt corn 
mixed with clay.

WHY DO YOU THINK HE USES
MATERIALS IN THIS WAY?

CAN YOU TELL 
HOW HE MADE 
THOSE MARKS?

EXPLORE THE PAINTINGS

Are they light or heavy, controlled 
or expressive? Do they help you to 
imagine how he makes his work? 

WHY DO YOU 
THINK WE HAVE 
BORDERS? 

IS IT RIGHT TO 
ENFORCE THEM?

Can you find symbols of 
migration in Murillo’s work? 
He is interested in how birds 
move across borders without 
restrictions and how the sea 
can both connect and divide 
us. Why do you think he has 
covered the view of the sea 
from the exhibition space, 
leaving only a slit for us to 
see outside?

Spend time with the Papier-
mâché people. These effigies 
are inspired by a Colombian New 
Year’s tradition, where figures 
are burned to symbolise rebirth 
of the New Year. What can we 
tell about them from their 
clothes, their expressions and 
how they are sitting?

WHERE DO YOU THINK THEY 
HAVE COME FROM?
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Move around a 
space to get your 
ideas moving. Be 
led by your senses.



 come up with. Try this on 
your journey home to see how 
movement influences your 
ideas. Does your drawing reflect 
things you have seen or how you 
are feeling?

“I want to hold 
up a mirror to 
this country.”

IS THERE A 
DIFFERENCE 
BETWEEN 
ART + LIFE?

WHAT ARTWORK WOULD 
YOU MAKE TO REFLECT THE 
WORLD YOU LIVE IN? 

WHAT MATERIALS MIGHT 
YOU USE?

For Murillo, art is a way 
of ‘engaging with and 
digesting the world’. 
He says: 

EXPERIMENT WITH MARK MAKING

 Make a sculpture or a   
 painting using natural   
 found objects, recycled 
materials, text or anything else 
you can think off. Keep layering 
until you decide it is finished.

 Try drawing over  
 another drawing with  
 your eyes closed or 
make a drawing using the hand 
you don’t normally use.

 What else can you  
 draw with? Use the  
 beach as your canvas 
to make giant marks in the 
sand. Watch as the sea washes 
them away.

21

PLAY WITH SCALE + USE 
DIFFERENT MATERIALS

1 2

3

1 2
 Think about a material   
  or tool that you use 
 for your art – how could 
you use it completely differently?

 Display your work in  
 unexpected ways. Will  
 you drape it over a door, 
hang it over a window or pile it 
on the floor? How does it change 
the way people interact with it?

3

Put pencil to paper,   
start making marks and 
see what ideas you can
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Shani questions who holds 
power in the world today. 
Inspired by things she has 
read, Shani uses sculptural 
installation, performance, 
audio and video to create new 
worlds, which she has done 
in her piece DC: Semiramis, 
which she calls an imagined 
future where the events of our 
past never happened.

Do you recognise anything 
in the shapes? What 
might the artist have 
been influenced by?

WALK AROUND 
THE CITY SHANI 
HAS CREATED.

The city of DC is inspired by a 
very old medieval text called The 
Book of the City of Ladies written 
in 1405 by Christine de Pizan, 
which imagines a city where real 
and imagined women live and are 

DOES WHERE YOU LIVE AFFECT 
HOW YOU BEHAVE?
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Think about the 
world you live in. 
Is there something 
you wish wasn’t 
there, or there 
was more of?

WHO MIGHT 
HAVE 
LIVED HERE?

What kind of place is it? 
Is it friendly, strange, dark, 
magical? Do you think there 
are any rules? Would you 
choose to live here?

celebrated. Shani has 
created 12 characters to 
inhabit the world during 
staged performances and 
tells their stories 
through monologues.

Create your own characters 
based on women from history, 
the present day and the future 
to live in the city of DC.  

Together how might they 
create a different way of 
living to your own?

WRITE THEIR STORIES...



CREATE AN 
IMAGINARY 
CITY

Imagine a place that has no 
connection to our history or the 
rules of this world. Use music 
to help you get the feel of the 
place. What is it called?

Write about your city. 
Who lives there? 
What happens here? 
Are there rules? 
Do some people have 
more power than others? 
Why?

Design your city. 
Think about colours, 
shapes, textures and scale.

WHO IS IN 
CHARGE?

WHAT DOES IT 
LOOK LIKE?

Build a model of your 
city using objects you 
find around you.

HOW WILL YOU 
MAKE YOUR 
CITY COME 
TO LIFE?
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Turner Prize 2019 is organised in collaboration with Tate. 


