
 
 

 

 
CALL FOR PAPERS ISSUE 8.1: ‘Haunting Utopias’ 

'Utopia is not the domain of the impossible.'  
– Gregory Claeys 

 
The concept of utopia continues to fascinate scholars from a wide range of disciplines. Utopia can broadly 
be defined as 'some variation on an ideal present, an ideal past and an ideal future, and the relation between 
the three', as suggested by historian Gregory Claeys (2020, 13).1 He also calls attention to the complex 
intermingling of utopia and dystopia that took root in the 20th century, 'the epoch defined by conflict involving 
all great powers' (6). Three decades after the end of the Soviet Union, the world is still grappling with the 
aftermath of what used to be a dream of an egalitarian future, powered by the promise of scientific and 
technological progress. The alternative has yet to deliver on the promised visions, as it comes under harsh 
criticism from politicians and public alike. Could the problems of today, from military conflicts to ecological 
crises, be a sign that the established society is still haunted by those utopian visions of the future that never 
came to be? 
 
The promise of unlimited prosperity and peace for all humanity brought by liberation movements and 
technological progress is overshadowed by persistent threats of totalitarianism and the proliferation of 
surveillance technologies. Moreover, anthropogenic climate change brought on by once-lauded scientific 
and industrial advances is rapidly becoming an existential threat. The personal and collective traumas 
brought about by the architects of all kinds of utopias call for a 'haunted imaginary': an exploratory liminal 
space that belongs neither to the past nor to the future, but draws upon speculative visions and historic 
events. In this issue of Junctions we would like to offer such a space to our contributors. 
 
We invite graduate and postgraduate students of the Humanities to contribute to the upcoming issue of 
Junctions, titled: ‘Haunting Utopias’. From all fields, we welcome submissions that engage with this subject 
and the issues that stem from it, such as: 
 

● Crisis of imagination: The renowned Indian writer Amitav Ghosh argues that today we have an 
imagination crisis: the inability to think about possible futures beyond dystopian scenarios and  the 
alarming lack of the representation of climate change in fiction. Have we truly exhausted all the 
capacity for imagining possible futures? How does the contemporary media landscape contribute 
to or confront the imagination crisis? Is the technologically mediated social change once promised 
by the haunting utopias still possible? 
 

● The future’s past: A dedicated Wikipedia page lists the speculative genre works set in the years 
that have already gone by, offering a glimpse into various visions of the future that never 
materialised. There might be a relief in knowing that a fair share of dystopian scenarios, such as 
the complete abolishment of democracy in the UK by 2021 predicted in The Children of Men, has 
been avoided. At the same time, it also invites discussion of what Gordon calls 'utopian margins', 
from imaginary media that have never been invented to failed revolutions. What kind of lessons 
can be learned from the past visions of the future which have not (yet) become our collective 
present? Could there be speculative pathways worth re-exploring?  

  
● Coming to terms with the past: Problematic pasts continue to haunt our public sphere. Think for 

example of stolen artwork in museums, statues of slaveholders and perpetrators of war crimes. 
How do these problematic pasts influence our present and future? How should these pasts be dealt 
with? Should stolen artwork (e.g. from former colonies, victims of the Holocaust etc.) always be 
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returned, and how does one even determine if an artwork has been stolen? What do histories of 
colonialism and mass violence look like, and how do they influence our present and future? How 
could you apply a postcolonial lens to cultural productions or political institutions?  
 

● Conspiracy theories: Conspiracy theories seem to be everywhere nowadays, but they have a 
strong historical presence. They can serve to explain an occurrence in the past, as a way to explain 
the problems in the present, or as a sinister prediction for the future. How do conspiracy theories 
work? How have popular conspiracy theories, like QAnon, influenced real life events? How does 
language use contribute to conspiracy theories’ believability and circulation?  

 
Other potential topics of interest include (but are not limited to): 

● Translanguaging utopias: the visions of languages influenced, transformed, merged or eliminated 
● Utopic media imaginaries: made-up media technologies and their future social implications 
● Spectral infrastructures: from the architecture of rebel bases to flee markets in space - anything goes! 
● Speculative hauntology: a philosophical exploration of ghosts and haunting in speculative fiction 

 
The submission length for original journal articles is 4000–6000 words, and 1000–2000 words for book reviews. 
A separate call for book reviews will be published shortly. Submissions should engage with the scholarly literature 
of the appropriate discipline and clearly identify its contribution to the field(s). Manuscripts should be in Chicago 
author-date referencing style, following the official Junctions Word template and the prescribed author guidelines. 
Please submit a digital copy (as a Word document) via the submission system on our website by 23 January 
2023. Please omit references to the author in manuscripts to ensure anonymous reviews. After double-blind 
reviewing, accepted articles will undergo a revision process which will conclude with the publication of the journal 
issue. The journal does not accept manuscripts previously published by or simultaneously submitted to other 
publications. For more informal questions, you can reach out to Junctions on social media at: @junctionsuu on 
Instagram and Twitter, or find us on Facebook or LinkedIn. 
 
Important Dates 
23 January: Deadline manuscripts  
20 February: Notification of editor decision (four weeks after Submission Deadline) 
20 March: Deadline first revisions (four weeks after Editor Decision) 
1 May: Deadline final revisions (six weeks after First Revisions) 
22 May: Planned publication of issue on https://junctionsjournal.org/ (three weeks after Final Revisions) 
 
Junctions: Graduate Journal of the Humanities aims to connect the different disciplines of the Humanities by 
collecting disciplinary and interdisciplinary texts that are accessible to readers from across the Humanities. This 
gives graduate and postgraduate students the opportunity to gain valuable publishing, editing and reviewing 
experience. Everyone who submits an article to Junctions will receive feedback from our reviewers, and if your 
work is selected for publication, the editors will guide you through the different stages of editing to produce a 
professional article and begin your academic CV. 


