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Memory, history, and narrative—these forces, distinct but strongly interlinked, have shaped societies for as long
as people have passed on stories, myths, and knowledge. Today, the relationship between these forces is more
immediate than ever. The recent events in Ukraine have cast the importance of narrative, framing, and the
making of history into the limelight. With Putin’s invasion and the following conflict taking center stage in
international media, the question of whose narrative will dominate the ensuing conflict has gained immediate
importance. After all, those who control the narrative can shape history into what they wish it to be. However,
while the shaping of history is often done through the lens of the party in power, memory can exist outside of a
dominant narrative. The framing of events will lead to a memory of the conflict that is both personal and
something lived, shaped, and transmitted by society more broadly, as a way of establishing a shared reality and
a shared identity. So we see that the events in Ukraine, like so many other armed conflicts, are framed not only
through the dominant narrative imposed from above, but also by the experiences shared by those whose
suffering needs to be voiced in order to be processed. The Ukrainian teens who have taken to online spheres
such as TikTok to document their experiences show how memory-making can serve as a way of contesting
domineering narratives by highlighting the lived experiences of those affected by the war.

Moreover, documenting stories and memories is particularly relevant in times of trauma, broad or personal.
Throughout the COVID-19 pandemic, storytellers around the world, professional and amateur alike, have taken
to online media to document their experiences, shared and in many cases traumatic. How the memory of this
period will be preserved in art and the cultural consciousness, time will tell. Furthermore, there are the
experiences of the hundreds of thousands of Ukrainians who have been forced to flee their homeland in past
weeks, like millions of refugees before them. The experiences of their traumatic displacement and the life they
leave behind ripple outwards, creating a need for the documentation of stories, memories, as a means of
ensuring remembrance. Memory, after all, is not just connected to larger histories, but in the basis tied to the
individual. Memory scholar Maurice Halbwachs notes, ‘We preserve memories of each epoch in our lives, and
these are continually reproduced; through them, as by a continual relationship, a sense of our identity is
perpetuated’ (1992, 47).1 As such, the production and active preservation of stories from below can amplify the
voices that may have once been silenced or made invisible.

We invite graduate and postgraduate students of the Humanities to contribute to the upcoming issue of
Junctions, titled: ‘Producing Memory’. From all fields, we welcome submissions that engage with this subject
and the issues that stem from it, such as:

● Memory in media: Through film, photography, and art alternative as well as dominant narratives have
been captured, memories of the Second World War have been portrayed in a number of movies for
example. How are the narratives selected that will be represented in art; will popular media always
depict the dominant narrative? How can linguistic choices influence the prioritization of certain
narratives over others?

● Digital memory-making: With recent technological advancements, the sites in which memory is
documented and conveyed are becoming more multifaceted, new ways of conveying and sharing in
the collective memory manifold. How has the digitalization of memory-making projects changed the
relationship between memory as a personal notion versus a collectivized, shared project? Can digital
documentations of memory and history lend new visibility to previously marginal or underrepresented
voices? Moreover, with people taking to social media to share their stories with the world, how do we

1 Halbwachs, Maurice. 1992. On Collective Memory. Chicago: University of Chicago Press.



ensure the authenticity of the narratives shared there? Is the growth of fake news advocates and
conspiracists to be related to a notion of alternative memory? Some examples of projects include The
Hart Island Project, Mapping the London Blitz, Slave Voyages, and The Streets of Women.

● Memory and trauma: The documentation of traumatic experiences, both on a broad societal scale
and on an individual level, can serve as a way of processing these events, but also as a form of
protest. How have people sought to document and address the legacy of colonialism? How have
artistic and public memory initiatives sought to heal the wounds left by societal and personal
injustices? And what does protest against said art projects—such as The Stolpersteine Project, for
instance—tell us about the acceptance and rejection of historical narratives?

● Sound and memory: Memory is sensory, and the notion of sound is highly relevant to the question of
how memory is produced, altered, and perpetuated. How can music, such as protest songs, convey
narratives and meanings that stand in contrast to dominant discourses? But also: how can
(suppressed) dialects and speech forms carry the history of communities? What is the role of oral
traditions in representing alternative voices and narratives? How does our perception of oral history
and song engage with ethnographic research? How do audio(visual) art forms contribute to and
complicate the legacy of art history?

Other potential topics of interest include (but are not limited to):
● Belonging, nostalgia, and displacement
● Intergenerational and transcultural memory
● Documenting as a form of protest or resistance
● Alternative archives

The submission length for original journal articles is 4000–6000 words, and 1000–2000 words for book
reviews. A separate call for book reviews will be published shortly. Submissions should engage with the
scholarly literature of the appropriate discipline and clearly identify its contribution to the field(s). Manuscripts
should be in Chicago author-date referencing style and follow the official Junctions template, which can be
found on the author guidelines page. Please submit a digital copy (as a Word document) via the submission
system on our website by May 30th. Please omit references to the author in manuscripts to ensure anonymous
reviews. After double-blind reviewing, accepted articles will undergo a revision process which will conclude with
the publication of the journal issue. The journal does not accept manuscripts previously published by or
simultaneously submitted to other publications. For more informal questions, you can reach out to Junctions on
social media at: @junctionsuu on Instagram and Twitter, or find us on Facebook or LinkedIn.

Important Dates
30 May: Deadline manuscripts
30 June: Notification of editor decision
31 July: Deadline first revisions
31 October: Deadline final revisions
30 November: Planned publication of issue on https://junctionsjournal.org/

Junctions: Graduate Journal of the Humanities aims to connect the different disciplines of the Humanities by
collecting disciplinary and interdisciplinary texts that are accessible to readers from across the Humanities. This
gives graduate and postgraduate students the opportunity to gain valuable publishing, editing and reviewing
experience. Everyone who submits an article to Junctions will receive feedback from our reviewers, and if your
work is selected for publication, the editors will guide you through the different stages of editing to produce a
professional article and begin your academic CV.
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